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PREFACE 

The part of this catalogue dealing with plastic lamps represents an abridgement of a broader 
treatment of the subject that was written in 1954 in Athens with the help of a research 

fellowship from the American School of Classical Studies and subsequently presented to the 
Department of Classical Archaeology of Bryn Mawr College in partial fulfilment of the require- 
ments for the degree of Doctor of Philosophy. The manuscript was revised and shortened in 
1957, again in Athens, in connection with the work on terracotta figurines, and with the help of 
another fellowship from the American School of Classical Studies. 

In 1958-59 Professor T. B. L. Webster studied the dramatic monuments of the Athenian 
Agora and has since published those of the classical period.' He has most generously offered 
similar commentary on the terracottas and plastic lamps of the Roman period. These have 
been gathered in an Appendix (pp. 85-88). 

For counsel, encouragement and help, I am deeply indebted to the American School of 
Classical Studies at Athens, more particularly to Dorothy B. Thompson who untiringly followed 
the work from its inception and was kind enough to read the successive versions, to Lucy 
Talcott who not only put all the resources of the Agora Excavations at my disposal but also 
gave of her time and specialized knowledge, to Alison Frantz who did the photography and 
supervised the layout of the plates, and to Judith Perlzweig who generously shared with me 
the conclusions derived from her own work on the lamps of the Roman period from the Agora 
excavations. Aziza Kokoni patiently and skillfully typed the several manuscripts. Finally, 
Lucy T. Shoe contributed more than usual editorial attention to corrections and improvements. 

For permission to examine Athenian plastic lamps and figurines outside the Agora collection, 
I am grateful to Mr. and Mrs. Christos Karouzos of the National Museum in Athens, and to 
Dr. Oscar Broneer of the Corinth excavations. For generous permission to study the material 
from the Kerameikos I am indebted both to representatives of the Greek Archaeological 
Service, Dr. J. Meliades and Mr. J. Threpsiades, and to the officers of the German Archaeological 
Institute, Dr. Karl Kiibler, Dr. Emil Kunze, Dr. D. Ohly, Dr. U. Hausmann. 

OCTOBER, 1960 CLAIREVE GRANDJOUAN 

1 Hesperia, XXIX, 1960, pp. 254-284. 
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ABBREVIATIONS 

Agora = The Athenian Agora, Results of Excavations conducted by the American School of Classical Studies 
at Athens 

Vol. I, E. B. Harrison, Portrait Sculpture, Princeton, 1953 
Vol. III, R. E. Wycherley, Literary and Epigraphical Testimonia, Princeton, 1957 
Vol. V, H. S. Robinson, Pottery of the Roman Period, Chronology, Princeton, 1959 
Vol. VII, J. Perlzweig, Lamps of the Roman Period, Princeton, 1961 

A.J.A. = American Journal of Archaeology 
Antioch, III = 

-R. 
Stillwell (Ed.), Antioch on the Orontes, III, The Excavations 1937-1939, Princeton, Lon- 

don, The Hague, 1941 
Arch. Anz. = Archidologischer Anzeiger 
Ath. Mitt. = Mitteilungen des deutschen archidologischen Instituts, Athenische Abteilung 
B.C.H. = Bulletin de correspondance hellenique 
B.S.A. = Annual of the British School at Athens 
Bieber, Greek and Roman Theater = M. Bieber, The History of the Greek and Roman Theater, Princeton, 

London, The Hague, 1939. (The second edition, Princeton, 1961, appeared while this volume was in press. 
References, therefore, are to the 1939 edition, except that notation is made in the catalogue for pieces from 
the Athenian Agora illustrated in the 1961 edition) 

Bieber, Hellenistic Sculpture = M. Bieber, The Sculpture of the Hellenistic Age, New York, 1955 
Breccia, Terrecotte 1, Terrecotte 2 = E. Breccia, Monuments de l'Egypte gre'co-romaine, II: Terrecotte figurate 

greche e greco-egizie del Museo di Alessandria, 1, Bergamo, 1930; 2, Bergamo, 1934 
Breitenstein, Catalogue = N. Breitenstein, Danish National Museum, Department of Oriental and Classical 

Antiquities. Catalogue of Terracottas, Cypriote, Greek, Etruscan, Italian and Roman, Copenhagen, 1941 
Bronzes Louvre = A. de Ridder, Les bronzes antiques du Louvre, Paris, 1913 
Bull. Com. = Bulletino della Commissione Archeologica Comunale in Roma 
Bull. Comm. Arch. Mus. Imp. Rom. = Bulletino del Museo del Impero Romano 
Burr, Myrina = D. Burr (D.B. Thompson), Terracottas from Myrina in the Museum of Fine Arts, Boston, 

Vienna, 1984 
Chapouthier, Dioscures = F. Chapouthier, Les Dioscures au service d'une ddesse, Paris, 1935 
Codex Theodosianus = C. Pharr (Ed.), The Theodosian Code and Novels and the Sirmondian Constitutions, 

Princeton, 1952 
Corinth, XII = G. R. Davidson, Corinth, XII, The Minor Objects, Princeton, 1952 
Cumont, Symbolisme fune'raire = F. Cumont, Recherches sur le symbolisme funeraire des Romains, Paris, 1942 
Delphes, V = P. Perdrizet, Fouilles de Delphes, V, Monuments figure's, petits bronzes, terres cuites, antiquitds 

diverses, Paris, 1908 
Deonna, Tilesphore = W. Deonna, De Te'lesphore au "moine bourru" Dieux, genies et de'mons encapuchonnis, 

Latomus, XXI, Berchem-Brussels, 1955 
de Ridder: see Bronzes Louvre 
Edgar, Greek Moulds = C. C. Edgar, Catalogue gie'nral des antiquitds e'gyptiennes du Musde du Caire, Greek 

Moulds, Cairo, 1903 
Ephesos, IV = Forschungen in Ephesos, Band IV, Heft 2, Das Cameterium der Sieben Schlifer, Vienna, 1937 
Garcia y Bellido = A. Garcia y Bellido, Esculturas romanas de Espatia y Portugal, Madrid, 1949 
Graindor, Terres cuites = P. Graindor, Terres cuites de l'Egypte grico-romaine, Antwerp, 1939 
Herbig, Pan = R. Herbig, Pan, der griechische Bocksgott, Frankfurt am Main, 1949 
Hesperia = Hesperia, Journal of the American School of Classical Studies at Athens 
Hettner, Drei Tempelbezirke = F. Hettner, Drei Tempelbezirke im Treverlande, Trier, 1901 
Iliffe, 

"Jerash"-= 
J. H. Iliffe, "Imperial Art in Transjordan: Figurines and Lamps from a Potter's Store at 

Jerash," Q.D.A.P., XI, 1945, pp. 1-26 
Ivanyi, D.: see Pannonische Lampen 
Jahrb. = Jahrbuch des deutschen archdologischen Instituts 
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xii THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

Jahresh. = Jahreshefte des 6sterreichischen archiiologischen Instituts 
Kaufmann, Koroplastik =-C. M. Kaufmann, Graeco-aegyptische Koroplastik, Leipzig, Cairo, 1915 
Klein, Child Life = A. E. Klein, Child Life in Greek Art, New York, 1932 
Kokolakis, "Pantomimus," = M. Kokolakis, "Pantomimus and the Treatise 

IT•pi 'OpXicrecos," RTTarcov, XI, 
1959, pp. 3-56 

Kilbler, "Formwandel" = K. Kilbler, "Zum Formwandel in der spiatantiken attischen Tonplastik," Jahrb., 
LXVII, 1952, pp. 99-145 

Levi, Terrecotte = A. Levi, Le Terrecotte figurate del Museo nazionale di Napoli, Florence, 1926 
Loeschcke, Niessen = S. Loeschcke, Beschreibung rimischer Altertiimer, gesammelt von Carl Anton Niessen, 

Cologne, 1911 
M.A.A.R. = Memoirs of the American Academy at Rome 
Martha = J. Martha, Catalogue des figurines en terre cuite du Musde de la Societd archde'ologique d'Athenes, 

Paris, 1880 
Miniature Sculpture = D. B. Thompson, Miniature Sculpture from the Athenian Agora, Agora Picture 

Book No. 3, Princeton, 1959 
Not. degli Scavi = Notizie degli Scavi di antichita, Accademia dei Lincei 
Pannonische Lampen = D. Ivanyi, Die pannonischen Lampen, Budapest, 1935 
Pauly-Wissowa: see R.E. 
Perdrizet, T C Fouquet = P. Perdrizet, Les terres cuites grecques d'Egypte de la Collection Fouquet, Nancy, 

Paris, Strasbourg, 1924 
Pnyx, I = G. R. Davidson and D. B. Thompson, Small Objects from the Pnyx, I (Hesperia, Supplement VII), 

1943, pp. 112-166: "The Figurines," by D. B. Thompson 
Q.D.A.P. = Quarterly of the Department of Antiquities in Palestine 
R.E. = A. Pauly and G. Wissowa (and others), Real-Encyclopiddie der classischen Altertumswissenschaft 
Rev. Arch. = Revue ArchJologique 
Reinach, Rep. de la statuaire = S. Reinach, Re'pertoire de la statuaire grecque et romaine, Paris, 1913-1931 
Reinach, Re'p. des reliefs = S. Reinach, Repertoire des reliefs grecs et romains, Paris, 1909-1912 
Richter, Handbook = G.M.A. Richter, Metropolitan Museum of Art, Handbook of the Greek Collection, New 

York, 1953 
Rom. Mitt. = Mitteilungen des deutschen archiiologischen Instituts, Rimische Abteilung 
Squarciapino, "Forme Ostiensi" = M. F. Squarciapino, "Forme ostiensi," Archeologia Classica, VI, 1954, 

pp. 83-99 
Tarbell, Bronzes - F.B. Tarbell, Catalogue of Bronzes, etc. in the Field Museum of Natural History, reproduced 

from originals in the National Museum of Naples, Chicago, 1909 
Tarsus, I = H. Goldman (Ed.), Excavations at Gbzlil Kule, Tarsus, I, The Hellenistic and Roman Periods, 

Princeton, 1950 
Trierer Zeit. = Trierer Zeitschrift 
Van de Weerd, Inleiding = H. Van de Weerd, Inleiding tot de gallo-romeinsche archeologie der Nederlanden, 

Antwerp, 1944 
Van Gulik, "Allard Pierson Bronzes" = H. C. Van Gulik, "Catalogue of the Bronzes in the Allard Pierson 

Museum", Allard Pierson Stichting Bydragen VII, Amsterdam, 1940 
Van Ingen, Seleucia = W. Van Ingen, Figurines from Seleucia on the Tigris, Ann Arbor, 1939 
Walters, Lamps = H. B. Walters, Catalogue of the Greek and Roman Lamps in the British Museum, London, 

1914 
Walters, Terracottas 

=- H. B. Walters, Catalogue of the Terracottas in the Department of Greek and Roman 
Antiquities, British Museum, London, 1903 

Weber, Terrakotten = W. Weber, Die dgyptisch-griechischen Terrakotten, Kinigliche Museen zu Berlin, 
Mitteilungen aus der digyptischen Sammlung, Band II, Berlin, 1914 

Will, Relief cultuel = E. Will, Le relief cultuel gre'co-romain, Paris, 1955 
Winter, Typen 1, Typen 2 = F. Winter, Die Typen der figiirlichen Terrakotten, III, 1 and 2, Berlin and 

Stuttgart, 1903 
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INTRODUCTION 

his catalogue records the terracotta figurines and plastic lamps of the Roman period that 
were found in the excavations in the Athenian Agora conducted by the American School 

of Classical Studies at Athens between 1931 and 1959.1 The material constitutes the second 
largest group of terracottas of the Roman period2 hitherto found in Greece; together with the 
largest, a similar group from the Athenian Kerameikos, it gives most of the figurine types 
known from Roman Greece and presents for the first time evidence of large-scale terracotta 
production in the later Empire outside Egypt. 

Late Athenian types no longer depend on Hellenistic tradition. They form a group apart, 
between the naturalistic 2nd century and the hieratic 5th. The linear and exaggerated style of 
this group has seldom been recognized; instead, figurines of the late Empire outside Greece 
have frequently been assigned to remote times or places. The Agora material, fragmentary as 
it is, affirms the rich proliferation of a strong 3rd and 4th century style in terracottas. 

Minor products of Athenian ceramic workshops,3 these figurines and plastic lamps often 
bear witness merely to the mediocrity of the artistic taste of their age. But they also afford us 
revealing glimpses into the life of Roman Athens, especially its cults, and detailed illustrations 
of the evolution of the Classical into the Late Antique style. By establishing a vigorous industry 
in Athens as late as the 4th century, these pieces serve to bring into more proper perspective 
our hitherto unbalanced concept of provincial terracotta production in the late Empire. 

CHRONOLOGY 

Terracottas and plastic lamps of the Roman period from the Agora were found in four kinds 
of contexts, as follows: 

1. Wells, cisterns, tombs and other datable closed deposits.4 
2. Debris associated with the destruction of the Agora by the Herulians in A.D. 267.5 Most 

objects from this debris date shortly before, and a few shortly after, the year A.D. 267. 
3. A vast accumulation of earth that lay between the eastern boundary wall of the late 

Roman complex ("Gymnasium"), the wall of the Athens-Peiraeus railway now bounding the 
excavations on the north, and the Stoa of Attalos to the east.6 The majority of coins and lamps 
in this deposit date from the second half of the 4th century, but there is also some earlier 

1 Some of the material has already been published in Hesperia; references to previous publication will be found in the 
catalogue. 

2For a definition of the Roman period in Athens see Agora, V, pp. 1-3. The material treated in this volume extends from 
the 1st century into the 5th century after Christ. 

* Pottery and ordinary lamps were the main products of the shops. As this manuscript was being prepared, the chrono- 
logical study of the pottery of the Roman period from the Agora, now published as Agora, V, and that on Roman lamps, 
Agora, VII, were being completed. Both H. S. Robinson and J. Perlzweig have been most generous in letting me share the 
results of their own research. I have largely relied on their dates for the deposits. Frequent reference will be made to both 
studies as Agora, V and Agora, VII. In addition, much of what appears in the following pages, especially on technique, 
historical development and chronology, has been suggested or completed by Miss Perlzweig's findings. 

4 For the value of deposits of the Roman period and the method of their classification and numbering, see Agora, V, 
pp. 1-2, 121-127. 

5 Cf. Agora, V, p. 3, note 12. 
6 Hesperia, VII, 1938, p. 323 (O-P 7-10 on the Agora plan); VIII, 1939, p. 213; XIX, 1950, pp. 134-137. 
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2 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

4th century material and some that descends into the 5th. The area dips down sharply to the 
north continuing the natural slope. It may be that during the general reorganization of the 
region in the early 5th century' the slope was levelled by dumping debris of the latest 4th and 
early 5th centuries on top of deposits of household rubbish that had been thrown in over the 
Late Roman Fortification Wall or from neighboring houses to the north in the mid 4th and 
late 4th century. 

4. Disturbed areas or surface finds. 

The fact that most of the figurines recovered both in the Agora and in the Kerameikos come 
from contexts either of the second half of the 3rd or of the 4th century may distort our picture 
of Athenian production in general. As the evidence stands, however, it suggests that figurines 
were not made in any quantity in Athens during the 1st and 2nd centuries. This extraordinary 
lacuna in the output of a city that had strong coroplastic traditions appears the more startling 
when contrasted with the production during these first two centuries after Christ of other 
workshops as far apart as Gerasa, Augusta Treverorum and Tarsus.8 

By the early 3rd century the manufacture of plastic lamps and figurines was resumed in 
Athens and many new types soon appeared. These imaginative Athenian terracottas serve as 
picturesque illustrations of the spirit of the age. During the 4th century, due presumably in 
part to increasing Christian influence, many types disappeared and the output was mainly 
restricted to toys. Few plastic lamps were made in Athens after the Herulian sack of 267, none 
after the early years of the 4th century. The last figurines may date from the first years of the 
5th century; stringent if belated enforcement of one of the late 4th century Imperial edicts 
against idol worship9 presumably put a stop to the production of figurines. 

TECHNIQUE 

The terracottas and plastic lamps of Athens during the Roman period were made in ceramic 
workshops that also turned out plain and decorated pottery, ordinary lamps, plaques, stamps 
and medallions. Certain types served for both figurines and lamps; lamp and plastic vase 
makers also signed terracottas.10 The workshop system resulted in simplified manufacture, 
quite different from the painstaking assembly of mouldmade pieces delicately retouched by 
hand that was current practice in Hellenistic times. 

Within the ceramic workshop motifs and moulds would be constantly exchanged, adapted 
and combined. Cut handle and nozzle from a plastic lamp and it becomes a figurine; take a 
mask from a lamp lid and it serves to decorate a vase or censer; if bears become popular on 
lamps, make figurines and plastic lamps of the same subject. Borrowed motifs enriched the 
shop's reserve stock. A single piece of decorated metalwork, for example, might yield not only 

Agora, V, p. 8, note 16. 
8 A similar situation, namely, the lack of decorated wares and the presence of imports, has also been noted in Athens 

during the first two centuries of the Empire in the related fields of pottery and lamps by Mr. Robinson and Miss Perlzweig. 
For a discussion of the economic situation that presumably caused this lacuna, see Agora, VII, pp. 11, 18-14. 

9 E. g. Codex Theodosianus, XVI, 10, 2-17; especially XVI, 10, 12 (A.D. 392) which seems directed particularly against 
private worship: "Nullus omnino ex quolibet genere ordine hominum dignitatum vel in potestate positus vel honore per- 
functus, sive potens sorte nascendi seu humilis genere condicione fortuna in nullo penitus loco, in nulla urbe sensu carentibus 
simulacris vel insontem victimam caedat vel secretiore piaculo larem igne, mero genium, penates odore veneratus accendat 
lumina, inponat tura, serta suspendat .... (2) Si quis vero mortali opere facta et aevum passura simulacra inposito ture 
venerabitur ac ridiculo exemplo, metuens subito quae ipse simulaverit, vel redimita vittis arbore vel erecta effossis ara 
cespitibus, vanas imagines, humiliore licet muneris praemio, tamen plena religionis iniuria honorare temptaverit, is utpote 
violatae religionis reus ea domo seu possessione multabitur, in qua eum gentilicia constiterit superstitione famulatum." 
"... If he should attempt to honor vain images with the offering of a gift, which, even though it is humble, is still a complete 
outrage against religion, such person ... shall be punished" (Pharr translation). 

1o For further discussion of the interrelations of the ceramic trades, see Agora, VII, pp. 59-62. 
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INTRODUCTION 3 

moulds and stamps but ideas for subjects and compositions that the different sections of the 
workshop would use in common. Earlier vase paintings representing workshops, chance 
literary references (e.g. Agora, III, no. 299) and occasionally recovered metal impressions on 
clay illustrate this quest for a varied repertory. 

The process of manufacture may be reconstructed as follows." From an archetype, possibly 
created independently by a specialized craftsman, one or more moulds were made. From these 
moulds, while fresh, several casts were taken and set aside to serve later as secondary arche- 
types. The moulds were then used for production until they became worn; at that point they 
might be freshened intaglio (even in the hard clay) to continue in service for some time. When 
finally useless, they were thrown away and new moulds were made either from the secondary 
archetypes or directly from one of the last figurines produced. The whole process thus started 
again with these second generation moulds which, owing to shrinkage in firing, produced 
slightly smaller casts. It is occasionally possible, therefore, to trace series of as many as four 
or five generations of figurines, each made from moulds increasingly smaller in size and 
increasingly more linear in style due to the successive intaglio freshening. Since the coroplast 
also modified types by retouching moulds or secondary archetypes before baking, a great 
number of figurines may show considerable stylistic differences and yet be closely related 
technically. 

All the moulds recovered in the excavations are of clay. Technical details on many figurines, 
however, suggest that some of them were made in plaster moulds, as was common in Egypt 
and elsewhere.12 It is surprising that no plaster moulds for figurines have as yet been found in 
Athens; since however the number of moulds recovered is as usual much smaller than that of 
the figurines, this may be due simply to chance.'3 

For the ordinary plastic lamp or figurine of this period two moulds were used. A sheet of 
clay 3 to 5 millimeters thick was pressed in each mould; casts were removed when dry enough 
to fall out easily; they were then pared and put together with a little clay slip. Plastic lamps 
were glazed by dipping or painting, and eyes were pierced, as in some small bronzes, presumably 
to alleviate the blurring of features caused by the glazed surface. Terracottas were painted, at 
first over a white slip,14 by the mid 3rd century with pastel colors laid directly over the clay, 
and by the mid 4th, with cruder colors over a coarse white wash and with considerable detail 
rendered in lines of black paint. 

Imperial figurines as a rule were larger and plainer than the Hellenistic. Whatever part of 
the world inspired their first prototypes, they soon became entirely Athenian. Several varieties 
of Athenian clays15 were used in the 3rd century, one of the most characteristic being light 
buff with a yellow, pink or orange cast, baked harder than Hellenistic figurine clay. Still harder 

11 For the analysis of technical processes, see chiefly the studies of R. V. Nicholls, "Type, Group and Series: a reconsider- 
ation of some coroplastic fundamentals," B.S.A., XLVII, 1952, pp. 217-226, and J. H. and S. N. Young, Terracotta Figurines 
from Kourion in Cyprus, Philadelphia, 1955. Nicholls gives most of the previous bibliography; his technical terms will be 
used in the present study. For Agora pieces the parallels given by mouldmade lamps are particularly useful, cf. Agora, VII, 
pp. 17-22. 

12 See discussion in Tarsus, I, p. 299. My own experiments in making clay and plaster moulds and casts also showed that 
a cast from a plaster mould will bear characteristic pellets derived from bubbles in the mould which form during the chemical 
reaction that takes place during setting. See also A. Furtwiingler, Die Sammlung Sabouroff, Berlin, 1883-87, text to pl. 75; 
and F. Fremersdorf, Rdmische Bildlampen, Bonn, 1922, pp. 49-54. 

13 Pieces of a plaster mould from a life-size statue (T 3631) were found in the Agora in 1959 in a context of the late 3rd 
century; this shows that plaster can occasionally survive in Athens. 

14 See R. A. Higgins, Catalogue of the Terracottas in the Department of Greek and Roman Antiquities, British Museum, I, 
London, 1954, pp. 3-7 on the technique and p. viii for the slip. Most of Mr. Higgins' conclusions are valid for the terracottas 
of Imperial times as well. When the technique differs, it will be noted below. 

15 Although some of the difference in clay colors undoubtedly resulted from the clay banks, the varying amounts of grit 
and grog mixed in, and the amount of washing done, much of the final color depended on firing conditions and the position 
of the object within the kiln. Objects made of the same clay and even fired in the same batch may thus show considerable 
variations in shade. 

1* 
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4 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

buff clay was used in the early 4th century and very hard clays ranging in color from brick or 
deep reddish to gritty pinkish or dirty buff in the late 4th century. The latest pieces, possibly 
of the early 5th century, were again good, smooth, tawny buff clay, well baked. 

STYLE 

Although they constitute the first evidence of renewed Athenian production, the figurines of 
the earliest 3rd century betray no trace of hesitant beginnings. On the one hand, they are large, 
heavy, carefully made classicizing copies of local stone or bronze;16 on the other, they seem to 
echo imported figurines or models, with several types that were used earlier in western Europe. 
They appear to have been produced by craftsmen already skilled in the making of moulds and 
casts who relied on currently popular designs available to them in Athens. 

By the mid 3rd century, Athenian coroplasts had developed a varied and original repertory 
for devotees of foreign cults and appreciative purchasers of apotropaia. A flexible style made 
judicious use of exaggeration, distortion and simplification. Figurines had the immediate 
impact of good posters and a corresponding lack of depth and subtlety. 

The sack and destruction of the Agora area of Athens in A.D. 267 had as one of its minor 
consequences the abrupt decline of technical skill in figurine and plastic lamp manufacture. 
Certain types died out; those that survived were used by coroplasts for successive generations 
of progressively smaller and cruder figurines. In the late 3rd century and during all of the 4th 
century, the shift from plastic modelling to linear representation is all too evident. Each suc- 
cessive retouching of mould or figurine carried it a little further."7 

In the late 3rd and early 4th century a limited number of new archetypes in an elaborate 
stiff style enriched the repertory. During the second half of the 4th century technical quality 
degenerated; on simplified figurines paint tended to replace modelling. Good 4th century 
pieces, fully linear in style, have the naive appeal of primitive folk art; the Athenian tradition 
of crisp bold work stood the coroplast in good stead. The late 4th century was again a time of 
declining technical skill; old series faded out and no new archetypes were produced. 

Of great stylistic interest in the history of art, the very latest pieces from the Agora, once 
more technically well made, have completely broken away from the classical tradition of realism 
and plastic modelling. On almost flat backgrounds, details are neatly cut or stamped in a kind 
of artistic shorthand. Incredibly crude artifacts, such figurines nevertheless point unmistakably 
to the beginning of new artistic conceptions. 

COMPARATIVE MATERIAL 

In Athens a large group of figurines was found in the excavations of the Kerameikos;1s 
others have come from small excavations and chance finds elsewhere in the city.'9 In Attica, 

1e For the relationships between other forms of art and the decoration of lamps, see Agora, VII, pp. 22-23. 
17 K. Kuibler in his stylistic study based on late Imperial lamps, "Formwandel," takes up the subject of this transformation, 

which is further discussed in Agora, VII, p. 21. 
18 The Kerameikos material numbers some 1500 figurines and plastic lamps; it closely mirrors the Agora group, with 

perhaps a greater concentration of 4th century material and relatively more moulds. Certain types differ: in the Kerameikos 
appear types unknown to the Agora, e.g. a woman in aedicula, a head of Isis, a mould for a priest of Isis; others are variations 
on known types, e.g. a faun, a gladiatorial helmet. The proportions of figurines recovered also differ: e.g. boukephalia number 
4 in the Agora, 12 or more in the Kerameikos; grotesque obese women number 20 in the Agora, 110 in the Kerameikos. These 
variations should caution us against using statistical evidence from the Agora alone as an indication of the popularity of 
any one type in Athens. 

19 Many recorded by Martha, nos. 106-185. 
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INTRODUCTION 5 

a cave sanctuary of Pan at Eleusis yielded an important deposit,20 and a few pieces have come 
to light in the Peiraeus21 and Aigina. Elsewhere in Greece a sizable group from Corinth, and 
smaller lots in the Museums of Salonica, Sparta, Nauplia, and from Amphipolis in Kavalla22 
do not do justice to Greek production but help to fill the gap of two centuries left by 
Athenian evidence.2 

In the rest of the Empire terracotta figurines and to a lesser extent plastic lamps were sold in 
all large centers, whether made locally or in specialized factories as in Gaul.24 However, although 
evidence is readily forthcoming in many regions for products of the 1st and 2nd century, it is 
still inadequate for the 3rd and 4th. A sharp stylistic break usually occurs somewhere in the 
second half of the 3rd century, when many cosmopolitan commercial cities fell. Coroplastic 
tradition survived nevertheless into the 4th century in isolated centers in Egypt, Syro-Palestine, 
and perhaps Sicily, Italy and the Rhineland as well.25 

UsES 
To evaluate the place of terracottas in daily life, we should keep in mind that figurines and 

plastic lamps were the luxuries of the poor man, as porcelain or plastic knicknacks are nowa- 
days. Cheap but non-essential, they must have been sold at fairs and festivals, besides shrines, 
around theaters. Some were brought to temples as votive offerings and some took their place 
in domestic lararia. Others went to children as playthings. In niches and over doors many kept 
away sickness or the evil eye; a few presumably stood on shelves simply as ornaments. Finally, 
these figures often accompanied their owners to their graves. 

SUBJECTS 

Market demand dictated the choice of subject. Deities came first, local or canonical Roman, 
with a fair proportion of apotropaic foreign divinities: Telesphoros, Men, Serapis, who were 
especially favored by the superstitious crowd. The theater, and to a lesser extent the games, 
called for souvenir figures of actors, masks, mimes and pantomimes, trained animals, gladiators 
and pugilists. A surprising number of phallic or obscene representations must in part be ex- 
plained by their supposed apotropaic efficacy. For children there were puppets, toys on wheels, 
animals, dolls, and rattles for the youngest. 

Among this motley throng of subjects changing abruptly from sublime to grotesque, we see 
only a few ordinary Athenians: students, hawkers, priestesses, slaves, children. But even 
through the changing representations of goddesses we witness the evolution of ladies' fashions 
from Hellenistic veils to Byzantine banded tunics; we also watch the development of a re- 

o20 The excavator, Mr. J. Travlos, has kindly allowed me to examine the unpublished material from this deposit. The 
Roman terracottas from the cave constitute a typical favissa group (long series, few types) dating mostly in the 3rd and 
4th centuries after Christ. 

21 Winter, Typen 1, p. 256, no. 7, and p. 257, no. 3. 
22 Corinth, XII, nos. 378-465; R. M. Dawkins, The Sanctuary of Artemis Orthia at Sparta, London, 1929, Part IV, The 

Terracotta Figurines, Type XVI. I am indebted to the Director of the Archaeological Service, Mr. J. Papadimitriou, and to 
the ephors of the various provinces for permission to see the unpublished material in Greece. For Amphipolis see A. K. 
Orlandos (editor), T6 "Epyov 'rsi 'ApXa1ooylKfi 'E'rapeiaSx KT& Tr6 1959, Athens, 1960, pp. 37-40. 

23 Recent findings of early Roman material in Knossos, in excavations conducted by the British School in Athens, may 
add substantially to the small number of figurines of the Roman period known outside Attica. 

24 In connection with these centers, and for the future study of terracotta manufacture during the Empire, Maps 36 and 
37 of H. Bengston and V. Miloj6i6's Grosser historischer Weltatlas, 1, Vorgeschichte und Altertum, Munich, 1954, are particu- 
larly useful. I am preparing a study of the figurine types of Imperial times, which will take into consideration much material 
as yet unpublished. Only after an extensive study has been made can the question of possible influences on the Athenian 
group be resolved. 

25 Much of the evidence given here comes from the study of unpublished material in provincial museums. 
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6 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

markable array of feminine coiffures. Utensils, jewelry, armor; pets, furniture, amulets; magical 
practices, letter forms; many different aspects of daily life can be observed in the terracotta 
microcosm. 

TYPES 

The figurines and plastic lamps in this catalogue have been arranged by subject (e.g. Pan) 
and, when the subject is not clear, by type (e.g. seated woman). "Type" is here taken to mean 
the fixed form of figurines with the same pose and attributes.26 Figurines of the same type may 
represent different subjects and probably were often sold under different names; for example, 
a "seated woman" might become "Demeter," "Muse" or "Moira." 

Within each type, figurines have been found to fall in many cases into one or more series 
which are technically related, as described above in the discussion on technique. In the cata- 
logue such series are arranged chronologically. 

Types of figurines and plastic lamps are discussed separately below, even though the same 
mould was occasionally used for a figurine and for a plastic lamp, and despite the fact that 
repertories echo and complement each other, especially in the case of religious or theatrical 
subjects. By keeping the two classes separate as far as possible, differences in the orientation 
of the repertories, as dictated by the purpose of the finished object, should become clearer.27 

A trend toward standardization is characteristic of the Imperial coroplastic industry. While the 
range of types increased with the addition of Roman ones such as gladiators and busts, variations 
within each type became enormously reduced. The Roman double mould (two halves) made 
for faster production but sharply limited the freedom possible with Hellenistic piece moulds. 
In keeping with this trend one member of a group of subjects sometimes came to stand for the 
whole group: the Leading Slave for comic actors, the Woman Holding her Himation at the 
Neck for all standing draped women. A small number of types eventually served for a large 
number of subjects. Representations, already only approximately correct since they were 
largely adapted from other media, took on additional vagueness through this repeated curtail- 
ment of the repertory. We should therefore take care that we do not ascribe equal importance 
to details of minor mass-produced objects and to those of major works of art in trying to 
deduce the date, origin and meaning of a particular type. 

COROPLASTS 

Our few signatures yield little information on coroplasts; the names are those of ceramic 
craftsmen and their shops. Since J. Perlzweig used the weightier evidence from lamps to best 
advantage in identifying these shops, the reader should turn to the Index of Inscriptions on 
p. 101 and thence to Agora, VII, pp. 24-59. By way of corroboration, we might note that 81, 
if it is from the Eutyches shop, borrows from the Leonteus shop, as is noted in Agora, VII, 
p. 35; pieces signed Ky- (e. g. 57, 307, 529) show the "aggressively plain and practical" (op. cit. 
p. 41) work of some Ky- lamps. Although our fragmentary signed terracottas are not enough to 
determine the character of individual workshops, taken together with contemporary signed 
lamps they help to define a craft which, during the 3rd and 4th centuries, revived the Athenian 
tradition of clay working. 

26 Cf. R. V. Nicholls, op. cit., pp. 218f. 
27 In this connection it should be remembered that were we primarily studying iconographical types in the minor arts of 

Roman Athens, we would have had to include in the same volume decorated pottery, bronze and ivory, lamps and medallions 
together with figurines and plastic lamps. 
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TYPES OF FIGURINES 

DIVINITIES 

ARTEMIS (1, 2) 

L arge clay statuettes, which were popular in the Hellenistic period, became rare in Imperial 
times, presumably because of the technical difficulties they entailed. 1 is the only large 

example from the Agora; found in the debris of a house together with fragments of marble 

figures of comparable size, it presumably belonged to the household shrine.' Evidence points to 
the cult of Artemis in the Agora continuing in Imperial times,2 but the particular lunar deity 
to whom the detached polos (2) belonged is not clear since the crescent moon and star that 
adorn it were used in many regional cults for both male and female divinities.3 

APHRODITE (3-20) 

For the following figures of Aphrodite few parallels are given. By the early 3rd century types 
representing this goddess had spread so widely in the minor arts repertories of the Mediterranean 
koine that to try to trace a particular figure to its eventual marble ancestor serves no good 
purpose. Most Aphrodite types will be found in J. J. Bernouilli, Aphrodite, Leipzig, 1878, and 
M. Bieber, Sculpture of the Hellenistic Age, New York, 1955. Marble statuettes from the Agora 
also frequently show the same variants as those of clay. 

Honored in and near the Agora,4 Aphrodite was perhaps the most popular single type shown 
by coroplasts, bronze workers and makers of marble statuettes all over the Empire.5 Among 
the favored versions of the Anadyomene,6 one pose in which both hands are raised to the hair 
continued in terracotta as late as the end of the 4th century. Aphrodite on the Goose (19), 
an iconographic theme favored by Hellenistic coroplasts, does not long survive into Roman 

1 Hesperia, XIX, 1950, pl. 106 illustrates one of these groups; the ubiquity of lararia and their importance as sources for 
figurines is graphically demonstrated in C. K. Boyce, "Corpus of the Lararia of Pompeii," M.A.A.R., XIV, 1937. If we think 
that the foreign deities represented in terracotta are far from ordinary, we should remember that Severus Alexander's own 
lararium included, in addition to Lares and deified emperors, Christ, Abraham, Orpheus, and others "huiusce modi" (Scriptores 
Historiae Augustae, Severus Alexander 29). 

2 Agora, III, pp. 58-59. 
* In the Agora itself bronze plaques with the crescent moon and stars have been found (B 411); they also bear boukrania 

and pine cones, all suitable to Men, but a goddess holding a cornucopia crowned with a pine cone and a crescent (cf. Cha- 
pouthier, Dioscures, pp. 262-268, fig. 44) was found along with them. This symbol was also used for Luna, Isis, and probably 
also some forms of Aphrodite and Demeter; cf. Chaupouthier, op. cit., p. 253, fig. 41; Cumont, Symbolisme funeraire, ch. III, 
pp. 178-252; Will, Relief cultuel, ch. V. For examples, see Breccia, Terrecotte 2, pls. XLVII, XLVIII; Breitenstein, Catalogue, 
pl. 86, 712; Graindor, Terres cuites, pl. V; K. Hoenn, Artemis, Zurich, 1946, pl. II; Weber, Terrakotten, pl. XXVIII, 299. 
Cf. 1118. 

4 Agora, III, pp. 49-50. 
5 Cf., e.g., Iliffe, "Jerash," nos. 13, 20-34, a good selection of some of the main variations used in terracotta; for some 

Egyptian interpretations see Weber, Terrakotten, pl. XVII, 179, 180; diadems were often a feature of the type, e.g. Tarsus, I, 
p. 356, no. 380, fig. 241. 

6 The type of Aphrodite Anadyomene is also represented in the Agora sculpture: S 348, S 395 and S 927. Cf. Corinth, 
XII, nos. 378-380, pl. 34 (the Corinth figures as a rule are earlier than ours); for a selection of Egyptian Anadyomene types, 
see Kaufmann, Koroplastik, pl. 30. Our no. 8 was probably imported; it resembles the type common in northern Europe; 
cf. Van de Weerd, Inleiding, pl. XXV. 

SFor terracotta antecedents, see Winter, Typen 2, p. 193, nos. 1-10, and p. 194, nos. 3-5; see also Burr, Myrina, pp. 8-9, 
fig. 2. The Myrina example may be close to ours in date. 
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8 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

times. A more unusual group (20), perhaps imported, executed in the monumental style of the 
2nd century, suggests a copy from some major work of late Hellenistic sculpture. This type 
virtually lacks antecedents, and the pose seems to have been adapted from that of the moon 

goddess between Dioskouroi.8 The nearest parallels to our group occur on coins of Asia Minor 
(Chapouthier, op. cit., nos. 27, 29, 30) and on a relief perhaps from Salonica (Chapouthier, ibid., 
no. 6). That our group has been adapted is shown by the familiar upward gesture of the Dio- 
skouroi (holding their lances or the bridles of their horses), modified by the addition of a cake 
on the left hand boy's upturned palm. It may be significant that Chapouthier gives the 2nd 
and 3rd century as the floruit of his triad. Our example, slightly modified, suggests a different 
scene, perhaps Aphrodite with Eros and Pothos.9 All the Aphrodite types represented among 
our terracottas were created before the 3rd century. 

ATHENA (21-27) 

Minerva or Roma, the armed goddess, was quite popular in the Empire and it is curious to 
find her represented among Agora figurines only by a series of heads that can be reconstructed 
as coming from busts. At least two types, possibly representing the Parthenos and the Pro- 
machos, were used in Athens, but neither type seems to survive the 3rd century.10 

DEMETER (2) (28) 
This fragmentary piece must belong to a type abundantly illustrated:" a woman holding a 

large torch. In Athens, the logical interpretation of such a figure would be Demeter or Kore. 

TYCHE (29) 

Tyche or Fortuna became one of the most important deities in the pantheon of the minor 
arts during the Empire, as eminently suitable for the businessman's lararium. The Athenian 
group is exceptional; Tyche is represented in it by only one early example (29). Two cornu- 
copiae also probably belonged to her (868, 870). It may be that her place was later taken by 
one of the Matronae. 

SIREN (30) 
Both fabric and modelling indicate that this type, relatively rare in clay, was imported into 

Athens in Roman times. Many Hellenistic examples were recovered in Myrina;12 the Agora 
example may indeed be an import from Asia Minor. The type was not imitated in Athens. 

8 As analysed by Chapouthier, Dioscures, passim. 
SFor a related scene in clay, see Winter, Typen 2, p. 193, no. 1. Nonnos (Dionysiaca, 145-148) may have had such a 

group in mind as an iconographic precedent when he transposed the scene of Dionysos reeling between satyrs to describe 
Methe supported by Bothrys and Staphylos. 

o10 For the use of the Promachos type in minor arts see B. Pick, Ath. Mitt., LVI, 1931, p. 59, with additional comments 
by E. Pfuhl, Ath. Mitt., LVII, 1932, pp. 151ff. For the type of the Athena bust cf. H. von Rohden, Die Terracotten von 
Pompeji, Stuttgart, 1880, p1s. XXIX, 3, XLIII, 1. It is possible that the terracottas were directly adapted from bronze 
weights, cf., e.g., G. Faider-Feytmans, Les Antiquitls du Muse'e de Mariemont, Antiquite's gallo-romaines, Brussels, 1952, 
no. F 26, p. 174, pl. 61; R.E.M. Wheeler, Rome Beyond the Imperial Frontiers, London, 1954, pl. XXXV, a. For busts with 
lamps in Egypt, see Weber, Terrakotten, pl. XV, 158-159. 

11 Cf. Weber, Terrakotten, pl. XXVIII, nos. 296ff. 
12 Cf. Burr, Myrina, nos. 12-13, with discussion; further examples in Breitenstein, Catalogue, nos. 253-254, and B. Baudat, 

B.C.H., LXXVII, 1953, p. 10, pl. IV, no. 9. 
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TYPES OF FIGURINES 9 

MUSE (31-32) 
See below, 79-82, Matronae, and 1019-1024, lamps. 

MATRONA (33-230) 
The name Matrona has been given in this catalogue to a type representing a woman sitting 

in a high-backed chair, who usually rests her feet on a footstool and holds various attributes 
in her lap. The commonest attributes are a child, a tablet, or a lapful of fruit, but animals, 
garlands and a kithara also occur. Occasionally no attributes are shown. 

The Matrona type was probably created in the early 3rd century; it represents the largest 
single class of Roman figurines from the Agora. The prevalence of this type in terracotta 
contrasts strongly with its virtual absence in other forms of contemporary Athenian art. 
Although the monumentality of the figures suggests divinity, these are hardly the canonical 
Olympians; more likely they represent either relatively obscure local deities or foreigners. 

The closest iconographic parallels to our figurines are to be found among terracottas repre- 
senting the northern "Matres"'13 or "Matronae," in Gaul and Germany. It seems probably that 
not only was the iconographic type influenced by the northern cult, but that the Matres or 
Matronae themselves were equated with the Parcae in Italy and the Moirai in Greece,'4 and 
were honored as beneficent and protecting deities, perhaps especially as influencing the life of 
young children. Small changes in the iconography, varying attributes or painted differences in 
costume enabled the coroplast to sell his Matrona as Isis suckling Horus or as the Muse Kalliope 
and probably also as Tyche, Demeter, Aphrodite or Kourotrophos. We must be wary, however, 
in a city which had powerful Kourotrophos deities of its own, of attempting to identify 
Matronae with such Italian goddesses as Juno Lucina, Mater Matuta, or Fortuna Primigenia."' 
The presence of Moirai, Eumenides, Geraistai, on the other hand, and the strong survival of 
belief in the Fates in modern Greece'6 enable us to visualize the role of the transformed Matres 
in Athens. The various sub-types are as follows: 

a) MATRONA WITH CHILD (33-72) 

The best example of this type, signed by Leonteus" and dating from the late 3rd or early 
4th century, is now in the British Museum (P1. 3); some fragments from related moulds have 
been found in the Agora excavations (35-45). This Matrona type may hold one or more children 
and may also hold both fruit and child. Fringed drapery in one case definitely identifies her 
as Isis. The absence of Egyptian coiffure and costume in the others, however, indicates that 

13 The bibliography on the Matres is too large for inclusion here, but see Pauly-Wissowa, R.E., s.v. Matres, Matrona. 
Part of the bibliography prior to 1944 has been gathered by Van de Weerd, Inleiding, p. 209, to which we might add some 
later references: H. Mbbius in Arch. Anz., LVIII, 1943, col. 139; G. Faider-Feytmans, "La Mater de Bavai," Gallia, VI, 1948, 
pp. 385ff.,where the bibliography is brought up-to-date but does not include von Petricovits' article Nutrices in Pauly-Wissowa, 
R. E., also of great interest, nor J. De Vries, Altgermanischen Religionsgeschichte2 (Grundriss der Germanischen Philologie 12), 
Berlin, 1956, vol. II, ?? 522-530. See also P. Lambrechts, "Epone et les Matres," AntiquitM classique, XIX, 1950, pp. 103-112. 
For some pictorial comparisons, see Hettner, Drei Tempelbezirke, pls. IX, XII. 

14 Cf. Heichelheim, Pauly-Wissowa, R.E., s.v. Parcae (2); see also E. Kruger, "Matres Parcae in Trevergebiet," Festschrift 
Schumacher, Mainz, 1930, pp. 249-253. E. Bickel, "Die Vates der Kelten und die interpretatio graeca des sudgallischen 
Matronenkultes im Eumenidenkult," Rheinische Museum fir Philologie, 1938, pp. 193-241, reaches the same conclusion 
from a philological point of view. For an iconographic illustration of the transformation of Matres into Parcae, see E. Th6venot, 
"Le culte des d6esses-mbres h la station gallo-romaine des Bolards (Nuits St. Georges, C6te d'Or)," Revue arche'ologique de 
l'Est et du Centre Est, II, 1951, pp. 7-26, referring to his article in Gallia, VI, 2, 1948, pp. 289-347. 

Is The mother-goddess cult of Capua appears too restricted in time and place to have influenced Attic coroplasts. 16 Cf. S. Eitrem, Pauly-Wissowa, R.E., s.v. Moira, III, Verbreitung, Athen, and XII, Moira in spiteren Volksglauben. For 
Geraistai, see L. Lerat, Rev. Arch., XXV, 1946, pp. 196-203. 

17 Cf. Agora, VII, pp. 43-45, for this Athenian maker of lamps and figurines. 
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10 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

the type usually designates various other deities of similar character.'s Because of the persistence 
of the type down to the late 4th century, the Athenian Matrona with her infant is one of the 
likely candidates for the honor of serving as an iconographic prototype for the canonical 
representations of the Christian Virgin and Child. 

b) MATRONA WITH ANIMAL (73-75) 
In Athens, many small votive marble reliefs and terracotta figurines of the Greek period 

represent the Mother of the Gods with a lion on her lap.'9 It seems most plausible that the 
type should have persisted into late Roman times, yet the animal on the lap of the surviving 
Matronae appears to be a dog. The dog is otherwise associated in Greece only with Hekate, who 
would be unlikely to hold one on her lap. In the north the dog appears with several goddesses 
(Nehallenia, Epona).20 The Matrona holding a tortoise (75) may be associated with Aphrodite. 

c) MATRONA WITH FRUIT (76-77) 

A well-preserved example in Corinth (Corinth, XII, no. 458, pl. 42) and a great many ex- 
amples in the Athenian Kerameikos enable us to reconstruct a type, which must have been 
intended for several fruit-bearing deities or Karpophoroi. The ease with which attributes were 
altered is well illustrated by one piece (76) in which the representation of fruit, cast in this case 
from a worn mould, has been overpainted with lines of black paint indicating drapery. An 
Athenian interpretation of the figure might well make her Demeter Chloe. In Roman times 
Matronae would then probably be the votive figurines that were brought to the associated 
shrines of Demeter Chloe and Ge Kourotrophos. 

d) MATRONA WITH GARLAND (78) 

This rare type may be thought of as a variant of the Matrona with fruit.21 

e) MATRONA WITH KITHARA, MUSE (79-82) 

As in the case of the Matrona and Child (P1. 3), the coroplast Leonteus also signed the best 
surviving example of the type, now in a private collection (P1. 4), which must have represented 
a muse (HI. 27 cm. Reddish buff clay. "From Asia Minor." Signed AEOvTs. Ars Antiqua AG 
Auction Catalogue, Lucerne, 1959, no. 64, p. 28, pl. 35). This was an appropriate subject in the 
coroplastic repertory of a university town, where a priest of the Muses set up a public library.22 
Cf. the standing representations of muses, 31-32. 

18 Kourotrophos deities were ubiquitous and terracotta examples are recorded from all over the Empire. For Greece, cf. 
J. Harrison, Prolegomena to the Study of Greek Religion, 4th ed., New York, 1955 pp. 267-271; Mythology and Monuments 
of Ancient Athens, London, 1890, pp. 111, 335, 512; I.G., II-II2, nos. 4778, 4869 (Ge), 4709, 4717, 4755, 4756 (sanctuary), 
4757, 4967, 5004, 5014, 5183 (sanctuary). See also the inscriptions on the seats of the Theater of Dionysos, I.G., II-II2, 
nos. 5131, 5152, 5153; and W. Judeich, Topographie von Athen2, Munich, 1931, p. 285. For an iconographic antecedent, cf. 
S. Charitonidis, B.C.H., LXVIII, 1954, pp. 410-428. For comparison with the type of a human mother and child, see Cumont, 
Symbolisme fundraire, pl. XXXVI, 1. 

19 A photographic record of Athenian stone reliefs representing the Mother of the Gods was made by Nancy Ashby Mavro- 
genes and is now kept in the library on the American School of Classical Studies at Athens. 

o20 For Nehallenia, cf. A. Hondius-Crone, The Temple of Nehallenia at Domburg, Amsterdam, 1955. 
21 For an example in Trier, see Hettner, Drei Tempelbezirke, pl. XII, 35. A few fragments of this type were also recovered 

in the Kerameikos. 
22 Agora, III, p. 150, 464. 
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TYPES OF FIGURINES 11 

f) MATRONA WITH TABLET (83-97) 

Popular among Athenian figurines but rare elsewhere,23 this type must have been primarily 
intended as one of the Moirai. The tablets bear different inscriptions. Some large diptychs are 
inscribed with the words: Eros-Pothos. This inscription reminds us of Pausanias' remark 
(I, 19,2) that Aphrodite Ourania was the oldest of the Fates. Orphism, which greatly influenced 
the intellectual climate of the time, equated Aphrodite with Moira. Other tablets have A or AB, 
and some only a circle or some lines, probably all intended to indicate records on the tablets 
of Fate. 97 might be either Fata Scribunda or Kalliope (cf. 32). 

g) MATRONA WITHOUT ATTRIBUTES (98-107) 
It is possible that attributes were occasionally painted instead of modelled. At any rate, the 

pose suggests divinity. 

HEADS OF MATRONAE (121-230) 

In the 4th century, when modelling becomes extremely sketchy, the only recognizable part 
of figurines is usually the head. On the other hand, since the majority of body fragments that 
have been recovered belong to Matronae, we may assume that most female heads of the Matrona 
type also belong to that class. These heads yield two kinds of useful information. They illustrate 
minute changes in coiffure from the early 3rd to the late 4th century, presenting indeed the 
best examples so far known of the towering plaited coiffure that remained fashionable throughout 
the 4th century. They also indicate with remarkable clarity the changes in style and size that 
derive from the use of technically related moulds. An outline of the development of coiffures is 
shown on Figure 1. 

APOLLO (231, 
232.?) 

While the cults of Apollo Patroos and Apollo Prostaterios were important in Athens, the god 
himself was not often rendered in terracotta in the Roman period, partly because a free- 
standing male figure is difficult to make, partly because lofty Olympians did not particularly 
appeal to those Athenians who bought figurines. One of our few examples, 231, illustrates the 
way in which clay imitates metal. 0n this head with its severely dressed long hair, the "engraved" 
lines on the crown, the slight wisps escaping over the forehead, the delicate relief line for the 
eyebrows and sharp indentation of pupils below heavy lids are all metallic traits. This figurine 
must have been taken directly from a metal prototype reproducing one of the famous Apollos 
of Athens, such as the Apollo Patroos in the Agora. The second piece, 232, might be identified 
as Apollo because of the kithara, but the pose is quite unusual and more probably represents 
Eros.24 

ARES 
(.2) 

(233) 

Figurines representing warriors (412-415 below) are too fragmentary for us to attribute 
them to Ares, but a head in heroic style (233) may well have belonged to a shrine statuette 
of the god of war. 

23 Cf. Corinth, XII, no. 450, pl. 41; Van Ingen, Seleucia, pl. XVII, no. 115; Hettner, Drei Tempelbezirke, pl. XII, 36, 37. 
24 For related figures, Eros sprawled on a couch playing the kithara, cf. Winter, Typen 2, p. 354, 3 and 5. A figurine, 

apparently Attic, of the Roman period, in the Royal Canterbury Museum (Inv. 4177) also representing Eros reclining on a 
couch and playing the kithara confirms the interpretation of the Agora fragment as Eros. 
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12 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

DiONYsos (234-237) 

Nonnos' poem, Dionysiaca, is evidence enough for the longevity of the deity, here represented 
by a handsome statuette (234) of the 3rd century, in a pose made familiar by many statues and 

reliefs.25 It is probably also Dionysos who is shown on a small plaque (882) and on an imported 
bust in the style of Calendar or Zodiacal Gods (235); there are also a good number of 
Dionysiac masks, see below p. 23.26 

PAN (238-240) 

Pan was a favorite subject among coroplasts of the 3rd and 4th centuries, but Agora figurines 
only illustrate part of their repertory. Additional evidence is provided by plastic lamps (999- 
1003) and by the rich collection from the cave sanctuary of Pan at Eleusis.27 The chief type 
there shows Pan standing, draped, holding the syrinx low at his left side, as represented in the 
Agora by a fragment (239). This type probably refers to one of the cult statues of Attica.28 
Two other types occur in the Agora: Pan squatting and playing the syrinx (238), and a Pan 
bust (240).29 

SILEN (241-245) 
A silen sitting cross-legged is one of the oldest coroplastic types in Athens. When it was 

re-adapted in the 3rd century, probably from a late Hellenistic model,3 the actor's hairy suit 
was taken for the hair itself so that our silen is dressed as a parody of himself. A standing silen 
type was also revived (245); it may have descended from the fruit-carrying Papposilenos of 
Hellenistic times.3' 

SATYR (246-249) 

In the repertory of busts created in the early 3rd century was that of the satyr. At this time 
the main canonical satyr types were two: the well-known "laughing faun,"32 and the traditional 
bald, bestial type, inspiration for our 246-248. A late head stippled all over (249) may also 
represent a satyr, much closer by then to the later concept of a werewolf. These busts were 
probably adaptations of the "infant" types (see below, p. 20). 

MAN (250-255) 

A piece in the National Museum in Athens (Inv. 4456, cf. Winter, Typen 2, p. 216, no. 1) 
helps us identify several fragments in the Agora as representing a child riding a cock. The 
child riding an animal has numerous Hellenistic antecedents; in Roman times Dionysos Pais 

25 Cf. Agora, S 918, unfinished stone statuette. Cf. related pieces in Tarsus, I, p. 316, nos. 44-50. For the type, of. Reinach, 
RBp. de la statuaire, II, p. 113, 3 and 7, p. 114, 8, p. 118, 7 and 9, p. 121, 2, p. 122, 7, p. 123, 3. 

26 The hand holding a kantharos may have belonged to Dionysos or a figure from the Bacchic thiasos, cf. Winter, Typen 2, 
p. 366, 6. 

27 See above, p. 5, note 20. 
28 Cf. Herbig, Pan, pl. XXII, 1, 2; for the type of Pan playing the pipes, ibid., 3. Pan was often a subject for Athenian 

marble statuettes in the Agora itself, cf. Agora A 423, S 567, S 581, S 751 from relief, with pipes, S 855, S 928, S 1236, 
S 1924 with goat. 29 Cf. Winter, Typen 1, p. 256, no. 6, and an example in the Peiraeus Museum. 0 Cf. Winter, Typen 2, p. 393; no. 1 is probably from the same mould as our no. 242. For the silen type in marble from 
the Agora, cf. S 483, S 1180. 

a1 Cf. Winter, Typen 2, p. 398, 6; and Agora T 2929. 
32 Cf. a marble statue from the Agora, Hesperia, II, 1933, p. 537, figs. 20-24. 
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TYPES OF FIGURINES 13 

(occasionally winged) and Harpokrates follow the tradition. But the cock rider par excellence 
is Men, who also happened to be well known in Attica;33 it may be that some of the busts below 
(280-333) also represented MWn. 

ERos (256-264) 
The types of Erotes that were popular in Roman Athens are better illustrated among plastic 

lamps (below, pp. 35-36), where they make up a good part of the repertory. Among terracottas we 
have several variants: 1) Eros on a dolphin (256),34 2) Eros pugilist (990), an interesting example 
of a lamp type made into a figurine; 3) a floating type recalling Hellenistic flying Erotes (257), 
and 4) a type probably used both for figurines and plastic lamps, the "Funerary Eros"'35 (263). 
The latter is often shown on sarcophagi and occasionally called Hypnos or Thanatos. A similar 
figure is named Komos in Philostratos' Imagines (1, 2), an illustration once more of how one 
iconographic type served for many subjects. 

ORPHEUS AND THE BEASTS (265-266) 

Orpheus charming the beasts was a favorite representation in Imperial times and eventually 
became the most characteristic rendering of the Musician.36 Admirably suited to painting and 
mosaic, but still effective in reliefs, the type presented difficulties in translation into a free- 

standing'group. This problem was solved by folding the relief around, as it were, thus producing 
a cone-shaped object. The moulds from which these pyramids were made belong to the category 
of so-called "cake moulds," discussed below (p. 21) in connection with 502. Plaques showing 
Orpheus and the beasts were also made; see below, 886. 

SERAPIS (267-268) 

Two busts of Serapis have been recovered in the Agora and more fragments in the Kerameikos 
attest to the prevalence of the cult of the Egyptian gods, which left many traces on the 
Athenian clay repertory.37 

HARPOKRATES(?) (269) 

This type adapted from a lamp mould (with the handle cut off) may be intended as a caricature 
of the Egyptian divinity. 

3 Perdrizet, B.C.H., XX, 1896, pp. 55-106; Lesky, Pauly-Wissowa, R.E., s.v. Men, especially col. 694, lines 5-20, 53-55. 
To the votive reliefs to M~n from Attica, we should probably add a fragmentary one from the Agora (S 726), and it is possible 
that the relief, S 857, may also represent MAn and not Selene. Cf. also Deonna, Telesphore, 22, pp. 139-142. 

34 Cf. Tarsus, I, p. 324, nos. 106-107, with bibliography, pl. 21. For the long coroplastic history, see Winter, Typen 2, 
pp. 310-312. 

35 Cf. Cumont, Symbolisme fundraire, pp. 409-412; Will, Relief cultuel, pp. 193-204, on the related type of the acolyte 
with torch, like our 264. For the type in earlier terracottas see Winter, Typen 2, pp. 348-349; and nearer to our period, 
A. Orlandos (editor) To "Epyov -r' s'ApXatoA;oytKi; 'E-raipdas KcrT& -rb 1958, Athens, 1959, fig. 79, top row, from a Hellenistic 
and early Roman necropolis in Amphipolis. Cf. also Deonna, Tilesphore, pp. 128-129. 

3 For the group in sculpture in Athens, see I. N. Svoronos, Das Athener National Museum, Athens, 1908-1927, pl. CLXXII. 
For an up-to-date analysis of the type, see R. Stern, Gallia, XII, 1955, pp. 41-77. Again, the popularity of the type in art is 
supported by literary references; Orpheus among the beasts is described, for instance, both by Philostratos the Younger 
(Imagines, 6) and by Kallistratos (Descriptiones, 7). 

37 Cf. S. Dow, "The Cult of the Egyptian Gods in Athens", Harvard Theological Review, XXX, 1937, pp. 183-231. For 
Serapis in marble in the Athenian Agora, cf. S 1089, S 561, S 355 (Hesperia, IV, 1935, p. 398). For Serapis on lamps see 
Agora, VII, pp. 121-122. Cf. also Tarsus, I, no. 203, with discussion of the type; and Weber, Terrakotten, pl. I, 10. 
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14 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

TELESPHOROS (270-274) 

Plastic lamps again furnish most of our examples of this type (see below p. 35). What few 
figurine fragments we have only indicate that Telesphoros was occasionally represented in this 
medium as well. 

DIOSKOuROI-KABEIROI(?) (275-277) 

One example in Corinth38 and three in Athens constitute our evidence for this iconographic 
type. Twins wearing pointed caps are sometimes found side by side among earlier terracottas39, 
and may represent the Kabeiroi or, in Athens, the Dioskouroi. 

ATTIS AND OTHER WEARERS OF THE PHRYGIAN CAP (278-333) 

A sizable proportion of all Athenian terracottas of the Roman period consists of a single 
type, the bust of a boy with curly shoulder-length hair who wears a tunic, a chlamys, and a 
Phrygian cap.a40 The better preserved examples show that these busts were made into rattles 
for children and might therefore have had to do with their protection. Our choice of subjects 
for youthful wearers of the Phrygian cap is vast: Mithras or his acolytes, Men, Attis, Ganymede, 
Paris, and the Thracian Rider. Children themselves, at least in Egypt, wore pointed bonnets.4' 

Although this bust could be sold under many names, it must have had one main figure as its 
prototype. The youth may have been thought of primarily as Attis or Men.2 Attis is the more 
tempting identification in view of the presence in the Agora of the sanctuary of the Mother of 
the Gods, also because a statue of Attis was found in the Agora as well as several heads which 
may be assigned to the type.43 Furthermore, Attis as understood by Julian and by Nonnos 
was an important god in his own right. But effigies of the moon god might be thought to have 
had the same prophylactic qualities as the lunula (see below p. 19), which would make them 
desirable as toys. 

GENRE FIGURES 

FEMALE HEADS AND FIGURES (334-387) 

For the 1st and 2nd centuries female genre figures were not recovered in sufficient numbers 
to indicate the presence of a local type. Of those which we would expect to find in the early 
3rd century, we have only one example (340). It represents a woman muffled in her cloak, one 
of the set types for Roman portrait statues, but also used to represent nymphs. A head derived 
from the same archetype, probably from the same mould, second generation, was found in the 
cave sanctuary of Pan at Eleusis. The main female type of the Eleusis favissa is that of a 

3Cf. L. T. Shoe, Hesperia, I, 1932, pp. 61-62, fig. 6 (probably a figurine). 
39 Cf. Winter, Typen 1, p. 271, no. 12; 2, pp. 265-268; two godlings side by side in Egypt are interpreted as Harpo- 

krates and his double, cf. Weber, Terrakotten, pl. XII, 123, shown in the manner of balancing Erotes. 
40 Cf. Winter, Typen 2, p. 257, no. 3 and p. 256, no. 8. For a related type (Telesphoros ?) ibid., p. 257, no. 2. For the 

development of the "Phrygian cap" or "Tiara," see J. H. and S. H. Young, Terracotta Figurines from Kourion in Cyprus, 
pp. 198-211. 

41 E.g. Breccia, Terrecotte 2, pl. LXXXII. 
42 We should remember that there may have been a MAn=-Attis equation; see for example the relief medallion in E. Pernice 

and F. Winter, Der Hildesheimer Silberfund, Berlin, 1901, pl. V; see also R. Meiggs, Roman Ostia, Oxford, 1960, p. 359. 
43 For Attis in Agora sculpture, cf. S 344 (Hesperia, IV, 1935, p. 397), S 1320, S 446. Cf. also Corinth, XII, no. 459, pl. 42, 

and Tarsus, I, p. 368, nos. 483-487, pl. 249. 
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TYPES OF FIGURINES 15 

Ch 

of. 886 18t e. of. 33888 2mi c. of. 840 2nd C. 

Cr 

of. 841 2na d. of. 851 2nd e. of. 854 2nd c. 

of. 128 late 2nd c. of. 124 3rd c. of. 145 2nd half Srd o. 

of. 189 4th c. of. 151 4th. ef. 229 late 4th e. 

Fig. 1. Development of Hair Styles from the 1st to the 5th Century 
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16 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

woman with the body of our 340 but with a different head. The Eleusis type follows the same 
stylistic evolution as do the Matronae, Boys in Phrygian caps, Horses, Dogs, and Cocks in the 

Agora and must represent one of the largest local series of figurines. 
Of the many female heads catalogued below, some probably come from Matronae, others 

from figures of the Eleusis type, others possibly from female busts or dolls. These fragments 
of female heads taken together with those of Matronae enable us to trace the evolution of 3rd 
and 4th century coiffures with surprising accuracy (Fig. 1). 

Nos. 3364 and 33845 from the 1st and 2nd centuries respectively, 340 with the Antonine tower 
of plaits and 341 with the later pyramid46 are the only examples illustrating hair styles that 
antedate the end of the 2nd century. They are imported, except for 340 which was made later 
than the coiffure indicates. Several kinds of small chignons then appeared, such as were 

popular during the last quarter of the 2nd and the early 3rd century (342-350) as worn by 
Lucilla, Crispinilla and Paula.47 This coiffure continued in terracotta as long as moulds were 
made, probably until A.D. 267.48 Such was also the case with a contemporary hair style (354-358), 
little known elsewhere.49 It shows the hair parted in the middle and framing the face in two 
smooth masses, then gathered at the nape in a double roll which was drawn vertically upward 
against the back of the head. 

Crispina introduced the plaited bun (351), which was given a new, more complicated appear- 
ance through the tonsorial inventiveness of the Julias during the late 2nd and early 3rd century. 
This coiffure rapidly took on the appearance of a veritable beaver's tail (363, 369), a wide flat 
braid against the back of the head; it had become well established by the middle of the 3rd 

century. 
This braid (Wegner's "Scheitelzopf") continued as the normal hair style for more than a 

century, except for the brief reappearance of a small chignon (e.g. some coins of Helena and 

Fausta), and the longer lived Constantinian coronet (Wegner's "Haarkranz") (1519). The 
"coronet" was definitely adopted around A.D. 380, but it is not impossible that the braid con- 
tinued into the 5th century, as shown by this coiffure on many bronze weights of the period 
in the shape of Imperial busts. The development of this braid into a square plaited headdress 
is most characteristic of late 3rd and 4th century feminine heads from Athens. Coins and the 
few large reliefs or statues of the time give us but a poor idea of the exaggerations which made 
the wearer of the coiffure, in the words of a contemporary,50 look like Kybele in her turreted 
crown. The early restrained style is represented by 129-150,51 while the several views of 189 
illustrate the full-blown edifice. 

As the moulds made in this period continued to be used and copied until the end of the indus- 
try, we find practically no alternates to the square plaited headdress. 229, with a sort of hairnet, 

"4Cf. L. Goldscheider, Roman Portraits, London, 1940, no. 53. 
4 Cf. G. M. A. Richter, Roman Portraits, New York, 1949, no. 70. 
41 Goldscheider, op. cit., pls. 78, 79; M. Wegner, "Datierung rdmische Haartracht," Arch. Anz., LIII, 1938, pp. 276-327, 

figs. 24, 26; Richter, op. cit., no. 79. 
47 For 842 of. L. M. Lancoronsky, Das romische Bildnis in Meisterwerken der Milnzkunst, Amsterdam, Basle, Antwerp, 

1944, pl. XXXVIII, and for 848, ibid., pl. XXVII, an approximate parallel. 
48 The common use of antiquated costume and coiffure in ancient times is paralleled by some modern objects with roughly the 

same purpose, value, and method of manufacture as ancient figurines, namely, the small mouldmade metal votive plaques 
of modern Greece. At the time of writing, in 1959, Athenian shops offer three kinds of plaques, all currently manufactured: 
one with fashions and coiffures of around 1900-1905, another of 1920-1925, and a small recently created group in which 
fashions are conservative ones of 1945-1950. 

49 Cf. H. Weber, "Zu einem Bildnis der Kaiserin Julia Paula," Jahrb., LXVIII, 1953, p. 128, fig. 7. The braid or double 
roll drawn against the back of the head is also found in 2nd century clay figurines from Gaul. 

so 0A. Fitzgerald, The Letters of Synesius of Cyrene, London, 1926, letter III, 38:"... Next week she is preparing to display 
herself crowned with fillets, and with a towering headdress like Cybele." 

-1 The braid shown on 865 is occasionally found on gold glass portraits, e.g. F. Neuburg, Glass in Antiquity, London, 1949, 
pl. XXX, no. 98; G. A. Eisen, Glass, II, New York, 1927, pl. 139, p. 559. 
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TYPES OF FIGURINES 17 

371 and 372 with a diadem,52 374 in which the hair is arranged behind in a palm leaf pattern 
hint at some changes in hairdressing toward the end of the 4th century, but technique had 
become too simplified by then to present them with accuracy.53 

DOLLS (373-374) 

It is doubtful whether these very late figurines can still be called busts. But they do end in 
a base, somewhere around the hips, and seem to represent women. The type appears to have 
been created during the 4th century, perhaps as a toy. 

VALE COUPLE (388) 
One worn fragment is all that we have of a type that was common in northern Europe54 

where the name was coined to indicate that the couple is usually interpreted as exchanging a 
last farewell and that the figurine type would be therefore primarily funerary. Sometimes the 
couple appears in the guise of Eros and Psyche, sometimes as here it is simply a man and 
woman embracing. Since another, slightly better preserved fragment was found in the Kera- 
meikos, we can be reasonably sure of the identification. 

MALE HEADS AND FIGURES 

PORTRAIT (389) 
A remarkable portrait head of the 1st century (389) stands as a solitary example of the fine 

coroplastic art of the period.55 The absence of similar pieces and the close-grained clay baked 
to a dull shade seldom found in Athens suggest that it is an import. 

YOUTH IN CLOAK (390-401) 

These youthful figures, gravely wrapped in long cloaks, may be taken to represent the 
students of Athens. Pose and drapery were already known in Hellenistic times but were more 
commonly used in the Roman period.56 The type was one of the first to be re-created, but it did 
not survive the 3rd century, possibly not the year A.D. 267. 390 differs in drapery and attitude 
from the Matrona with tablet and more probably represents a student at work.57 

MALE HEADS (402-406) 

A series of classicizing heads imitating the sculptural style of the 4th century B.C. should be 
taken together with the glazed figures catalogued below with plastic lamps (926-931) to make 
up a series of elegant imitations of bronze statuettes of athletes, youths, negroes and youthful 

52 For the diadem type compare R. Delbriick, Spdtantiken Kaiserportrats von Constantinus Magnus bis zum Endes des 
Westreichs, Berlin, 1933, pls. 102, 122. 

53 In addition to the works quoted above, K. Wessel, "R6mische Frauenfrisuren von der Severischen his zur Konstantini- 
schen Zeit," Arch. Anz., LXII, 1947, cols. 62-76; G. Bovini, "Osservazioni sulla ritrattistica Romana da Treboniano Gallo 
a Probo," Mon. Ant., XXXIX, 1943, cols. 13-365; and R. Delbrtick, "Die Miinzbildnisse von Maximinus bis Carinus," 
Das rdmische Herrscherbild III, 2, have been of particular help. 

M4 E.g. E. Tudot, Collection de figurines en argile, Paris, 1860, p. 35, fig. L, pl. 39. 
-6 Cf. Agora, I, no. 7. 
56 Some examples are noted by Martha, nos. 107, p. 24; cf. Winter, Typen 2, p. 239, no. 9, from Athens; the type itself 

has a long coroplastic history, well illustrated by Winter on pp. 237-238. See also Hesperia, XVII, 1948, pl. LXIII, 3; and 
Reinach, Rap. de la statuaire, II, p. 454, 5. 

'57 Cf. Winter, Typen 2, p. 259, nos. 2-3. 
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18 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

male divinities which are characteristic of the first activity of Athenian coroplasts in the Roman 
period. Warriors and mimes may also have been included in this "metallic" repertory. The 
corresponding female figures would be Aphrodite types like 3 and perhaps also the ancestor of 5. 
We sadly lack complete examples of these handsome figurines, but can confidently restore the 
repertory from canonical Roman statues and statuettes. 

ATHLETE (407-410) 

Some of these torsos (407-408) probably belong to athletic classicizing figures, like the heads 
above; others may illustrate coarser late Roman types of gladiatorial athletes, heavily armed 
with the modified caestus. An early example of the pugilist, 410, was also imported during the 
1st century, probably from Smyrna.58 

CHARIOTEER (411) 
Since we do not have a series of these figures in Athens, the possibility remains that this 

example was imported, but the date and crude work rather suggest a local product. Charioteers 
were often included in the Imperial coroplastic repertory.59. 

WARRIOR (412-415) 

One of our few 1st century pieces, still in Hellenistic technique and scale, represents a 
warrior or gladiator. A few later heads and one partly preserved figure rendered in monu- 
mental style also represent warlike figures, probably only soldiers, since none of them 
appear heroic enough for Ares himself. None of these types continues after A.D. 267. A 4th 
century torso in cuirass probably represents a gladiator. 

FOREIGNER (416-420) 

Three heads give us different aspects of the representations of foreigners in late terracottas. 
One (417) is a study of an elderly Nubian, the second probably shows a Syrian (418), the third 
an Asiatic (419). A fourth head also seems to represent a foreigner (420), but the dull 4th 
century style prevents closer identification. The fifth head (416) is too worn for its origin to 
be clear, but it was certainly imported into Athens. 

BUSTS 

The bust form, a characteristic Roman creation, was introduced into the Athenian terracotta 
repertory during the artistic renaissance of the early 3rd century. The earliest examples from 
the Agora are of a late type that includes chest and shoulders, not found in stone before the 
middle of the 2nd century. The Agora busts are usually set on cylindrical bases, with a groove 
or moulding to separate base and figure. The title of the figure represented above occasionally 

58 Hesperia, II, 1933, p. 190, fig. 4, no. 3. 
51 Cf. Winter, Typen 2, p. 386, no. 11, from Pompeii; Weber, Terrakotten, pl. XXI, no. 333, a plastic vase; Tarsus, I, 

pp. 360-361, nos. 424-427, pl. 244; Breccia, Terrecotte 2, pl. LXXVII, nos. 395, 397, 399; for a more explicit rendering of 
the costume see R. Delbrtick, Die Consulardiptychen und verwandte Denkmiler, Berlin, 1929, pl. 56. A small bronze relief 
in the Agora (B 924) also represents a charioteer. On charioteers and their position in the late Empire, see also Codex Theo- 
dosianus, XIV, 3,21; XV, 5,3, 7,7, 7,12. 
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TYPES OF FIGURINES 19 

appears on the front of the base; when there is a signature, it is stamped on the back of the 
base. Busts of women are unaccountably absent until the latest period. Busts of Athena, Pan, 
heads from busts of satyrs and busts of boys in Phrygian caps have been catalogued under 
their subject headings. 

OLD MAN: PHILOSOPHER(?) (421-430) 

Partly bald, bearded, and naked to the waist, this bust can be most plausibly identified as 
that of a philosopher. 

EGYPTIAN PRIEST (2) (431-434) 

Probably adapted from the back of a "Philosopher" mould with the front of an "infant" 
mould, the result could have passed for a negro or a negroid priest such as are familiar to us 
from Roman terracottas in Egypt.60 

CHILD (435-461) 

In view of the virtual disappearance of genre scenes from the terracotta repertory during 
the Roman period, it is likely that some of the youthful heads here catalogued belong to 
Erotes. A few scenes representing human children at play may have existed during the 3rd 
century, as well as a few genre scenes like 437.61 A head, 447, in the matter-of-fact style of Italy 
may have been imitated from a figurine like one from Pompeii.62 

Busts of children frequently appear in northern Europe; in many cases they were rattles, 
as in Athens. Children also occasionally take on the attributes of the Genius Cucullatus or 
Dionysos Pais.63 It is probable that in Athens they were similarly transformed into godlings 
by the addition of a symbol on the base of the bust. The type represented by 458-461 is 
particularly interesting as an excellent example of the fully linear treatment. The mouth, for 
example, is drawn as a formal pattern very like a cross (dimples above and below the center 
as well as at the ends of the horizontal cut, cf., e. g., 15, 205, 288, 324), perhaps an indi- 
cation that the cross as a design had entered the ceramic workshops. The child wears a 
lunula, the crescent-shaped good luck charm which becomes fashionable for children, worn 
thus alone, as an alternate to the usual Roman bulla.64 Other characters who wear this charm 
among Agora figurines include an athlete (409) and a grotesque woman (618). Lunulae have 
often been taken as proofs of the Celtic origin of those who wore them. But there were pre- 
Roman lunulae in Italy and since both Ephesian Artemis and Karian Aphrodite wear them, 
we cannot be sure whence they were introduced into Athens.65 

6o Weber, Terrakotten, pl. III, 35. For new evidence, see below, 1109. 
"1 For the type see Bieber, Hellenistic Sculpture, p. 138, figs. 538, 549; and J. Dbchelette, "L' Esclave h la lanterne," 

Rev. Arch., XL, 1902, pp. 392-397. Also, Deonna, Telesphore, pp. 131-136. 
62 Levi, Terrecotte, p. 185, fig. 140. 
63 For a selection, see Hettner, Drei Tempelbezirke, pl. XI. 
64 Cf. Martha, no. 140, p. 30; see also his nos. 138-141. Head jugs of children wearing lunulae are illustrated by Kiubler, 

"Formwandel," figs. 77, 78. There is a bronze lunula from the Agora excavations (B 1108) but it may be post classical. No 
figurines wearing the crescent appear in Corinth, but an actual bronze lunula was recovered there (Corinth, XII, p. 261, 
no. 2117, pl. 111). Some heads (ibid., nos. 453-456) with the same cast of features as our 458 may have been imported from 
Athens. 

66 For lunulae in general, of. Wickert, Pauly-Wissowa, R.E., s.v. Luna, 3, Lunula. For Italian examples, see C. Laviosa, 
Archaeologia Classica, VI, 1954, pp. 217ff., pl. LXXIII, nos. 3, 4; see also Levi, Terrecotte, p. 169, fig. 128. For examples in 
terracotta, see Loeschke, Niessen, pl. CVIII, nos. 3182, 3183; Van Ingen, Seleucia, nos. 204-209, pl. XV; perhaps also 
Tarsus, I, p. 346, fig. 288; from Petra Q.D.A.P., IX, 1939, pl. XLVII, no. 445; from Egypt Breccia, Terrecotte 2, pl. LIV, 
266. For the lunula worn by goddesses, see F. Eichler, Jahresh., LII, 1955, Beiblatt, 1-22; for its use on animals, cf. e.g. 
Weber, Terrakotten, pl. XXVII, 273. See also above p. 14. 
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20 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

INFANT (462-491) 

The fundamental type consists of a nude male torso, with a bald or shaven head and childish 
or negroid features. In Athens it was extremely popular in the 3rd and 4th century figurine 
repertory.66 In northern Europe, where the type is also common, although as usual earlier in 
date, it has been interpreted as representing a godling or an infant. Skillful adaptations could 
suit the type to several subjects, among which we certainly have satyrs (above, p. 12), negroes, 
and quite probably priests of the Egyptian deities and Gymnosophists from India as well.67 
The type could further serve for shaven-headed entertainers or athletes, even for Harpokrates 
or children since the cirrus or the Horus lock could be added in paint.68 

THEATRICAL FIGURES 

Some of the most vivid and original creations among Agora figurines of Roman times were 
drawn from the world of entertainment. We know little of theater and circus in the Roman 
provinces between the time of Lucian and Pollux and the period when an actress of the mime 
became empress of Byzantium. The abundant archaeological material has not yet been organ- 
ized.69 However, it is clear that the main features of the spectacles were horse shows, chariot 
races, gladiatorial shows and venationes. Mime, pantomime, juggling, tumbling and scenes 
from comedy and tragedy filled in the time between major events.70 

We are fortunate in having among our terracotta and plastic lamp repertory some of the 
entertainers outside comedy and tragedy: dancers, mimes, pantomime and bacchic dancers, 
gladiators, trained animals, wild beasts. This evidence once more complements that offered 
by the representations on lamp disks. 

ASIATIC DANCER (492-495) 

A few figurines represent men in baggy trousers and loose blouse, hands raised above the 
head and clasped, who may be bareheaded or who may wear a Phrygian cap. The legs were 
attached separately to make the figurines into puppets. This type is frequently found among 
Roman terracottas from Seleucia to Spain, and probably goes back to the Attis dance that was 
well known in Hellenistic times," the oklasma. 

66 It was also exported to Corinth along with other busts, cf. Corinth, XII, nos. 447-448, pl. 41. 
7 Cf. Kilbler, "Formwandel," fig. 80. 

68 For an illustration of the northern type, see Hettner, Drei Tempelbezirke, pl. XII, 45, 46. The type spread far outside 
Gaul; cf. Iliffe, "Jerash," pl. IV, 61, 62; for the type of shaven priest, see above p. 19; for a foreigner, Perdrizet, T. C. Fou- 
quet, pl. XXXI; for the shaven entertainer, Bieber, Greek and Roman Theater, figs. 556-558 (center). The range of bald and 
shaven types was considerable, cf. Synesius, Calvitii Encomium, passim. For children in particular, cf. V. von Gonzenbach, 
Untersuchungen zu den Knabenweihen im Isiskult der r5mischen Kaiserzeit (Antiquitas I, 4), Bonn, 1957, pp. 42ff. 

69 Professor T. B. L. Webster is now preparing a corpus of all theatrical monuments. 
70To It may be that in Athens, with its strong theatrical tradition, tragedies and comedies continued to be given at least 

until A.D. 267. Synesius was still familiar with the use of masks (De Providentia, 13) and indeed masked actors were still 
represented on ivory diptychs. In the Codex Theodosianus much information is given on mimes and persons of the stage, in 
particular XV, 5, 6, and 7; and II, 8,20 and 23-25. The important place of shows in the late Empire is also illustrated by 
the violent diatribes of the Church Fathers against them; cf. for example, Tertullian, De Spectaculis, XXV. 

71 The dancer as puppet and its possible apotropaic character has been fully discussed by D. B. Thompson, Hesperia, 
Suppl. VII, 1943, pp. 114-118; that puppets continued in use past the 2nd century when Lucian mentions them is shown 
by a chance remark of Synesius (De Providentia, 9). For the earlier representations of the dance, see F. Weege, Der Tanz 
in der Antike, Halle, 1926, p. 97, figs. 150-156. The best example of the type is a figurine now in the Museo Nazionale alla 
Scala (Inv. 219) in Milan. The greatest number, found in Seleucia, are illustrated by Van Ingen, Seleucia, pp. 179-181, pl. 
LXII. See also Winter, Typen 2, pp. 157-159, especially 159, no. 7. 
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TYPES OF FIGURINES 21 

TRAGIC ACTOR (496-497) 

One fragment, 496, certainly represents a tragic actor in elaborate costume and thick-soled 
kothornoi. 

The fringed garment on another fragment (497) suggests an actor or a barbarian. Tragic 
actors were never so popular as comic for terracotta reproduction, although tragic masks 

testify to the continuation of the tradition into the 4th century.72 

CoMIc ACTORS (498-506) 

In accordance with the tendency towards standardization of types in Roman times, comic 
actors soon became reduced to few types, chief of which was the "Leading Slave," an ancient, 
long-lived character whose most characteristic modern descendant would be Figaro. We find 
him draped in comic dignity (505) or cowering on an altar (498-500, 1110) where he has taken 

refuge after one of his schemes set an indignant father or an exasperated master after him.73 
We find him also in one of our most interesting theatrical terracottas (502), a mould illustrating 
a theatrical scene. It represents a woman lying on a couch and a man sitting at her feet in an 
attitude of mourning. The scene is labelled "Comedia Pylades" in Latin letters. The object 
poses two problems: the interpretation of the scene, and the place of the mould among Athenian 
terracottas. The inscription could mean Comedy and Pylades, a comedy called Pylades, or 
a comedy starring Pylades. The name Pylades was traditional for pantomime actors, but if the 
scene was pantomime, the masks should have closed mouths. In the early 3rd century, "a 
comedy called Pylades" would be quite in keeping with the irreverent fashion for parodying 
tragedy.74 This mould provides the only evidence of direct outside influence on the Athenian 
group of Roman terracottas, at least if we assume that it was the Athenian coroplast who 
imitated the Italian one, as seems clear from the Latin inscription on 502. 

The use of these groups on bases remains obscure. They were first thought to belong to the 
category of cake moulds,75 but were more likely intended for clay casts. The casts themselves 
may have been sold at the Games or perhaps even distributed as consolation prizes in the 
"chances" drawn at such spectacles.76 

FARCE ACToR(?) (507) 

Perhaps an imported piece, this curious figure, without ready parallels in canonical Greek or 
Roman types, may represent one of the actors of the Attellana. 

72 For 497, of. Bieber, Greek and Roman Theater, figs. 225, 418. Fringed drapery may be worn by other persons such as 
barbarians or priests of Isis. Cf. D. B. Thompson, A.J.A., LIV, 1950, p. 380. 

73 Cf. Hesperia, XXI, 1952, pp. 142f.; Weber, Terrakotten, pl. XXX, 321. Webster, Studies for D. M. Robinson, I, 
pp. 590ff. 

1 For Pylades the pantomime, see Bieber, Greek and Roman Theater, p. 415, note 37; for the representation, ibid., figs. 
516-518. The class of moulds has recently been restudied by M. F. Squarciapino, "Forme Ostiensi"; many parallels to our 
mould were found in Ostia of approximately the same date. Our type is shown on pl. 18, fig. 2. This class of moulds, intended 
for objects in the general shape of a tea cosy on a base, illustrate scenes from mythology, the games, the theater, land and 
sea animals and symplegmata. To the list of these moulds compiled by Mrs. Squarciapino, we may now add several moulds 
in Athens, our 502, 265, 266, 793-797, 863, 864, 887, and in Corinth (Corinth, XII, nos. 476, 477, 480), as well as some plastic 
lamps of the same type (our 1027, 1092). 

75 The abundance of detail and the vertical join of the two halves would make them unsuitable except for confections of 
almond paste or some such easily cold-moulded material, and even then they would have worn out very fast. 

76 For the chances and prizes see Scriptores Historiae Augustae, Ant. Elagabalus, XXII; the practice continued after 
Elagabalus as shown by ivory diptychs and legislation concerning them in the Codex Theodosianus. 
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22 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

MASKS 

A rich collection of masks extends over most of the Roman period and ranges from tragedy 
to farce, from over life-size to miniature. Many of them still preserve traces of brilliant theatrical 

coloring. Used probably as oscilla and apotropaia, they form a group of considerable variety 
significant for the later history of the theater in Athens. 

MASKS FROM TRAGIC PANTOMIME AND TRAGEDY (508-555, 1111) 

Large masks with enormous open eyes and closed mouths, dating through the first half of 
the 4th century, are some of the most curious from the Agora. They appear to have belonged to 
tragic pantomime and were among the most popular types of their day.7ea Masks of this type 
are only occasionally found elsewhere. Their oriental origins are suggested by several pieces 
in the Museums of the eastern Mediterranean and by two faience examples in the Metropolitan 
Museum.77 

Color on these masks is stylized and strong: white skin with red patches on the cheeks (and 
occasionally on the chin), red mouth, eyes whose extraordinary importance is indicated by 
modelling and reinforced through outlines in dark blue paint, and hair either in reds and 
yellows, varicolored, or stark black. When the cap or helmet78 does not cover the hair, a com- 
plicated onkos rises in formal tresses above the forehead.79 

Most of the tragic masks of our repertory are sadly fragmentary, but the usual range is 
represented: old men, youths, noble heroes and distraught heroines.s There is a tendency to 
reduce the late masks to one type, which was used as a type for the entire class; the same is 
also true of comic masks. This simplification may have come about through such masks being 
used only as apotropaia or because actual theatrical masks to imitate were getting scarce. 

COMIC MASKS (560-577) 

Used as the type for the comic mask in general, the "leading slave" is well represented in 
our repertory by a boldly modelled life-sized example (560).s8 Most of the comic masks recovered 
follow this type. A few others were found, representing a bearded man and a youth. Fragments 
of comic masks of women, difficult to identify without the upper part, have been catalogued 
with Dionysiac masks. 

76 Most of our evidence for the pantomime comes from Lucian, De Saltatione; the basic texts and monuments are gathered 
by Bieber, Greek and Roman Theater, pp. 413-415. I am indebted to Mr. V. Rotolo, who discussed with me the pantomime 
problems studied by him in 11 Pantomimo. Studi e testi. Quaderni dell' Istituto di Filologia greca dell' Universitd di Palermo. 
Palermo, 1957. See also Kokolakis, "Pantomimus." 

7 Most are unpublished, but of. Iliffe, "Jerash," pl. V, 71; also on this plate, several other masks, not directly related to 
ours, but in the same vein. Some Italian masks, usually called comic (cf. Levi, Terrecotte, p. 144, fig. 116, from Calvi; p. 203, 
fig. 149, from Pompeii, and p. 204, fig. 150, also from Pompeii), may well be pantomime masks. Cf. also Reinach, Rep. des 
reliefs, III, p. 270, no. 2; L. Robert, "Die Masken der neuen attische Komoedie," XXV Hallisches Winckelmannsprogram, 
fig. 71; A.P. di Cesnola, Salaminia, London, 1882, figs. 239, 240; Walters, Terracottas, 55; Breccia, Terrecotte 1, pl. XXXVII, 3. 

78 For the cap, of. masks often represented on lamp handles, e.g. P. Perdrizet, Les bronzes grecs d',gypte 
de la collection 

Fouquet, Paris, 1911, pl. X, no. 35; G. Brusin, 11 R. Museo Archaeologico di Aquileia, Rome, 1936, pl. 62; Loeschcke, Niessen, 
pl. CXX. 7 Such coiffures also appear on metal masks for the parade armor used in cavalry or Pyrrhic dances, of. H. von Petricovits, 
"Troiaritt und Geranostanz," Beitrage zur alteren europdischen Kulturgeschichte, Festschrift fiir R. Egger, I, Klagenfurt, 1952, 
pp. 126-143, fig. 5. 

8so Individual types can occasionally be traced to their bronze and stone antecedents, e.g. for 528 cf. Bieber, Greek and Roman 
Theater, fig. 542; Breccia, Terrecotte 1, pl. XXXVIII, 1. For 588, of the general type, in stone, from the Agora itself, 8 1678; 
also Bieber, op. cit., fig. 207; for 534 see Bieber, op. cit., fig. 409. 

81 For the type, Bieber, Greek and Roman Theater, figs. 263-268. For those from Egypt, Breccia, Terrecotte 1, pl. XXXVI, 
1, 4, 6, 8 and pl. XXXVIII, 2, 4, 7, 9. For a close parallel, see Iliffe, "Jerash," pl. V. no. 74. 
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TYPES OF FIGURINES 23 

BACCHIC THIAsos (556-559 and 578-603) 

Satyr plays and Bacchic pantomime must have been the source for these masks, which were 
especially popular in a city addicted to dramatic festivals. A Paniskos with closed mouth (578) 
stands as a good example of the Bacchic pantomime type.82 Other thiasos types include smiling 
fauns with budding horns, Papposilenos, and perhaps Dionysos himself." 

MISCELLANEOUS MASKS (604-608) 
FARCE (604) 

In the Rhine valley, the only masks found in any quantity derive from farce,8 and the 
popularity of this type of Italian origin was so widespread that it is not surprising to find one 
mask of the type in Athens. The absence of other examples tends to indicate that native 
theater forms remained, nevertheless, more popular. 

NEGRO (606) 
A few other pieces (605-608) may have come from masks, among them a Negro (606), an 

unusual mask type but occasionally represented.85 

HEROES (609-612) 

A star at the tip of the cap identifies the Dioskouroi, here represented by two masks only 
(609-610). Two other fragmentary mask fragments (and a plastic lamp, 968) must have rep- 
resented Herakles.86 

BOUKEPHALION (613-616) 

Despite the mask technique, it is difficult to connect these boukephalia with the theater. 
The type is so common as a decorative element of sacred art in the broadest sense that they 
may have been made simply as ornament.87 

GROTESQUES 

The difference between genre, theatrical and grotesque figures diminishes during the Empire, 
perhaps because of the use of deformed persons for the mime and other classes of entertainment. 
The figures usually included under the term "Grotesques" consist of those from phallic cults, 
those representing professional entertainers (including dwarfs), and ordinary caricatures. The 
vast majority of these grotesques, of whatever origin, must be regarded as apotropaic in 

82 Cf. D. B. Thompson, Hesperia, Suppl. VII, p. 123, fig. 63, no. 78. 
83 Cf. C. Robert, "Satyr Masken aus Terrakotta," Ath. Mitt., III, 1878, pp. 83-85, pl. II; see also the Dionysiac masks 

in Corinth, XII, nos. 436-438, pls. 39, 40; Tarsus, I, nos. 287-290; Iliffe, "Jerash," pl. V. 
84 Cf. Bieber, Greek and Roman Theater, pp. 416-417, figs. 546-554; outside Germany cf. Iliffe, "Jerash," pl. V, no. 70. 
8s5 Cf. Perdrizet, T C Fouquet, pl. XCVI; Walters, Terracottas, p. 311, D 361. 
88 Cf. Bieber, Greek and Roman Theater, fig. 358; Tarsus, I, no. 286, pl. 234. In connection with our mask repertory, from 

tragic types to Herakles, cf. one of the goblets in E. Pernice and F. Winter, Der Hildesheimer Silberfund, Berlin, 1910, pls. 
XIII-XVI. For the coloring of masks, of., e.g. B. Nogara, Mosaici del Vaticano e Laterano, Milan, 1919, pl. V. 

87 Rare outside Athens in clay, but see Iliffe, "Jerash," pl. V. no. 82. 
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24 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

character. Many grotesques have survived almost unchanged into modern times, retaining 
their ancient forms, and are still in use as good luck charms.Ys 

"BAUBO," "KOTTYTo" (617-637) 

Synesius refers to "Kottyto ... and the other Attic gods of lechery" (Ep. 32), an expression 
which seems to be more than the normal Christian reaction to an insolently pagan city. We 
are therefore tempted to associate some of the grotesques from the Agora with the orgiastic 
cult of Kottyto.89 Indeed, some figures dating from Synesius' own 4th century seem fitting; 
they represent an obese nude woman, crudely executed and brightly painted. Examples found 
in Corinth9", show traces of the tattooing which is natural in a Thracian divinity. The coroplastic 
type itself is of great antiquity in Athens and also resembles certain female temple attendants 
in Egypt.91 In Athens, the individual figures could be sold as Baubo, Kottyto, or one of their 
attendants. The heads catalogued here along with other fragments of the type are shown by 
a piece in the Athenian Kerameikos to have belonged to this figure. 

MALE GROTESQUES (638--656) 

A squatting figure, 638, a well-modelled, unusual type, may be an adaptation of the squatting 
negro found among the small bronze repertory.92 The bent old man, probably a slave (639), 
is one of the set Imperial types, both in major art and in minor figures, and was probably 
imitated from a Hellenistic original.93 Common also are imitations of Smyrna grotesques (642) 
and adaptations of mime or slave types by the addition of phalloi (641). The best-known grotesque 
among entertainers, the mime type that became Punchinello, is also represented here (644) 
and in plastic lamps (933, 1043).94 A few negroid or satyr-like faces appear to be on the margin 
of the grotesque proper. 

646-655 represent a type of special interest because it appears to have been created in the 
4th century and because it may have influenced later grotesques such as eventually resulted 
in the karaghiozi, the chief character in modern Turkish and Greek shadow plays.95 Its features 
are not those of the mime grotesque, which is fixed as bald-headed, with a long, crooked nose, 
pendulous lips and warts. Our figure usually has red or blond hair, cropped close except for 
a long lock left in the back, a stubble of beard, prominent nose, and a wide, thin-lipped mouth. 

88 See Doro Levi, "The Evil Eye and the Lucky Hunchback," Antioch, III, pp. 220ff., where earlier bibliography is 
gathered and several apotropaic symbols are discussed. This article helps in the understanding of many of our figures and of 
the cultural climate in which they flourished. A few additions are made in a discussion of the Evil Eye mosaic by the same 
author, Antioch Mosaic Pavements, Princeton, London, The Hague, 1948, pp. 32-84. For survivals, see also W. L. Hildburgh 
on Spanish amulets, "Images of the Human Hand as Amulets in Spain," Journal of the Warburg and Courtauld Institute, 
XVIII, 1955, pp. 67ff., with references to the author's earlier articles which I have not been able to consult. For the impor- 
tance of grotesque apotropaia, see Ruhnert, Pauly-Wissowa, R.E., s.v. Fascinum; for Egyptian phallic cult figurines see 
A. Adriani, Annuaire du Musde gre'co-romain d' Alexandrie, III, 1940-1950 (Alexandria, 1952), pp. 28-47; some of the Trier 
phallic figurines can be found in Trierer Zeitschrift, X, 1935, pp. 184ff., XI, 1936, pp. 220ff. Cf. also Deonna, Telesphore, 
passsm. 

89 Kottyto, or Kotys, originally a Thracian goddess. Cf. Schwenn, Pauly-Wissowa, R.E., s.v. Kotys. 
90 Corinth, XII, nos. 457, 460, pl. 42. 
91 D. B. Thompson has already suggested that the Greek examples of Hellenistic times were caricatures of sacred hetairai 

(Hesperia, XXIII, 1954, p. 90, especially note 9, pl. 21). Egyptian types bear out this suggestion. For Egyptian equivalents, 
cf. Weber, Terrakotten, p1s. XIX, 181-197, XXII; for an example little antedating our 617, cf. Iliffe, "Jerash," pl. IV, no. 54. 
These women often wore amulets in the Roman period; cf. Edgar, Greek Moulds, pl. XXV. 

92 Cf. Reinach, Rlp. de la statuaire, 112I, p. 562, nos. 2, 4; IV, p. 352, no. 6. 
93 Cf. Iliffe, "Jerash," pl. I, no. 12; Winter, Typen 2, p. 442, nos. 4, 7, p. 443, no. 5. 
9 Cf. below, p. 39, and Bieber, Greek and Roman Theater, pp. 420-424. 
* This type is in the tradition of, but is not a close parallel to, the large grotesque heads made of glass or clay found from 

Egypt to the Rhineland; for a few examples see Breccia, Terrecotte 2, pl. XXXIV, 1 and 6, pl. XXX, 2, 10 and 11; L. Ghali. 
Kahil, Fondation Eugine Piot. Monuments et Mgmoires, LI, 1960, pp. 73-91. 
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TYPES OF FIGURINES 25 

The subject may be the brutish athlete of the later Empire, himself perhaps a foreigner from 
the Eastern Mediterranean. While the type may have been intended primarily to amuse, it is 
startling enough to show to children as a bugbear. 

FRAGMENTS 

LATE HEADS (657-680) 

These heads have been placed in the catalogue next to the grotesques, since lack of plastic 
technique makes them absurdly exaggerated. They must, however, represent the normal style 
of the last years of the 4th and beginning of the 5th century, and are therefore of stylistic 
interest, illustrating what happened when the coroplast ran out of models to copy and pagan 
customers to serve.96 

FRAGMENTS FROM THE BODIES OF FIGURINES (681-712) 

A few fragments difficult to place in other categories have been gathered here to round out 
the range of types produced by Athenian coroplasts. Some draped fragments and fragmentary 
hands must belong to the larger statuettes which were probably intended for household shrines. 

BASES (713-717) 

A few broken bases are of interest because they sometimes preserve the signature of their 
ceramic shop, and sometimes a caption explaining a particular type. Since the usual procedure 
was to write or stamp the name on the archetype or the secondary archetype, the letters appear 
intaglio on the figurine. None of the signatures predates the middle of the 3rd century. All the 
names on figurines are also to be found on Athenian lamps, with the possible exception of the 
word FEPONTIC. This name, though attested elsewhere, does not occur in Attica. The 
bases on which are written the inscriptions belong to busts of "Egyptian Priests."97 EAA 
written retrograde (717) remains obscure. 

ANIMALS 

Most of the animals from our repertory date from after A.D. 267. They mark a change from 
religious to secular subjects, and thus perhaps, indirectly, the transformation of the Agora 
from a public to a residential area. 

Most of the animals were apparently sold as toys, some as rattles, others to be pulled on 
strings. They are technically the best coroplastic types of the late 3rd and 4th century.9 Size, 
shape, and style of decoration are so successful that they remain standardized. Modern toys of 
moulded materials are startlingly similar in all three characteristics. These toys were brightly 
painted, in colors which became less and less realistic with time. 

96 The decline of skill during the 4th century may be reflected in legislation granting special privileges to artisans (e.g. 
Codex Theodosianus, XII, 4,2 in particular). Cf. also the decline in sculptural technique: Agora, I, pp. 105-106. For comparative material in Egypt, see Weber, Terrakotten, pl. XXIII, nos. 230, 239. 

9 See below, 1109. 
98 The technical problem of showing all four legs of a quadruped on an object made from two moulds was solved in some 

cases by adding peg legs, in others by representing the animal lying down. 
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26 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

DOG (718-770) 
The Maltese lapdog was a favorite pet in antiquity. The Roman figurine type was re-created 

probably in the middle of the 3rd century with a great deal of feeling and charm.99 It became 
immediately popular and continued to be made as long as a shape could be wrung out of an 
exhausted mould, the remote descendant of the 3rd century archetype. Since this is perhaps 
the most complete and best dated series among our terracottas of the Roman period, a de- 
scription of its development is desirable (Fig. 2). 

Although we have some fifty pieces from the Agora, only three archetypes are certainly rep- 
resented.1? Archetype I, from the 3rd century, is known in the Agora only through figurines 
from a single mould (719-721). Archetype II was a large, well-modelled figure representing a fat 
sitting puppy, looking up. The figurines closest to it are 722, 723, perhaps already second 
generation from 722, and 724, third generation. Archetype II stands at the head of a long 
series of figurines with complicated interrelations between moulds. Archetype III itself was 
directly copied from a figurine descended from Archetype II. 

The fourth generation from Archetype II is represented by 726 and 727 from the same 
mould, and by 728, 729, 730 probably from two different moulds. The fifth generation in- 
cludes 731, 732, and 733, all closely similar, and 734 and 735 and the sixth generation 736 and 
737. About this time a new mould was made either imitating or adapted from Archetype II. 
From this mould came 738 and, in the second generation, 739. 

We come now to a curious phenomenon which occurred presumably within one shop. At 
some point during the development of the above series, probably in the second or third gener- 
ation, figurines were heavily retouched while wet so as to produce a decidedly linear effect. 
The hair of the ruff, for example, rendered plastically in the archetype, became a pattern of 
crisscross lines. From one of these figurines a mould A was taken, and it produced 740 and 741; 
a second generation mould A' produced the left side of 742 whose right side was made from yet 
another mould, B, with the hair in straight lines. The right side of 743 is also from B, the left 
is not preserved. 744 and 745 come from moulds closely related to A'. 746-749 come from 
moulds closely related to B. 

We must postulate another figurine, C, descended from Archetype II, earlier than A and B; 
on it the dog's ears hardly protruded and the hair was arranged in broad geometrically spaced 
ridges. At least two moulds were made from this figure. From them came 750 on the one hand, 
and 751 and 752, on the other. 753 came from a mould taken from an ancestor of 750. 

Archetype III now appeared, copied from a figurine like 750 itself descended from Arche- 
type II. In the new series the dog's fur is rendered in elaborate curlicues, and the line separating 
fur from skin has been moved from in front of the ears to around the muzzle. We have two 
examples from a single mould, 756 and 757, and seven from closely related moulds, of which 
all except 763 are one generation later, and of which 761 and 762 came from the same mould. 
As the outline of the puppy became more rounded with time and the workmanship cruder, 
the figurines were often made solid; they thus gained in durability but could no longer be used 
as rattles. The last form taken by our series is illustrated by 769, a roughly triangular lump of 
clay with a few scratches and a daub of paint, meant to suggest to the imaginative child the 
realistically modelled 3rd century archetype. A few pieces should be noted separately: 754, 

99 Seated Maltese dogs also enter the lamp repertory in the 3rd century; of. below, 1086-1088, and Agora, VII, pp. 128-129. 
The Maltese, whether as a toy or as an attribute of divinities, was well known elsewhere, but our particular type seems ex- 
clusively local. For Egypt, cf. Weber, Terrakotten, pl. XXXVIII, 421-422; Breccia, Terrecotte 2, pls. CXV, 666, CXIII; see 
also Corinth, XII, no. 463, pl. 43. Some Athenian examples were noted by Martha, nos. 168-171; and one example from the 
Kerameikos is illustrated in Ktibler, "Formwandel," fig. 81. 

10xoo See Fig. 2. 
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Archetype I Archetype II 

I I 719-721 722 Early IIIrd 

I 723 

I 
724-725 

secondary archetypes and moulds mid IIIrd 
A B C 

726-727 728-729 730 

731 732 733 734,735 late IIrd 

736,737 
746-749 754 753 

740,741 Early th 
738 A 

a.. . . . . . . . . . . . . . ......... A '. . . 

. . . . 

.... 739 744 745 742 743 750 751 752 755mid th 

Archetype III 

756-757 763 764-768 
756-757~ 

1 1 
758 759 760 761-762 late I~th 

769 latest IVth to 
Vth Century 

Note 770 
The dates at right should not be used as evidence that one mould equals so many years. In times of active 
production 2 generations of figurines could succeed each other in as little as a year. 

Fig. 2. Schematized Chart of Relationships in Series of Toy Dog Type 
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28 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

made half from a late generation of the A' mould, half from a second generation of the group of 
750; 732 and 733 are variants on the third generation of II; 746 came of a combination of 
moulds with freehand stippling, and 770, a handmade head, may be post classical. 

HORSE-ON-WHEELS (771-789) 

Another popular toy, the horse, appears in two types: an early one perhaps imported from 
Corinth, and a later Attic form that underwent the same kind of transformation as the dog 
described above. These horses are larger in scale than other figurines, as befits toys to be 
pulled. They are decorated with harness in relief and are gaudily painted. Separate terracotta 
wheels of appropriate size have also been found.'01 

LION (790) 
Only one lion (790) can be thought of as a toy; see also the plastic lamps below, 1089-1091. 

The existence of bears as toys suggests, however, that lions would also have been considered 
suitable objects. 

BEAR (791-795) 

Our bear figurines appear in two classes of objects: toys (791,792)102 and Ostia-type groups 
for which we have only fragments of moulds (793, 794, 795).103 Bears are popular subjects on 
contemporary lamps'04 and on ivories depicting the Games. Whether because of a shortage of 
lions or an abundance of cheap bears from the German provinces, bears seem to have been 
increasingly used in the later Empire. Bear baiting, of course, survived throughout the Middle 
Ages, and trained bears are to this day a feature of fairs not only in northern Europe but also 
in the Mediterranean. 

BOAR (796-798) 
The boar occurs on two Ostia-type moulds, 796, 797, and among the plastic lamps below, 

1096-1098. The subject does not appear to have been used for toys.105 

RAM (799-806) 

Rams are often represented in the form of glazed plastic vases in the Roman period. Since 
the coroplast used moulds in several ways, some of the moulds probably were also adapted to 

produce toys, such as the brightly painted 805.106 

101 For Corinth, see T. L. Shear in A.J.A., XXXIV, 1930, p. 430, fig. 20 (time of Nero) and for other horses see Klein, 
Child Life, pl. VIII, B. In Egypt, toy horses of clay were not placed on wheels; cf. Weber, Terrakotten, pls. XXXIX, 442, 
XL, 444, 449; Breccia, Terrecotte 2, pl. CXVI; but two wooden horses were given wheels. Horses of a very similar type come 
from the Rhineland; cf. Loescheke, Niessen, pl. CVIII, no. 3201. The horse in Corinth, XII, no. 461, pl. 43 is probably an 
Athenian import. 

102 A type uncommon elsewhere. The closest parallel is given by the type of the Artio bear, e.g. W. Deonna, L'Art romain 
en Suisse, Geneva, 1942, fig. 34. 

103 Cf. Squarciapino, "Forme Ostiensi," pl. XIX, 6; the circus harness is particularly clear on a relief in Rome, V. Cian- 
farani, Bull. Comm. Arch. Mus. Imp. Rom., LXX-LXXI, 1942-1945, p. 165. 

o104 Agora, VII, p. 127. 
o105 Cf. Squarciapino, "Forme Ostiensi," pl. XXI. 
10oe For plastic vases, of. Iliffe, "Jerash," pl. VI, no. 90; a toy such as 805 is noted by Martha, no. 172, and there are similar 

fragments in the Kerameikos. 
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TYPES OF FIGURINES 29 

GOAT (807-808) 
Since the goat is not often represented as a house pet, the two fragments 807, 808 should be 

associated with Pan, Dionysos, or Aphrodite Epitragia rather than be regarded as toys. 

HARE (809-815) 
In addition to the well-known lamp type showing the motif of a hare nibbling grapes (1100),107 

two figurines in the Agora represent other types of hare. The earlier one, 810, resembles the 
plastic vases known in the Rhineland; the later, 814, probably intended as an inmitation of the 
first, shows a hare holding something between its front paws; it is executed in a highly stylized, 
sketchy linear style. Both were probably intended as toys. 

PEACOCK (816), DUCK (817) 

Our examples are isolated and do not represent types commonly produced. It is likely that 
they come from groups or from utensils. 

COCK (818-845) 

The evolution of the types of seated dog and of wheeled horse is paralleled by that of the 
cock, another pet of which toys were made in great quantities by Athenian coroplasts of the 
Roman period.108 The figurines of this type which would be contemporary with 723 are missing. 
Our series begins with the equivalent of 726. Here too half moulds of one kind were used with 
those from another series, much of the original was misinterpreted, and the toy finally became 

a gaudily painted mass with a great staring eye outlined in black as the single recognizable 
but impressive feature. 

DOVE (846-853) 
The third most popular toy type after the dog and the cock, but more popular than the 

ram and the hare, was the dove, which was made as a large rattle, brightly painted. It follows 
the technical evolution of the other toy types.'09 

DOLPHIN (857), Fisn (858-861), CRUSTACEAN (862-864) 

The plunging dolphin, 857, may have been part of a larger group, perhaps associated with 
Aphrodite, or it may have been used as a token."0 The fish are not free-standing painted 
figurines such as are known in Egypt."' One of them is a miniature relief on a small glazed 

107 Cf. below, 1100; Corinth, XII, pl. 45, no. 477; the type is also found on oscilla and grave stelai. For hares as pets, cf. 
Klein, Child Life, p. 13, pl. XIV, E and F. 

108s Cocks were kept as pets and appear as toys in many parts of the Empire, although the Athenian type is once more 
individualistic. For Egypt, see Weber, Terrakotten, pl. XL; Edgar, Greek Moulds, pl. XXVII, no. 32211; for Greece, Martha, 
nos. 173-180; Corinth, XII, no. 465, pl. 43. For parallels in glazed clay, Iliffe, "Jerash," pl. VI, 89. See also Klein, Child Life, 
p. 11. 

109 The technical problem of setting a large bird on thin bird legs was solved in classical times by making the legs mere 
knobs as if the bird were squatting. In the north wooden pegs in the bird's body were joined with moulded feet on a base. 
In Athens of Roman times the legs were rendered in relief on the sides of a high cylindrical base. For doves as pets cf. Klein, 
Child Life, p. 10. 

110 Cf. Van Ingen, Seleucia, pl. LXXXII, 606. For the possibility of a token, cf. Bieber, Greek and Roman Theater, fig. 457; 
F. J. D5lger, IXOYC, III, Mtinster, 1922, pls. LXXV, 1, LXXVI, 3 and 3a; Trierer Zeit., XI, 1936, p. 228, fig. 20. 

"I Perdrizet, T C Fouquet, pl. CXXI. 
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80 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

plaque, perhaps a token or a miniature plate of fish used as a toy. Other fish representations 
occur on thick large moulds, in one case glazed, with a large circular handling knob that doubles 
as a ring foot when the mould is placed upside down. This unusual shape certainly suggests a 
mould for food.112 

The crustacean, 863-864, of which fragmentary moulds for both halves were found, resembles 
the still-life groups of fish and sea animals seen on Ostia moulds.113 The claw from an articulated 
crustacean, 862, may have been for a toy or for a prophylactic charm. 

PLANTS (865-868) 

The representations of plants and fruits chiefly belong to the class of votives. Others form 
part of larger groups, with the exception of a branch or tree stump, 865, lead glazed, that may 
be from a plastic vase."4 The large mould for a pine cone, 866, would have been suitable for 
architectural decoration or a thymiaterion such as 872 below. The small fruit may have been 
a votive. The palm leaves, 869, may derive from a scene representing date picking, such as 
frequently occur in Egypt.15 

INANIMATE OBJECTS (868-880) 

The overflowing cornucopia (868) and the thin cornucopia (870) may have become detached 
from early figures of Tyche (see above p. 8). A small thymiaterion (872), decorated with 
tragic and Dionysiac masks, would have been appropriate for a Dionysiac lararium;116 a 
miniature altar (875) and a column capital (874) may have been used in miniature shrines. A 
few base fragments seem to have come from some of the surviving genre scenes. A mould for a 
rod (880) could be for part of a thyrsos. 

PLAQUES 

Plaques recovered from the Agora fall into two main categories: Roman medallion types and 
magical or votive plaques. Roman medallions were originally derived from classical and 
Hellenistic circular compositions, created for many objects, from kylikes to coins. In Roman 
times they play an important part as contorniates, particularly in spreading Imperial icono- 
graphy."7 Votive or magical plaques, on the other hand, may ultimately derive from cylinder 
seals, with classical pinakes as remote ancestors and metal plaques like those of Sabazios and 
the Panthea Signa as immediate prototypes."s They are related to the contemporary two- 

112 If this mould is not a utensil, it might be intended for a late plastic lamp; cf. Dolger, op. cit., III, pl. LXXXVI. 
113 Squarciapino, "Forme Ostiensi," p. 93, pl. XXII. 
114 For lead-glazed figurines see Tarsus, I, p. 302, note 30. Vases in the shape of Herakles' club are found in Egypt, cf. 

Kaufmann, Koroplastik, pl. 74; Breccia, Terrecotte 2, pl. CXVII, 683, 685. 
15 Cf. Perdrizet, T C Fouquet, pl. XCIX. 
n1 Thymiateria of this kind are usually part of the coroplastic repertory, cf. Weber, Terrakotten, pls. XLI, 470, XLII, 

471; Tarsus, I, p. 375, fig. 252, nos. 537-39; Iliffe, "Jerash," pl. VI, 98, 98a. 
11 The fundamental articles are by A. Alf6ldi in Lauraea Aquincenses, 1938, Folia Archaeologica, 1945, and Die Kontor- 

niaten, Budapest, 1942-1943. Cf. J. M. C. Toynbee, Roman Medallions, New York, 1944; the relationship of these medallions 
to other forms of art is discussed by Miss Toynbee in Chap. III; the way in which types were adapted is made evident, e.g. 
on pl. XLVII, where on "Tres Monetae" medallions the figures, adapted from those of Parcae, keep the original pose. See 
also H. Menzel, Jahrbuch des Romisch-germanischen Zentralmuseum in Mainz, II, 1955, pp. 253-261. 

118s Cf. Will, Relief cultuel, passim; K. Zeigler, Pauly-Wissowa, R.E., s.v. Panthea signa; on magical formulae see A.S.F. 
Gow, Theocritus, II, Cambridge, 1952, pp. 33ff. and G. W. Elderkin, Hesperia, V, 1936, pp. 43-49, and VI, 1937, pp. 382-395; 
and C. Bonner, Studies in Magical Amulets, Ann Arbor, 1950. 
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TYPES OF FIGURINES 31 

dimensional representations that were popular in the 3rd and 4th centuries, emblemata on 
pottery, lamp disk decorations, the ampullae of St. Menas, and perhaps also cake and bread 
stamps. 

MEDALLION TYPES (881-886) 
From the medallion repertory comes a fragmentary plaque representing Orpheus and the 

Beasts, 886.119 One mould shows Athena perhaps watching a hero (881); another, a man and 
part of a thyrsos, perhaps from one of the late antique "Triumphs of Dionysos" (882); a third, 
one of the Dioskouroi beside his horse (883);120 and a fourth represents Men or Selene in a 
chariot (885). Another fragment of a circular plaque (884) shows what appears to be prepara- 
tions for a banquet, in composition very like the Panthea Signa where objects are gathered 
around a central figure; the banquet may have been sacred or the composition retained from 
religious representations. 

MAGICAL TYPES (889-894) 

A characteristic but enigmatic Athenian plaque can be reconstructed from fragments of 
positives from the Agora and of mould and positives from the Kerameikos. The scene shows 
in its center a nude man and woman standing side by side and facing front. Around each coils 
a great strangling snake, arching its head over the head of the victim. In the field, wild animals 
and birds turn toward the human figures as though attacking them.121 In ancient iconography, 
even in the syncretism of the 3rd and 4th centuries, attributes, such as snakes, usually remained 
subordinate to the main figure. Furthermore, persons associated directly with snakes (La6coon, 
Asklepios and his circle, Ophiouchos, Aion) and those usually represented with animals in the 
field (Orpheus, Adam and Eve, hunters, participants in the Games) are not attacked by those 
snakes or animals as in our plaques. We should perhaps conclude that these were magical or 
curse effigies (perhaps invoking a legend that has since disappeared'22) that called upon the 
paralyzing coils of a snake, the menacing ring of animals, to render powerless a curse upon an 
individual or a much-feared malignancy.123 

119 Cf. G. Faider-Feytmans and J. Hubaux, on Orpheus moulds from Trier, in Melanges Grigoire, II, pp. 253-260. 
120 Cf. a medallion in the Mus6e des Antiquit6s Nationales, St. Germain en Laye, Inv. 28032; for other Dioskouroi cf. F. 

Saxl, Mithras, Typengeschichtliche Untersuchungen, Berlin, 1931, pl. 21, 112-115. 
121 Comparative evidence for this representation is meager; cf. Iliffe, "Jerash," pl. VIII, 146-148, close but not identical 

scenes on lamp disks. Iliffe's assumption that the central figure is Harpokrates is unlikely; Ephesos, IV, p. 187, pl. XII, 162; 
Walters, Lamps, no. 1325. The general type of representation is found in apotropaic scenes; cf. Antioch, III, pp. 220-232; 
see also the back of an Isis and Serapis relief, Michaelis, J. H. S., VI, 1885, pl. CVIII (I owe this reference to the kindness 
of Prof. C. Picard). 

122 Nonnos (Dionysiaca, passim) several times describes persons attacked by snakes in this manner, in particular XXV, 
455-468. 

123 Cf. Deonna, Te'lesphore, p. 93, a ring of animals attacking the evil eye. Another plaque of magical type, 896, shows 
what may be part of a foot, an ear of corn and a frog. Cf. Cumont, Symbolisme fungraire, pl. XV, 2, where the frog appears in 
the field of a Sabazios relief. For a magical plaque related to the cult of Hekate, see below, 1113. 
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TYPES OF PLASTIC LAMPS 

P lastic lamps can be divided into two main groups, 1) those made of two casts joined 
horizontally, usually in the shape of heads or feet, and 2) those made of two casts joined 

vertically, usually consisting of a figurine to which the lamp is a subordinate adjunct. Lamps 
of the first group were easier to make; they appear first in Hellenistic times and were particu- 
larly popular during the 1st and 2nd centuries. The second group is best subdivided into lamps 
held or supported by a figurine and lamps completely converted into a fully modelled figurine. 
The lychnophoroi are in general earlier and were considered luxury items; later figurine lamps 
were extensively used in Egypt and in Greece. 

The manifold uses of lamps largely dictate their choice of subjects. Lucerna cubicularis, 
discreet confidant of lovers and advertisement of courtesans, takes the shape of Eros himself. 
Lamps set before shrines or carried in ceremonies portray the deity or its priests and priestesses. 
The lamps that watch through the night in children's rooms or sickrooms frighten away evil 
spirits and illness through the power of Hygieia, Telesphoros, apotropaic grotesques and 
prophylactic wild animals. Lucerna convivialis portrays for art fanciers a sculptural group or 
amuses the guests of some Trimalchio with salty genre scenes. If one tendency is prominent, 
it is that the lamp should bear an auspicious representation. 

BRONZE LAMP 

PHALLIC CUCULLATUs (904) 

There is only one bronze plastic lamp of the Roman period from the Agora, 904. It appears 
to imitate one of a series of German lamps studied by Loeschcke in connection with an example 
from Vindonissa.1 It is probably not to be associated with Telesphoros (963-964), but with 
phallic demons and grotesques.2 Although analogy with the examples from Germany suggests 
that it is an import dating from the late 1st or 2nd century, the context of our piece does not 
preclude our placing it at the end of the 3rd century, a time when earlier bronze shapes were 
sometimes imitated.3 

CLAY LAMPS, HEADS AND FEET 

SILEN AND SATYR LAMPS (905-906) 

A handsome example of the silen lamps popular in the 1st and 2nd century, 905, is a 1st 
century lamp that was imported into Athens.4 906 translates into clay the "Laughing Faun," 

1 S. Loeschcke, Lampen aus Vindonissa, Zurich, 1919, pp. 845ff., fig. 24, pl. XXIII, 1083 a and b. 
Deonna, TUlesphore, pp. 106-110. Iconographically, there are many related figures, e.g. E. Babelon, Choix de bronzes 

et de terres cuites de la collection Oppermann et de Janz6, Paris, Brussels, 1929, pl. XXIV, 39; Breccia, Terrecotte 2, pl. XXIII, 5; 
Richter, Handbook, pl. 105, b. 

3 Cf. Agora, VII, no. 2945. 
4 For the type cf. Pannonische Lampen, pl. XVI; Walters, Lamps, pl. I, 8; Tarsus, I, p. 121, no. 315; Perdrizet, T C Fou- 

quet, pl. LXVIII; de Ridder, Bronzes Louvre, pl. CIX, 3094. 
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TYPES OF PLASTIC LAMPS 33 

which became one of the canonical representations of satyrs under the Empire, and was also 
popular among figurines.5 

BILYCHNIS WITH GROTESQUE HEADS (907-911) 

These double-headed lamps, modelled with a light touch and real humor, may have been 
created in Athens or at least adapted there from a model in metal.6 

NEGRO HEADS (912-914, 917-919) 

A lamp in the shape of a negro head was the favorite of plastic lampmakers not only during 
Hellenistic times but in the Empire as well.7 Negro features lend themselves admirably to 
working in bronze or glazed clay. Since the lamp flame was often thought of as part of the 
representation, these heads may represent fire swallowers. 

SANDALLED FEET (922-923) 

The shape of a foot or of two feet placed side by side was frequently used for plastic lamps, 
especially during the 1st and 2nd centuries. Athenaeus expresses in prosaic form the idea of 
a lamp in the role of a guide,8 a conception familiar to us from the Biblical simile, "Thy 
word is a lamp unto my feet and a light unto my path" (Ps. CXIX, 105).9 922, dating in the 
6th century, may offer an instance of the revival of pagan motifs of the 1st and 2nd centuries 
in early Christian times. 

GROTESQUES (924-925) 

Phallic lamps doubtless possessed apotropaic powers as well as symbolizing the flame of 
passion for the coarse humorists of the age. 

CLAY LAMPS, LYCHNOPHOROI 

The group of Lychnophoroi that begins with 926 may have included all the lamps to 941. 
These precariously balanced elegant figures seem directly derived from bronze prototypes; 
their delicate modelling was suited to metal, which would also permit the bold distribution of 
weight. 

YOUTHS (926-931) 

The monumental quality of these lamps implies imitation of some large work of sculpture, 
probably representing youths holding basins, counterparts of the water nymphs who carry 

5 See above p. 12. Cf. de Ridder, Bronzes Louvre, pl. CIX, 3095; Alvarez-Ossorio, Archivo Espaiol de Arqueologia, XV, 
1942, p. 287, fig. 6. 

1 The woman's head seems related to a bronze lamp in Walters, Lamps, p. 4, pl. I, 16; the best parallel, however, is a 
plastic vase some centuries earlier, Richter, Handbook, pl. 82, h. 

7 Examples, too numerous to quote here, will be found in most museums and collections; for an excellent bronze of the 
type, cf. Pannonische Lampen, pl. LXV; for a glance at the range, cf. Loeschcke, Niessen, pl. LXXXIV, 2137, 2138; 
W. M. Flinders-Petrie, Roman Ehnasya, London, 1905, pl. LV; Walters, Lamps, nos. 17, 18, bronze, and 410, 416, clay. 

8 Athenaeus, Deipn., XV, 700 d. 
9 Lack of Egyptianizing decoration on these lamps prevents our associating them with the foot of Serapis; cf. S. Dow, 

Hesperia, XIII, 1944, pp. 58-77. 
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34 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

seashells.'0 Of our two main types of lamp-holding youths, one imitates an original of the 5th, 
and one of the 4th century B.C. Pausanias (I, 23, 7) mentions having seen on the Acropolis 
"the boy holding the perirrhanterion", a work of Lykios, the son of Myron. The tridacna shell 
and its imitations in metal were known in antiquity as basins," and the presence of such a 
basin would be appropriate on the Acropolis.12 The idea behind the Agora lychnophoroi and 
in some cases their direct ancestor might thus well be Lykios' Boy with the Perirrhanterion. 

Glazed fragments of limbs, lamps, and heads appropriate in size have been catalogued with 
this type; it is possible that some (e.g. 940) were rather figurines.13 

Enos LYCHNOPHOROS (932) 

Eros was perhaps the favorite subject for plastic lamps, and this adaptation of the "Youth" 
type was natural; for other Erotes, see below, pp. 35-36. 

MIME LYCHNOPHOROS (933) 
933 takes its place among a large group of figurines and plastic lamps representing performers 

in the mime, usually characterized by a pointed cap and by some deformity.14 Mimes were an 
indispensable entertainment at feasts and festivals as well as a welcome addition to more 
ordinary dinners. Their liveliness and exaggeration provide excellent material for the coroplast. 

CLAY FIGURINE LAMPS 

DIVINITIES AND DEMIGODS 

Isis (942) 
This lamp is apparently unique; it represents the interpretatio graeca of an Egyptian cult 

figure. The triple feather crown, mummy wrappings, and feminine features point to Isis, whose 
cult left many monuments in Athens, including boat lamps and ordinary lamps.15 Some con- 
fusion between the mummy wrappings and the ependytes, a sheath-like garment worn by many 
oriental deities, may account for the curious dress, rare in canonical representations of Isis.16 

o10 For an example of the water nymph type, see Bieber, Hellenistic Sculpture, fig. 637; for the kind of bronze utensil that 
could be copied in clay, cf. A. Maiuri, Boll. d'Arte, V, 1945, p. 268; Garcia y Bellido, II, CCCXXV, 467. It is tempting to 
trace the evolution of such an obvious translation of metal into clay. Bronze lychnophoroi, known mostly from Herculaneum 
and Pompeii, were popular throughout the Empire, as an occasional example shows us (e.g., W. B. Emery, The Royal Tombs 
of Ballana and Qustul, Service des antiquites de l'Agypte, Mission archdologique de Nubie, Cairo, 1938, II, pl. XCVIII, b, c, d); 
they usually imitate a famous piece of sculpture. P. W. Lehmann, Statues on Coins, New York, 1946, discusses the process 
by which a statue become first a statuette, then a utensil. 

11 Cf. Daremberg-Saglio, Dictionnaire, s. v. Concha. 
12 For perirrhanteria in the Agora, see H. A. Thompson, Hesperia, XXII, 1953, p. 47, note 32. 
13 For the athletic cirrus (on 984) see above p. 18. Also Gardiner, Athletics of the Ancient World, fig. 74; Van Gulik, 

Allard Pierson Bronzes, no. 13, p. 8, pl. VI (cf. below, 1112). 14 Cf. Bieber, Greek and Roman Theater, pp. 420ff., with a discussion of earlier authors including the monumental study 
by Reich; H. Goldman, A.J.A., XLVII, 1943, pp. 22-34. For some examples in Egypt, cf. Breccia, Terrecotte 1, pl. XXXVIII, 
3; Perdrizet, T C Fouquet, pl. CXII; for survivals of the type, R. Dietrich, Pulcinella, Leipzig, 1897; and for mimes on an 
Athenian plastic lamp, Bieber, op. cit., p. 203, fig. 290. 

S15For the cult in Athens, see above under Serapis p. 13. That the cult lasted into the 4th century is shown by Alf6ldi 
in "A Festival of Isis in Rome under the Christian Emperors of the 4th Century," Dissertationes Pannonicae, Series 2, no. 7, 
Budapest, 1937. For the other lamps relating to Isis, see Agora, VII, p. 119. 

xe A good parallel comes from North Africa, E. Paribeni, Catalogo della Sculture di Cirene, Rome, 1959, pl. 175, no. 41. 
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TYPES OF PLASTIC LAMPS 85 

TELESPHOROS (943-964) 

The largest single group of plastic lamps in the Agora represents Telesphoros, in a phallic 
aspect hitherto little known.7 These lamps provide a good deal of material for the study of the 
son of Asklepios, Phosphoros, Zoophoros. Egger points out that he should be associated with 
Somnus, healing sleep.8s His power may have extended to the sleep believed to induce con- 
ception by magic. Since Pausanias (I, 21, 4) mentions "Asklepios and his children" in the 
Asklepieion at Athens, it seems most likely that the cult of Telesphoros centered there, perhaps 
in a special chapel within the sanctuary. It may be, however, that the cult of Telesphoros in 
Athens was introduced only during the last years of the 2nd century.19 

KARPOPHOROS (965, 966 ?) 

The child holding fruit in a fold of his cloak may be a different aspect of Telesphoros, a 
seasonal genius, or an interpretation of Harpokrates.20 

EROS (967-997) 
Eros in various poses and with different attributes is the subject of 967-997. The lamps 

served as bases on which the figurine sat or stood. 

EROS WITH MASK (967-977) 

This type had already been used in Hellenistic times; when it was revived in the early 3rd 

century, it became a favorite. Apart from its symbolic meaning, Eros Actor offers another 
instance of the preoccupation of the Athenian of Imperial times with the appurtenances of 
the theater.21 

EROS WITH ATTRIBUTES OF HERAKLES (978-979) 

This none too subtle allusion to the strength of love is here represented by fragments from 
a thymiaterion, an import of known type, probably of the 1st century22 and by an elegant 
figure still preserving some of the soft grace of the Hellenistic tradition.23 

17 See Agora, V, J 14, p. 52; for bronze Telesphoroi from the Agora, Hesperia, XIX, 1950, p. 333, pl. CVI. One of the best 
bibliographies on Telesphoros, as well as an unusual representation of the type, will be found in G. Q. Giglioli, Archaeologia 
Classica, III, 1951, pp. 104-105. The type and related figures were recently studied by Deonna in Tde'lesphore, and by R. Noll, 
Festschrift Egger, II, 1953, pp. 184ff.; Deonna's study, taken together with new evidence from the Agora, is of value in illustrat- 
ing and helping to explain the many wearers of cuculli. For other Telesphoros figurines in Greece, cf. Orlandos, loc. cit. 
above p. 5, note 22. 

"s R. Egger, "Der Hilfreiche Kleine im Kapuzenmantel," Jahresh., XXXVII, 1948, pp. 90-111, passim. 
19 Agora, V, loc. cit. 
o20 A similar lamp was found in Corinth, Corinth, XII, p. 89, fig. 43. For seasonal genii cf. G. M. A. Hanfmann, The Season 

Sarcophagus at Dumbarton Oaks, Cambridge, Mass., 1951. For Karpokrates, cf. R. Harder, in Abhandlungen d. preussischen 
Akademie der Wissenschaften, XIV, 1943, pp. 1-63; such a syncretic figure may be represented in Perdrizet, T C Fouquet, 
pl. XXXIII. Cf. also Deonna, T6lesphore, pp. 136-137. 

21 For the Hellenistic antecedents, see Winter, Typen 2, p. 248, nos. 4-5, p. 250, no. 1; Winter also reproduces one of our 
Roman types, p. 293, no. 5. A similar figure is probably meant by Martha, p. 209, nos. 136-137; a different figure, but related, 
is published by Perdrizet, T C Fouquet, pl. LXXVIII. For stone groups of this kind, cf. Reinach, Rdp. de la statuaire, II, p. 
433, 7, 8 and p. 434, 1. 

22 Cf. Agora, V, p. 38, G 159. 
23 For Eros as Herakles on lamps, cf. Walters, Lamps, no. 531; Tarsus, I, pl. XCVII, 139; Corinth, IV, ii, pl. XXVIII, 609; 

for a similar figure, Kaufmann, Koroplastik, pl. XLV, 365. 
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86 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

EROS WITH GRAPES (980) AND WITH PIPES (981) 

Both these types, 980, 981, belong to Dionysiac Erotes, copied, as J. Perlzweig points out, 
from sarcophagi. Erotes with grapes and also Eros playing the syrinx are found among con- 
temporary lamp disk representations (cf. Agora, VII, pp. 114, 116).24 

EROS PUGILIST (982-990) 

In these mannered lamps an attempt is made to contrast the frailness of the child with the 
coarseness of the late caestus. The many references in ancient literature to the gentle combats 
of love sufficiently explain this representation. The type seems rare outside Athens, where 
Eros as warrior or the incendiary Eros are the related types more often represented.25 

EROS ON COUCH (991-992) 

The two fragments from the Agora give a poor idea of this type which is once more in the 
Hellenistic tradition, Eros drunken, or at any rate ecstatic, throwing a hand over his dizzy head. 

EROS FRAGMENTS (993-997) 

Fragmentary variants of the Eros type and suitable bases. 

MAENAD (998) 

This Dionysiac head from some large figurine may have been adapted for a lamp from a 
terracotta type like 3 above. It could have been a feminine counterpart to the lamp-holding 
youth. 

PAN (999-1003) 

Pan in this pose is often found in marble reliefs and statuettes in Athens, and Herbig (Pan, 
p. 42, pl. XXI, 1) believes that it goes back to a cult statue type. Earlier generations of the 
same type were also found in the cave sanctuary of Pan at Eleusis (above, p. 5, note 20), 
indicating that it was one of the first such types to be re-created early in the 3rd century. Pan 
is also found as a subject for the ornamentation of contemporary lamp disks.26 

SILENOS (1004-1008) 

The figurine type of Silenos (or an actor as Silenos) drinking from a kantharos is also used 
for lamps; an incongruous effect is obtained when over the conventional Dionysiac headdress, 
1006 wears a mime cap.2 The figurine, 241, represents the mould from which come 1005, 
a lamp, and 242 in the second generation; 1004 is from parallel moulds. 

24** Cf. also Kiibler, "Formwandel," figs. 36, 49; and for the syrinx, 34, 35; Corinth, IV, ii, pl. XV, 1133-1147; for similar 
Egyptian figurines, cf. Breccia, Terrecotte 1, pl. XV, 8; 2, pl. LXVI, 343. 

25 Martha, p. 39, no. 135. 
26 Pan's head alone was also used in plastic lamps, cf. Walters, Lamps, pl. I, 8; M. A. Evelein, Beschrijving van der 

Verzameling van het Museum G. M. Kam, De Romeinsche Lampen, 'S-Gravenhage, 1928, pl. XVI, 3. 
27 For the type in stone, see Reinach, Rep. de la statuaire, I, p. 419. 
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TYPES OF PLASTIC LAMPS 37 

HYGiEIA (1010, 1011) 

The knotted shawl of this deity, together with the snake and cup characteristic of Hygieia, 
indicates that she is probably the syncretic Isis-Hygieia.28 

HARPOKRATES (?) (1012) 

Two heads in the Agora and some similar fragments in the Kerameikos represent a person 
with finger to mouth in the gesture characteristic of Harpokrates. But the heads seem to be 
more caricatures than godlings, and the fuzzy topknot rather farfetchedly imitates Harpo- 
krates' lotus headdress or double crown. It is possible that foreigners are meant. 

AMEN (?) (1013) 
A small fragment from a lamp of late date shows a figure, probably winged, riding an animal: 

the young Dionysos, Eros, or Men. 

ATTIS (2) (1014-1015) 
The great popularity among figurines of the bust of a boy in a Phrygian cap finds no echo 

among plastic lamps, where two heads with bonnets are the only figures that can be connected 
with Attis. 

ASKLEPIOS (?) (1016) 

A majestic bearded deity, 1016, might be thought to show one of the gods usually represented 
mature and semi-draped: Zeus, Poseidon, or perhaps Asklepios. 

JUPITER DOLICHENUS (?) (1017) 

From a bust or a figure of a person holding a hammer (?) this fragment could be associated 
with Jupiter Dolichenus, but too little is preserved for certain attribution, although the cloak 
would presumably preclude its identification as Hephaistos. 

EROS AND PSYCHE (?) (1018) 

The two wreathed children may represent the youthful Eros and Psyche (cf., e.g., Winter, 
Typen 2, p. 225, 5 and p. 228, 10), a subject particularly suitable for lamps. 

PRIEST AND PRIESTESSES (1019-1024) 

Among the most interesting plastic lamps from the Agora is a group of well-made figurine 
lamps, representing persons in complicated costumes of fringed drapery and stole, holding 
torches and rattles or incense spoons. The costume is approximately paralleled by that of 
priests of Isis or officiants at mysteries, and by that of some types of actors who also wear 
stoles and fringed drapery. It is unfortunate that none of the representations are clear enough 
for us to identify the particular cult to which our priests or priestesses belonged. The type was 
also adapted for a Muse (31 above) by adding a kithara with its cross straps over the earlier 

28 For Hygieia types in sculpture, of. Reinach, Rep. de la statuaire, II, pp. 298f. 
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38 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

costume. 1019 shows how easily the extended arm and the sheet of clay connecting it to the 
body could be transformed into the kithara.29 

GENRE 

GROUP: CARICATURE (?) (1025) 

A small grotesque figure embracing or fighting another might be a caricature of the Eros and 
Psyche type or of the Gladiator type. Our example is probably an import from Corinth.30 

ENTERTAINER (1026) 

Another import into Athens, this fragment representing a woman in curious costume might 
be a female gladiator or an acrobat, perhaps a foreigner as well.31 

BESTIARIUS (1027) 

An ambitious representation for a lamp, 1027 shows a bestiarius fighting a bear. This was 
also a common subject of decoration on lamp disks. The lamp could have been made in a 
mould of the Ostia type, of. above, p. 21 and note 74.32 

PUGILISTS (1028-1034) 

A good many fragments representing human arms wearing the late Roman caestus were 
recovered. Some undoubtedly belong to types of Eros Pugilist, but others of larger size and 
with the arms obviously held away from the body may come from figurines or lamps repre- 
senting pugilists, later versions of the type of athlete that occurs among the lamp holders. 
They have been catalogued along with lamps because they are glazed, but it is not impossible 
that some are from figurines.33 

29 For some costumes of celebrants of the mysteries, of. A. Adriani, Documenti e ricerche d' arte Alessandrina III-IV: 
Divagazioni intorno ad una coppa paesistica del Museo di Alessandria, Rome, 1959, pls. LVI, LVIII. Also K. Kourouniotis, 
'APX. 'Eqp., 1937, p. 230, fig. 4. For that of initiates or priests of Isis, cf. Antioch, II, p. 188, pl. XLV; Reinach, Rep. des 
reliefs, III, p. 378, 3. The costume of the Archigallus was not arranged in the same way, though superficially similar; cf. 
H. P. L'Orange and A. Von Gerkan, Das Spatantike Bildschmuck des Konstantinsbogen, Berlin, 1939, pl. XXXII. The stole 
itself (cf. Carrol Leclercq, Dictionnaire d' archdologie chretienne et de liturgie, s.v. etole) is usually thought to come from a hand- 
kerchief or from the mappa of the camillus; cf. L. C. Spaulding, The Camillus Type in Sculpture, Diss., Lancaster, 1911, 
p. 25, and facing plate; also R. N. Soler Villabella, Bull. Com. 1936, pp. 73-82, and it was thought that it was not in use 
before the 6th or 7th century. But recently a stole has been found in a grave of the 5th century B.C. at Eleusis, G. E. Mylonas, 
I. L. N., November 13, 1954, pp. 840-843; we can now see that it was a specialized piece of clothing, used by priests and 
initiates, and probably connected neither directly with the mappa, nor with the dorsuale, the fringed strip of cloth on the 
backs of animals about to be sacrificed. For priestly attributes, see Reinach, Rep. de la statuaire, I, p. 109, V, p. 248, no. 8; 
Cumont, Symbolisme fundraire, pl. XV, 1. For figurines wearing stoles, of. Perdrizet, T C Fouquet, pls. XCI, XCIX (related); it is more probably a mappa that is carried by the grotesque priest on pl. CIV. Breccia, Terrecotte 1, pl. XXXVII, 3, may 
illustrate "Triphallos dancing Thais," cf. Kokolakis, "Pantomimus," p. 15, rather than a figure connected with the cult of 
Isis. 

80o For a grotesque version of Eros and Psyche, cf. Perdrizet, T C Fouquet, pl. XXXVI; Pannonische Lampen, pl. LXV, 12. 
31 For the costume, of. Bieber, in A.J.A., XLIII, 1939, pp. 640ff.; for women gladiators, cf. L. Robert, Les gladiateurs 

dans l'Orient grec, Paris, 1940, pl. XII, a; and for the related figures, W. Deonna, "Le symbolisme de l'acrobatie antique," 
Collection Latomus, IX, Brussels, 1953, passim. See also C. Babelon, J. A. Blanchet, Catalogue des bronzes antiques de la 
Bibliothdque Nationale. Paris, 1895, p. 428, no. 970. 

32 For lamps, cf. Corinth, IV, ii, pl. XXIX, 1245-1246; Kilbler, "Formwandel," fig. 27, 60; Agora, VII, p. 124. 
33 For pugilists, cf. Walters, Lamps, p. 205, no. 1365, fig. 312; Breccia, Terrecotte 2, pl. LXXVII; W. Froehner, Terres 

cuites d'Asie de la collection Julien Greau, Paris, 1886, p. 84. 
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TYPES OF PLASTIC LAMPS 39 

COMIC ACTOR (1035) 
This small fragment appears to come from a figurine lamp of a seated actor, like the terra- 

cottas above, 498-500.34 

MIMES (1036-1052) 
Some of the grotesques below (1053-1064) may also have been immediately recognizable in 

antiquity as actors from the mime or farce. In our catalogue, heads have been listed under 
Mimes when they wear the pointed mime cap, or when, like 1046, they resemble the mimologoi 
from the Hekyra lamp found in Athens.35 

The superbly insolent mime, 1043, should be taken together with 933 as an example of the 
mime type par excellence, in the way that 560 above exemplifies the "comic mask." Elaborately 
modelled, the blatant ugliness and confident leer have the same immediate appeal as the more 
subtle Phlyakes vases and terracotta actors of an earlier age. Together with 1036-1052, and 
with 642-644 among the terracottas, this group brings new material for the study of a type that 
is easily confused with ordinary grotesques but actually represents an important class of enter- 
tainers during the Empire.36 A related head, 1045, is an import into Athens, probably from 
Smyrna where such types were common.37 

MARKET SCENE (1052) 

Unfortunately, the inscription that probably identified this scene, perhaps as coming from 
the hypothesis of a mime, is insufficiently preserved to aid interpretation. There is considerable 
humor, however, in the intentness with which the preserved figure of our group considers the 
bottle, basket and funnel involved in his commercial transaction.38 

GROTESQUES 

BATH ATTENDANT OR HAWKER (1053-1056) 

Several fragments preserve for us this little figure of a grotesque man wearing the exomis, his 
hair done in a topknot or scalp lock, standing by a rather elaborate arrangement of jar and 
stove, holding a cruet in one hand.39 He might be a vendor of some liquid commodity or a slave 
waiting for the bath water to get warm. 

GROTESQUE DOMESTIC (1058-1061) 

These two types belong to the group particularly well illustrated in Egypt of the grotesque 
domestic, slave or dwarf, who usually carries the ingredients for a banquet or a sacrifice.40 

84 Cf. Weber, Terrakotten, pl. XXX, no. 321; Breccia, Terrecotte 1, p1s. XXXVI, 6, XXXVIII, 5; Perdrizet, T C Fouquet, 
pl. LXXXVII. 

35 Bieber, Greek and Roman Theater, fig. 290. 
31 For the type cf. Loeschke, Lampen aus Vindonissa, Zurich, 1919, pl. IX, 430-433, 607-608; J. Brants, Antieke Terracotta 

Lampen, uit het Rilksmuseum van Oudheden te Leiden, Leiden, 1913, p. 30, no. 452; F. Fremersdorf, Die Denkmaler des 
r6mischen K61n, Berlin, 1928, pl. LXI; Walters, Lamps, nos. 407-409; F. Miltner, Jahresh., XXIV, 1929, pp. 144ff., fig. 62; 
Pannonische Lampen, pl. LXV, 10. See also p. 34 and note 14 above. 

37 Cf. M. Gubiaud, Artibus Asiae, 1942, p. 324; G. Mendel, Muse'es imperiaux ottomans, catalogue des figurines grecques 
en terre cuite, Constantinople, 1908, pp. 213-222. 

38 For the basket, of. Antioch, III, pl. LXXV, 135; and with a jar inside, M. P. Gauckler, Catalogue du Musie Alaoui 
Mosaiques, suppl6ment, Paris, 1919, pl. XV, 6. 

39 For the object itself, translated rather ostentatiously into bronze, of. Tarbell, Bronzes, pl. LXV; Tarbell calls it caldarium 
or ipnolebes (Athenaeus, Deipn. III, 98; Lucian, Lexiphanes, 8); it was meant to contain both coals and water. See also 
A. Mutz, "Bau und Betrieb einer r6mischen Authepsa," Ur Schweiz, XXIII, 1959, pp. 37-48. 

40 For a selection of such figures, of. C. M. Kaufmann, Agyptischen Terrakotten, Cairo, 1913, fig. 35. 
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40 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

NEGRO SLAVE, PHALLIC (1062-1064) 

A variant of the type of slave boy wearing a cucullus and waiting for his master, this is one 
of a group of figurines representing negro slave boys, all probably apotropaic in character.4' 

COSSIM CACANS (1065-1066) 

The act of defecation was regarded as apotropaic. On this example, the mime cap may indi- 
cate another scene from a mime, or else it was just added to be ridiculous, as on the silen above 
(1006).42 

PHALLIC GROTESQUE CROUCHING OVER LAMP (1067-1069) 

This type was common, although more elegantly represented, in Hellenistic times, and was 
revived in this brutish form in Athens.4 

CUCULLATUS (1070), DWARF (1071), FOREIGNER (1072) 

The figure forms the body of the lamp itself.4 These types probably derive from the Mime. 

KANEPHOROI (1076-1077) 

These women resemble the grotesque temple attendants carrying baskets which are numerous 
in Egypt, and also the "Kottyto" types discussed above.45 They may well have carried baskets 
as lamps on their heads. Obese women are popular as comic or prophylactic figures in Greece 
from the 4th century B.C. onward.46 

ANIMALS 

Animal representations form a good proportion of our plastic lamps, whether of tame pets 
or circus beasts. They might have been brought to shrines, but they might well have been 
bought as souvenirs at the Games to keep in the house. 

PERFORMING MONKEY (1085) 

Jugglers with their trained monkeys are occasionally shown on lamp disks. The cucullus 
or mime cap which they wear helps to identify them as entertainers rather than as caricatures. 
Egypt with its predilection for animal caricatures has produced several types of monkeys 
imitating human beings, and others that wear the cucullus,47 but no close parallels to our type. 

41 For the type of the waiting slave boy see Pnyx, I, p. 152, fig. 65, no. 87; Breccia, Terrecotte 1, pl. XXXI, 8; 2, pl. 
LXXIV; de Ridder, Bronzes Louvre, no. 701, a close parallel in bronze to our figure, but one probably intended as an aeolipile, a type of utensil discussed by Hildburgh, Archeologia, XCIV, 1951, pp. 27-55. The Louvre aeolipile appears to be, in pose and 
material, the direct ancestor of the mediaeval utensils. See also the discussion of phallic cucullati in Deonna, T6lesphore, 
passim. 

42 For the type, see Deonna, Tdlesphore, pp. 93-94. 
4a Few good published examples can be found; of. Mendel, Musedes Imperiaux, no. 3224. 
44 For related representations, cf. two bronze lamps, Walters, Lamps, p. 3, nos. 10-11; Perdrizet, T C Fouquet, pl. LXIX; Pannonische Lampen, pl. LXV, 6. 
45 Cf. p. 24. 
46 Cf. Hesperia, XXIII, 1954, pp. 90f. 
4, For the monkey wearing cucullus, see Deonna, Tdlesphore, p. 89. 
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TYPES OF PLASTIC LAMPS 41 

DOGS (1086-1088) 

The Athenian repertory features the pet maltese dog for plastic lamps, as for lamp disks and 
for figurines, as opposed to the sleeping hounds occasionally represented on plastic lamps 
elsewhere in the Empire. 

LIONS (1089-1091) 

Perhaps originally taken from some Mithraic representation, the common type of these lamps 
shows a lion worrying a boukephalion. 

BEARS (1092-1095) 

The complicated bilychnis (1092) inspired in turn other bear lamps, perhaps particularly prized 
against evil spirits.48 

BOARS (1096-1098) 

Although we have fewer plastic lamps than terracottas with which to follow the technical 
evolution of a given type, we can nevertheless recognize the same kind of change as in the 
figurines. The type of a boar gives the best example. The series begins with an elaborately mod- 
elled archetype, in some cases, as probably in this one (1096), imitated from metal which itself 
was an imitation of some major work of sculpture. The second generation already looks different, 
as if the mould from which it was taken was worn. Since plastic lamps appear to have been 
discontinued earlier than figurines,49 we do not find in the boar series a large and clumsy arche- 
type attempting to imitate the first type, such as we have for figurines of dogs (756).50 

HARES (1100) 
1100 greatly resembles contemporary moulds in the shape of hares from Corinth and Ostia 

(see above, pp. 21, note 74 and 29, note 107). This resemblance suggests that some of the 
Ostia-type moulds may have been intended for plastic lamps.51 

OBJECTS 
BARREL (1103) 

1103 is assumed to be a lamp on the evidence of parallels in Cologne and Corinth.52 

LANTERNS 

HousE LANTERNS (1106-1108) 

1106-1108 are examples of house-shaped lanterns that originally contained small lamps. 
The threshold of 1106 has been worn smooth by hands that must have slipped in a lamp each 

evening for many years.53 
48 Cf. Deubner, Ath. Mitt., XXVII, 1902, pp. 253-264. 
49 See above, p. 2. 
5 For the symbolism of the boar, see F. Pfister, "Das Bild des Ebers als Amulet und Symbol," Serta Kazaroviana, Sofia, 

1950, pp. 249-255. For sculptural antecedents, cf., e. g., G. M. A. Richter, Animals in Greek Sculpture. New York, 1930, fig. 117. 
sL Cf. Evelein, op. cit., pl. XVI, 13, and p. 57; hares were also frequently represented on lamp disks and plastic vases 

elsewhere in the Empire. 
52 Corinth, IV, ii, 89, fig. 43; Loeschcke, Niessen, pl. LXXXIV, 2137. For ancient barrels in general, see Loeschcke, Trierer 

Zeit., VII, 1932, pp. 1ff., and Garcia y Bellido, pl. CCCXLV, 493. 
8 S. Loeschcke, "Antike Lanternen und Lichthatischen," Bonner Jahrbitcher, CXVII, 1909, p. 370. 
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CATALOGUE 

Among 
the figurines from the excavations are numerous series each descended from a single archetype.1 In many cases a piece may be assigned to a series but is itself extremely fragmentary. It has seemed 

well, therefore, to illustrate and to describe at length only the most characteristic and the best preserved 
example or examples of each series. The remaining examples are given only summary mention at the appro- 
priate place in the catalogue. Technical relationships among the pieces are indicated by the use of sub-headings 
within the type. Each new sub-heading refers only to the piece immediately preceding it. The sub-headings, any 
or all of which may follow an illustrated type entry, are defined as follows: 

From the same mould: pieces from the same mould as the preceding. 
From related moulds: pieces from the same series as the preceding. 
Similar: pieces of the same type as the preceding, and in the same style, but not certainly of the same 

series. 
Of the same type: pieces of the same iconographical type as the preceding, but in a different style. 
Of the same type, later: pieces of the same type, but with more linear features or other reworkings. 

Agora inventory numbers are not given in the catalogue, but will be found in the concordances. The deposit 
number that follows the plate number, e.g. "Deposit I 16:1," refers to the Deposit Index, below, p. 98 where 
the system of numbering is explained. Deposits are mentioned in catalogue entries only when they are signi- 
ficant for dating. 

The dimension given is the preserved height. Dates cited are in the Christian era unless otherwise speci- 
fied. Photographs are reproduced at one-half actual size except those of 904 and 1113-1115 and the com- 
parative material on Plates 3 and 4. 

FIGURINES 

DIVINITIES AND DEMIGODS 

FEMALE DIVINITIES 

ARTEMIS 

1 P1. 1. H. 24 cm. Preserved neck to knees; left arm 
and small fragments missing; sandy reddish clay, 
thick slip of fine reddish buff clay; circular vent, diam. 
2.9 cm. in upper back. Legs, left arm and head were 
probably moulded separately; the rest of the figure 
was made in two moulds with a sheet of clay added 
by hand to close the figurine beneath at the level of 
the chiton hem. 

Short chiton with long overfold; cloak fastened 
over left shoulder, drawn across torso diagonally and 
wrapped around right arm, which hangs at the side 
with hand slightly outstretched; quiver strap passes 
over chiton and cloak on left. The goddess was repre- 
sented striding, left leg forward, left arm probably up 
and out, chiton swinging with the motion of her body. 

3rd century before A.D. 267. 

POLOS OF LUNAR DIVINITY 

2 P1. 1. Deposit M 20:2. H. 4 cm. Part of veil pre- 
served behind; reddish buff clay; signs of attachment 
(hair) at bottom; top finished smooth. 

Flaring polos with crescent moon and star symbol 
in relief on the front; a veil stands stiffly out behind 
in a circle. 

First half of 3rd century. 

APHRODITE, MODIFIED MELOS TYPE 

3 P1. 1. H. 19.4 cm. Forearms and legs below knees 
missing; reddish clay, reddish brown glaze. Made in a 
mould chipped on either side of the central drapery 
ridge. Miniature Sculpture, fig. 66. 

Standing, wearing drapery loosely knotted around 
the hips and a high diadem with scalloped edges added 
by hand over a head of earlier type. Left arm, close 

1 "Series" is defined by Nicholls, B.S.A., XLVII, 1952, pp. 220ff. 
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DIVINITIES AND DEMIGODS 43 

to the body, may have held the drapery in front; 
right arm was extended. Retouched. 

Early 3rd century. 
Similar, later: 4, drapery fragment, 3rd century. 

APHRODITE 

5 P1. 1. Deposit I 16:1. H. 26 cm. Right hand, lower 
torso in front and chips from drapery and back 
missing; reddish buff clay partly discolored; traces 
of white slip; open beneath, arms added separately. 

Standing, raising right hand to hair, catching with 
left drapery that falls away from hips. Hair parted 
in middle, rolled at sides; chignon at back from which 
long ringlets fall to shoulders; large lock added by 
hand over each shoulder. Fold of drapery wrapped 
around left arm. 

Cf. marble statuettes, Agora S 1326, S 1418, 
S 651+1 6497. 

First half of 3rd century. 

APHRODITE PUDICA 

6 P1. 1. H. 7.8 cm. Feet missing; hard pale buff clay, 
perhaps not Attic. 

Miniature. Wears diadem and bracelet on each 
wrist. Drapery around hips held by left hand; right 
arm bent across breasts. Wavy hair parted in middle 
and drawn back to chignon. 

Cf. Agora S 1157 and S 856. 
3rd century. 

APHRODITE, UNFINISHED 

7 PI. 1. H. 7.5 cm. Front of torso; reddish clay; arm 
stumps finished smooth. 

Bends slightly to left; wears drapery loosely around 
hips. Perhaps a model or a piece saved from the 
early production of one mould to serve as a secondary 
archetype. 

Early 3rd century. 

APHRODITE ANADYOMENE, NORTHERN FIGURINE TYPE 

8 P1. 1. H. 10 cm. Torso, except for right shoulder, 
with left arm and part of drapery in back; sandy red- 
dish clay with blue and white grit; poorly made from 
a worn mould. 

Slim-waisted, large-hipped; probably held right 
hand to hair, left to drapery at side. 

Late 1st to 2nd century. 

APHRODITE ANADYOMENE, LATE HELLENISTIC TYPE 

9 P1. 2. H. 7 cm. Head and most of torso; reddish clay, 
perhaps not Attic; traces of white slip. Tall and thin. 

Late 1st to 2nd century. 

APHRODITE ANADYOMENE, BOTH HANDS TO HAIR 

10 P1. 2. H. 8.5 cm. Head, torso and left arm in front, 
left arm and part of head in back; pinkish buff clay. 
Worn mould. 

Nude as far as preserved; holds up strands of hair 
with both hands. Linear style. 

3rd century. 
Similar, later: 11. 
Similar to 11, later: 

12 Pl. 2. H. 5 cm. Most of head, upper torso and 
right arm; clay burned purplish brown; traces of 
white slip and yellow on hair. 

Mid 4th century. 
Similar: 13. 14. 
Of the same type: 

15 P1. 2. H. 9.5 cm. Front to navel, back to mid 
thigh; clay burned dark purple, traces of white slip 
and red paint on drapery; extremely linear style. 

Late 4th century. 
From the same mould: 16. 
Of the same type: 

17 P1. 2. H. 5.5 cm. Head, torso to waist and left 
arm in front; reddish clay, partly discolored. Crude 
linear style. 

Late 4th century. 
18 Aphrodite, fragment: front of torso. Type un- 
classified. 

4th century. 

APHRODITE RIDING GOOSE 

19 P1. 2. H. 8.1 cm. Most of base, part of bird's body 
and lower part of rider; pale pinkish buff soft baked 
clay. 

Sits sideways on goose, wears chiton and himation. 
Bird stands on circular base with top moulding, 
has short drooping tail and palmate feet. 

1st century B.C. to 1st century after Christ. 

APHRODITE BETWEEN TWO YOUTHS 

20 P1. 2. Deposit M 18:1. H. 20.2 cm. Head of Aphro- 
dite, arms and upper torso of youth on left missing; 
sandy reddish buff clay, perhaps not Attic; white 
slip, blue on Aphrodite's drapery, yellow on youth's 
hair; back mostly unworked, circular vent, diam. 
2.8 cm. in middle of back. 

Three standing figures on low rectangular base, 
open beneath, with top and bottom moulding. In 
center, woman wearing thin transparent chiton and 
himation knotted loosely around hips; her arms 
about the shoulders of nude youths on either side. 
Youth on left seems the older of the two, turns head 
toward her; youth on right, round-faced, stands with 
ankles crossed in relaxed pose, carries a square object 
on top of which is something circular with scalloped 
edges, probably cake on tray. 

2nd century, probably first half. 

ATHENA OR YOUTHFUL ARES 

21 P1. 2. H. 5.7 cm. Half of face and neck from front 
mould; pinkish buff clay. 
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44 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

Well modelled head wearing close fitting helmet 
beneath which curly hair is visible above forehead. 

Cf. Agora S 385. 
2nd century. 

ATHENA, PROMACHOS TYPE 

22 Pl. 2. H. 5.6 em. Part of forehead wearing heavy 
Corinthian helmet pushed back over wavy hair; 
reddish buff clay, dark red on hair, pink on face. 

First half of 3rd century. 

ATHENA, PARTHENOS TYPE 

23 P1. 2. H. 6.5 em. Two-thirds of head from front 
mould; dark pinkish buff clay, red-orange on face, 
white on visor, blue on helmet. 

Large head probably from bust; triple crested 
helmet with visor up and cheek pieces folded back; 
wavy hair parted in middle falls to shoulders. 

First half of 3rd century. 
From the same mould: 24. 
From related moulds: 

25 P1. 2. H. 8.3 cm. Head, nose damaged in anti- 
quity; pinkish buff clay, red-orange on face, red on 
helmet except visor; helmet crest pierced through 
for suspension; hair and eyes freshened in linear 
style. Probably second generation, series of 23. 

Second half of 3rd century. 
From the same mould: 26. 
Similar: 27, contemporary of 23. 

DEMETER OR KORE 

28 P1. 2. H. 5.9 cm. Left part of torso in front; 
reddish buff clay, white on drapery, red-orange on 
skin, blue on long torch. 

Figure draped in chiton and himation, holding long 
object, probably torch, at her left. 

Second half of 3rd century. 

TYCHE 

29 Pl. 2. Deposit S 21:1. H. 6.6 cm. Torso; pinkish 
buff soft baked clay, traces of white slip. 

Standing, holding cornucopia in left hand; fold 
of cloak visible over left shoulder. 

1st century B.C. to 1st century after Christ. 

SIREN 

30 P1. 2. H. 8.3 cm. Front from waist to base; soft 
pinkish orange clay perhaps not Attic, with much 
fine mica and blue grit. 

Standing nude female figure; below knees legs 
taper off into bird's feet; traces of feathers behind 
legs. 

1st century. 

MUSE 

31 P1. 2. Deposit 0 17:4. H. 13.6 em. Intact; reddish 

clay. Miniature Sculpture, fig. 71. 

Stands on narrow oblong base decorated in front 
with three horizontal grooves. Costume consists of 
long sleeved tunic, fringed at bottom, girt with a 
wide cloth belt and cloak decorated in back with a 
pricked pattern like a St. Andrew's cross, probably 
representing embroidery. Cross straps in front, kithara 
held in left hand, plektron in right. Large head, 
modified melon coiffure, heavy wreath. 

3rd century. 

MUSE, KALLIOPE 

32 P1. 2. H. 3 cm. Front of base; reddish clay, white 
slip, inscription picked out in red. 

Two shod feet on low square base. Inscribed in 
front: Kant I 60rT1. 

4th century. 

MATRONAE 

MATRONA WITH CHILD, FOGG TYPE 

The best example of this type is a figurine in the 
Fogg Art Museum, Inv. 16.348, P1. 3 (published by 
courtesy of the Fogg Art Museum). H. 16.5 cm. Part 
of back, left shoulder, left knee and adjoining part 
of throne restored; reddish clay. 

Similar, perhaps from related moulds: 

33 P1. 3. H. 10 cm. Head and half of back; buff clay, 
dark red on chair. Loose melon coiffure. 

34 P1. 3. H. 5.6 cm. Torso and feet of woman, child's 
head missing; pinkish buff clay, dark red on chair, 
orange-red on flesh, white on drapery. 

Small figurine, probably a contemporary of the 
Matrona in the Fogg Art Museum (P1. 3) and of the 
heads below, 121-128. 

Late 3rd century. 

MATRONA WITH CHILD, LEONTEUS TYPE 

No early example in the Agora; of. p. 9 and P1. 3 
(published by courtesy of the Trustees of the British 
Museum), a figurine in the British Museum, Inv. 
1905. 6-92, H. 28.4 cm., Attic pinkish buff clay, late 
3rd to early 4th century. 

From related moulds: 35, Deposit Q 15:1, Agora, V, 
K 134, pl. 38; second half of 3rd century. 36-39. 

Similar: 

40 P1. 3. H. 6.8 cm. Head. Pinkish clay; traces 
of white and red. Back shows herringbone mass of 
hair. Hesperia, II, 1933, p. 192, fig. 7, no. 9. 

Late 3rd to early 4th century. 
Similar: 41, Deposit D 12: 1, late 3rd to early 4th century. 

42. 43, Deposit F 17:1, late 3rd to early 4th century. 44. 
Similar, later: 45, probably second generation of Leonteus 

series. 

MATRONA WITH CHILD, ISIS TYPE 

46 P1. 4. Deposit L-M 11-12:1. H. 14 cm. est. Head, 
feet, and fragments missing; pinkish buff to reddish 

clay, white on himation, blue on chiton and child's 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



DIVINITIES AND DEMIGODS 45 

body, red-orange on flesh, dark red on chair and 
border of drapery stripes, yellow on drapery and 
child's hair. 

Seated woman offers breast to nude child seated on 
her lap and supported by her left hand. Two vertical 
colored stripes on drapery, fringes painted over left 
shoulder. 

Late 3rd to early 4th century. 
Similar: 

47 P1. 3. H. 6.2 cm. Left shoulder with head and 
part of left side of child; pinkish buff clay, white on 
drapery, red on child's flesh, yellow on his hair, dark 
red in stripes on drapery. 

First half of 4th century. 
From the same mould: 48. 
From related moulds: 49, second generation from 48. 
From the same mould as 49: 50. 
Similar: 51-54. 
Similar, later: 55. 56, Deposit F 16:2, first half of 4th 

century. 

MATRONA WITH CHILD, LATE VERSION OF 

LEONTEUS TYPE 

57 P1. 3. H. 11.3 cm. Head, most of right side and 
body from waist to feet missing; dark pinkish clay, 
traces of white; open beneath, vent 1.3 cm. diam. 
in middle of back. 

Seated woman with child on her lap; schematic 
linear style. Signature below vent in back: Ku. 

Second half of 4th century. 
Similar: 

58 P1. 3. H. 12 cm. Head missing; dark pinkish buff 
clay, traces of red on child's body and yellow else- 
where. Miniature Sculpture, fig. 70. 

Woman suckling child; schematic linear style; the 
colored bands that were painted on earlier figurines 
have now become part of the moulded dress. 

Late 4th century. 
Similar: 59. 

MATRONA WITH OLDER CHILD 

60 P1. 3. H. 7.2 cm. Hand of matrona, and child 
preserved to hips; hard drab pinkish buff clay; 
battered. 

Child with elaborately curly hair sitting on lap 
of draped figure. 

4th century. 

MATRONA SUCKLING TWINS (2) 
61 P1. 4. H. 7.3 cm. Right side of torso of Matrona, 
head and torso of child, from front mould; dark 
pinkish buff clay, red-orange on flesh, dark red on 
chair, white on part of drapery and child's eye, 
blue on part of drapery. 

Since this seated woman wearing elbow-sleeved 
tunic suckles a child at her right breast, we should 

perhaps reconstruct the figurine with two children. 
Late 3rd to 4th century. 

From related moulds: 62, perhaps second generation 
from 61. 

MATRONA WITH CHILD AND GRAPES 

63 P1. 3. Deposit B 14:1. H. 10.9 cm. Head, front of 
torso and chip from back missing; light buff clay, 
red on chair, red-orange on flesh, yellow on drapery. 

Seated draped woman in chair with high curved 
back, feet on footstool, right hand on knee. Holds 
child in left arm, child holds grapes. 64 below shows 
that drapery was knotted in front; perhaps an Isis 
or syncretic figure. 

3rd century before A.D. 267. 
From related moulds: 64, torso, perhaps from same 

mould. 65, fragment of child and grapes. 

MATRONAE WITH CHILDREN, FRAGMENTS 

66. 67. Unidentified types. 
68 P1. 4. H. 5.5 cm. Head to waist in front; reddish 
clay, white slip in and out, black outlines for eyes. 

Small figure swathed in drapery; the break indi- 
cates that it was part of a group, presumably of a 
Matrona and child. 

4th century. 
From related moulds: 69, probably second generation 

from 68. 
Similar: 70. 
From the same mould: 71. 
Similar: 72. 

MATRONA HOLDING DOG 

73 P1. 4. Deposit F 17:1. H. 5.9 cm. Fragment from 
front preserving dog, hand and drapery; buff clay, 
red-orange on flesh, yellow on drapery, white (with 
red spots and collar) on dog, red on chair. 

Dog looks to left, head up. 
Late 3rd to early 4th century. 

Similar, later: 74, second half of 4th century. 
MATRONA HOLDING TORTOISE 

75 P1. 4. Deposit E 5: 4. H. 3.5 cm. Fragment from 
front mould, waist to ankles; reddish clay. 

Since the tortoise, exceptionally well modelled, 
lies on top of the woman's arms, it has probably been 
added, at least on the archetype, to a Matrona 
without attributes. Miniature. 

Second half of 3rd century. 
MATRONA WITH FRUIT 

76 P1. 4. H. 9.2 cm. Right side preserved waist to 
base; clay reddish inside, discolored dark brown on 
surface, light white slip in and out, traces of red on 
hand and front dress panel, black outlines. 

Seated draped woman holding fruit on lap. From 
a worn mould showing fruit which has been over- 
painted with black drapery lines. 

Second half of 4th century. 
Similar, later: 77, second half of 4th century. 
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46 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

MATRONA WITH WREATH 

78 P1. 4. H. 6.4 cm. Head and feet missing; unevenly 
fired pinkish buff clay, traces of white slip. 

Small matrona holding a garland, both ends 
finished, in her lap. 

Late 3rd to early 4th century. 

MATRONA WITH KITHARA (MUSE) 

The best example of this type, now in a private 
collection, is a figurine signed Leonteus, like British 
Museum Inv. 1905. 6-92. It must stand near the 
head of its series. See p. 10 and P1. 4. 

From related moulds, from the Agora: 

79 P1. 4. Deposit L-M 11-12:1. H. 21.5 cm. Head 
and left side of torso missing; pinkish buff clay, red- 
orange on hand, dark red on chair and base, yellow 
on himation, white on feet, chiton and plektron. 

Probably second generation modified (e.g. drapery 
just below left knee) from the Leonteus figurine. 

Late 3rd to first half of 4th century. 
Similar, later: 80, second half of 4th century. 
Of the same type: 

81 P1. 3. H. 6.9 cm. Max. dim. 7.2 cm. Upper part 
of kithara, dark pinkish buff clay, white paint. 

From top with cross bar and strings. Inscribed on 
back: [- -] YXE [- -]. 

Second half of 3rd to 4th century. 

82 P1. 2. H. 5.3 em. Yellow buff clay. Fragment of 
upper corner of kithara. 

2nd to 3rd century. 

MATRONA WITH TABLET 

83 P1. 4. Deposit M 18:3. H. 15.1 cm. Total height 
preserved, but right side from waist to base missing; 
dark pink clay, white on drapery and eyes, orange- 
red on face, green, yellow and dark red in stripes on 
worn mould drapery. 

Seated draped woman holds square tablet on her 
lap. 

Mid 4th century. 
Similar: 

84 P1. 4. H. 9 cm. Head and part of back missing; 
reddish buff clay; red on chair and footstool and for 
stripes over white on drapery. 

Palm pattern on front of footstool. Drapery in 
strong linear style. 

Mid 4th century. 
Similar: 85. 
From the same mould: 86, 87. 
Similar: 88, Deposit L-M 11-12:1. 89, Deposit L-M 

11-12:1. 

MATRONA WITH TABLET, LATE VERSION OF TYPE OF 83 
90 P1. 4. H. 8.9 cm. Head and feet missing; reddish 
clay, traces of white, yellow and black. 

Seated draped woman holding tablet on which is 
inscribed: A B. 

Late 4th century. 
Of the same type: 91, tablet inscribed: .A 
From related moulds: 92, inscribed: A. 
Of the same type: 

93 P1. 4. H. 8.4 cm. Head and feet missing. Light red 
clay. Crude linear style. Tablet not inscribed. 

Late 4th century. 

MATRONA WITH DIPTYCH 

94 P1. 4. H. 13 cm. Head, right shoulder and left 
foot missing; reddish buff clay. 

Seated draped woman holds diptych on her lap; 
inscribed on leaves: "Epcos, TT6 O0s. 

Late 4th century. 
Similar (probably from related moulds): 95, same in- 

scription. 96, same inscription. 

MATRONA WITH TABLET AND STYLUS 

97 P1. 4. H. 5.5 cm. Right side waist to ankles; red 
clay. 

Seated draped person holding square blank tablet, 
slightly tilted, in left hand, and stylus with spatu- 
late end and incisions below between thumb and 
forefinger of right hand. 

4th century. 

MATRONA WITHOUT ATTRIBUTES, FROM GROUP () 
98 P1. 4. Deposit S 21:3. H. 7.3 cm. Front, neck to 
base; pinkish buff clay; red on chair and footstool, 
traces of red-orange on hands and neck, white on feet. 

Small seated draped woman in high-backed chair; 
breaks at the right of the figure suggest that it was 
part of a group, perhaps of three seated women. 

Second half of 3rd centruy. 
Of the same type: 

99 P1. 4. H. 5 cm. Head to chest; pinkish buff clay, 
red-orange on flesh, blue on hair, white with red 
stripes on drapery, red on chair. 

3rd century. 
Same mould: 100. 

Similar: 101. 

MATRONA WITHOUT ATTRIBUTES 

102 P1.4. H. 6.3 cm. Front, neck to ankles; reddish 
clay, red-orange on hands and neck, white on drapery 
around neck, blue on drapery elsewhere, red on chair. 

Small; hands on knees. Second generation from 
103 below. 

Late 3rd to 4th century. 
From related moulds: 103, a generation earlier. 
Similar: 104. 
From the same mould: 105. 
Similar, later: 
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DIVINITIES AND DEMIGODS 47 

106 P1. 4. H. 9.2 cm. Intact; open beneath; pinkish 
buff clay, white slip on drapery, traces of red and 
yellow, black outlines. Circular vent 0.9 cm. in 
middle of back. 

Small figure, probably from a late generation of 
its series; the head about one-third the total height. 
Two vertical stripes on garment. 

Second half of 4th century. 
From the same mould: 107. 

FRAGMENTS OF MATRONAE 

108 Waist to base, worn mould. 
Similar, perhaps same mould: 109. 
Various: 110-114. 

FRAGMENTS OF MATRONAE, SIGNED 

115 Back of modified Leonteus type, signed: XTpa- 
Tro[a] ou. 
116 Back, signed: Pov<pou. 
117 Base, signed: Tia,7%ov. 
118 Base fragment, inscribed: EAA (retrograde). 
119 Back fragment, signed: Ico. 
120 Back fragment, signed: EO. 

HEAD OF MATRONA, FOGG TYPE 

121 Fragment. 
Similar: 122, fragment. 
Of the same type: 123, Deposit J 11-12:1. Clay pale 

yellow-buff, perhaps not Attic. 3rd century, before A.D. 267. 
Similar: 

124 P1. 5 (2 views). H. 3.4 cm. Head; reddish buff 

clay; hair style flat waves and beaver tail plait at the 
back. 

Second half 3rd century. 
Similar: 125, Deposit F 16:2, 3rd century. 
Of the same type: 126 with part of stylized drapery 

below neck. 127. 

128 P1. 5 (2 views), H. 2.8 cm. Head; uneven dark 
pinkish buff clay; at back, neat oval beaver tail plait. 

3rd century. 

HEAD OF MATRONA, MODERATE SQUARE PLAIT 

129 P1. 5. Deposit L-M 11-12:1. H. 4.1 cm. Head and 
neck; pinkish buff clay, traces of red-orange on 
face, dark blue or black on headdress. 

Fresh mould but small scale, perhaps already a late 

figurine of a series. In turn related to many similar 
small heads. 

Late 3rd to early 4th century. 
From the same mould: 130. 
The following, 181-140, from Deposit L-M 11-12:1, 

as follows: 
From related moulds, second generation: 181, 182. 
From related moulds, perhaps third generation: 138-185. 
Of the same type: 136. 
From the same mould: 187. 
Of the same type: 188-140. 
Of the same type, perhaps third generation modified: 

141 P1. 5. H. 2.9 cm. Front preserved; reddish clay. 
Very small scale and clumsy freshening mark this 

small group of figurines as the very end of a series. 
4th century. 

From related moulds, probably same mould: 142, with 
part of back. 148, 144, Deposit L-M 11-12:1. 

HEAD OF MATRONA, LOW SQUARE PLAIT 

145 P1. 5. H. 4 cm. Front of head; pinkish buff clay, 
red-orange on face, black or dark blue on hair, white 
over eyes. Hesperia, II, 1933, p. 192, fig. 7, no. 2. 

Late 3rd to early 4th century. 
Of the same type: 146. 147, Deposit F 17:1, late 3rd to 

early 4th century. 
Of the same type, with wavy hair: 148. 149, red glaze 

used as color for the hair only. 150, Face. 

HEAD OF MATRONA WITH HAIR CORONET 

151 P1. 5. H. 4.3 cm. Head; reddish clay, red-orange 
on face, white over eyes, traces of blue on hair. 

Wavy hair under coronet of plaits in front, with a 
network of flat crisscross lines in back. 

Late 3rd to early 4th century. 
From related moulds: 152, perhaps from a plaster mould, 

descended directly from the same archetype as 151. 

HEAD OF MATRONA, CONTEMPORARY OF LEONTEUS 

TYPE 

153 P1. 5. H. 6.7 cm. Front of head; hard drab pink 
clay; traces of red-orange on face, white on diadem. 

Late 3rd to early 4th century. 
Of the same type, later: coiffure retouched in linear style, 

154, 155. 

HEAD OF MATRONA, DESCENDANT OF CONTEMPORARIES 

OF LEONTEUS TYPE, SQUARE PLAIT 

156 P1. 5. H. of head 6 cm. Head and feet; soft red- 
orange clay; open beneath. 

Wavy hair, moderately high headdress, worn 
mould, rather large scale. 

4th century. 
Of the same type: 157-160. 
From the same mould: 161, Deposit Q-R 14-15:1. 
Of the same type: 162. Probably second generation: 1638. 

HEAD OF MATRONA, WAVY HAIR 

164 P1. 5. H. 5.8 cm. Front only; headdress missing; 
reddish clay, traces of red on face and white on eyes. 

Wavy hair parted in middle; start of high plaited 
coiffure at back; pupil indicated by dot; down-turned 
mouth. 

4th century. 
From related moulds: 165, Deposit F 16:2. 
Second generation from 164: 166-168. 

HEAD OF MATRONA, STRAIGHT HAIR 

169 P1. 5. H. 5.9. cm. Front with part of left shoulder; 
reddish buff clay. 
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48 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

High square coiffure, plaits indicated by herring- 
bone incision; large eyes outlined in relief; down- 
turned mouth. 

4th century. 
From the same mould: 170, 171. 
Of the same type: 172, with part of back. 

HEAD OF MATRONA, DIMPLED CHIN 

173 P1. 5. H. 4.6 cm. Front of head, headdress miss- 
ing; pinkish buff clay. 

Large eyes, down-turned mouth, dimple in chin. 
Perhaps related technically to 170-171 above and in 
turn standing at the head of a series of figurines, 
174-178 below. 

First half of 4th century. 
From related moulds, first generation: 174, Deposit 

F 16:2, coiffure slightly modified; first half of 4th century. 
From the same mould: 175. 
From related moulds, second generation: 

176 P1. 5. Deposit F 16:2. H. 5 cm. Chips missing; 
reddish clay; red-orange on face, yellow on hair, 
dark blue on headdress, traces of white on eyes. 

Coiffure in herringbone pattern in center, crisscross 
lines on either side. 

4th century. 
From related moulds: 177, coiffure modified. 178, coiffure 

now in short straight lines. 

HEAD OF MATRONA, SLIT EYES 

179 P1. 5. H. 5.1 cm. Head complete; reddish buff 
clay. 

High plaited headdress; wavy hair below it parted 
in middle; pupil indicated by a short horizontal 
groove. Stands at head of series of related figurines, 
180-188 below. 

4th century. 
From the same mould: 180, 181. 
From related moulds (modified coiffure, six plaits): 

182-184. 
From related moulds (coiffure modified, five plaits): 

185, 186. 
From related moulds: 187. 
Of the same type: 188. 

HEAD OF MATRONA, KYBELE TYPE 

189 P1. 5 (3 views). H. 6.5 cm. Pinkish buff clay, 
traces of red-orange on face and black on coiffure. 

Elaborate exaggerated hair style, like tower crown 
of Kybele. 

4th century. 
From related moulds (coiffure modified): 190, 191. 

HEAD OF MATRONA, DOT EYES 

192 P1. 5. H. 7.2 cm. Head and part of upper back; 
pinkish buff clay; small round vent. 

Linear, coarse style. 
4th century. 

Of the same type: 193, 194. 

From the same mould: 195, Deposit H-I 7-8:1. 196. 
Of the same type: 197-199. 200, Miniature Sculpture, 

fig. 70. 

HEAD OF MATRONA, MARKED FOREHEAD 

201 P1. 5. H. 6.8 cm. Front of head with neck; 
reddish brown clay, traces of white slip. 

Head in full linear style, strong features, knobs on 
coiffure. 

Second half of 4th century. 
From the same mould: 202. 

HEAD OF MATRONA, DOT IN CIRCLE EYE 

203 P1. 5. H. 5.8 cm. Front; reddish buff clay. 
Abbreviated square plaited headdress. Large eyes, 

straight mouth, dimple on chin. 
Second half of 4th century. 
From related moulds, probably second generation from 

203: 204. 
Of the same type, probably related, third generation: 

205 P1.5. H. 4.5 cm. Front of head; pinkish buff clay. 
Second half of 4th century. 
From the same mould: 206, 207. 
Of the same type, coiffure modified: 208-212. 

HEAD OF MATRONA, FAULTY MOULD 

213 P1. 5. H. 5.6 cm. Front of head; red clay; 
plaster (?) mould resulted in bubbles showing as 
pellets on figure, especially between lips. 

Second half of 4th century. 
From the same mould: 214. 

HEAD OF MATRONA, SCALLOPED HAIR 

215 Fragment, first generation. 
Of the same type, second generation: 

216 P1. 5. H. 5.5 cm. Front of head; reddish clay, 
buff surface, red-orange on face, white over eyes. 

Second half of 4th century. 
Of the same type: 217-219. 

HEAD OF MATRONA, STRAIGHT MOUTH 

220 P1. 5. H. 6 cm. Front of head; pinkish buff clay. 
Sketchy, economical linear style. 
Late 4th century. 

From the same mould, when worn: 221. 

HEAD OF MATRONA, MINIATURE 

222 P1. 5. H. 4 cm. Front and neck; reddish buff 
clay, white slip, red on headdress, yellow on hair. 

Probably stands at the end of a 4th century series. 
Second half of 4th century. 

From the same mould: 228. 
Of the same type, coiffure modified: 224, hair in herring. 

bone pattern in back . 22, me 226, Deposit F 13:2. 

HEAD OF MATRONA (2), FLAME CURLS 

227 P1. 5. H. 4 cm. Front of head; reddish buff clay, 
traces of red on mouth, white over eyes, dark blue on 
hair. 

Second half of 4th century. 
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DIVINITIES AND DEMIGODS 49 

HEAD OF MATRONA 

228 P1. 5. H. 4.2 cm. Clay burned brownish purple, 
probably as waster in kiln. 

Broad triangular face; palm pattern in back. 
Second half of 4th century. 

HEAD OF MATRONA (2) WITH HAIRNET 
229 P1. 5. H. 5.5 cm. Front; reddish buff clay, traces 
of white slip inside and out, yellow on hair. 

Over a head perhaps related to 203-205, a triangular 
cap-like net or quilted cap with dots in squares and 
a seam in front. 

Second half of 4th century. 
HEAD OF MATRONA 

230 P1. 5. H. 3.8 cm. About two-thirds of head; red 
clay, white slip on face, red-orange over it. 

Small scale, haphazard linear style, typical of end 
of series figurines. 

4th century. 

MALE DIVINITIES 

APOLLO 

231 P1. 6. H. 5.3 cm. Head; chipped; pinkish buff 
clay, fine and hard. Large wreath added by hand, 
now broken off. Fresh mould. Miniature Sculpture, 
fig. 61. 

Head inclined to right, hair parted in middle, bound 
with fillet, low roll at back; two long curls on either 
side, starting behind ears. Soft features, pupil indented 
just below heavy upper lids. 

2nd century. 

KITHARA PLAYER 

232 P1. 6. H. 7.5 cm. Head, feet, left arm, most of 
couch and corner of kithara missing; pinkish buff 
clay, red-orange on flesh, blue on drapery, white on 
couch, traces of yellow on kithara. 

Semi-draped male figure (probably Eros) reclining 
on couch; he is about to strike a kithara held in his 
left hand with a large plektron held in his right. 

3rd century. 

ARES (2) 
233 P1. 6. H. 6 cm. Head and neck, battered; clay 
discolored reddish to dark gray. 

Youthful head wearing helmet with visor and cheek 
pieces up; slightly inclined to right. 

2nd to early 3rd century. 

DIONYSOS LEANING ON GRAPEVINE 

234 P1. 6. H. of support, 13 cm.; of torso, 10 cm. 
Two non-joining fragments preserve Dionysos' torso, 
his left hand and support; bright pinkish buff clay, 
yellow-buff surface. Open beneath, back plain. 

Young Dionysos leaning on grapevine-wreathed tree 
stump; two long curls visible on shoulders. 

3rd century before A.D. 267. 

BUST OF DIONYSOS 

235 P1. 6. Deposit D 4:1. H. 5.9 cm. Head and shoul- 
ders preserved; highly micaceous heavy dark pink 
clay with purple undertones, not Attic. Agora, V, 
G 227, p. 45, pl. 48. 

Late 1st to early 2nd century. 

PLAQUE: DIONYSOS (?) 
236 P1. 6. H. 5.5 cm. Head and lower legs missing; 
pinkish buff clay. 

Youthful male figure, standing, fringed drapery 
over left shoulder. By his side, grapes, or head of 
goat (?). 

3rd century before A.D. 267. 

HAND WITH KANTHAROS 

237 P1. 6. H. 3.4 cm. Broken at wrist; pinkish buff 
clay, traces of white and pink. 

Forefinger extended just below rim. May be from 
large figurine of Dionysos such as 234 above. 

3rd century. 

PAN 

238 P1. 6. H. 6.1 cm. Head and right arm; pinkish 
buff clay, dark red on hair, blue on syrinx, pink on 
flesh, yellow on drapery. 

Holds syrinx to his mouth with his right hand. 
First half of 3rd century. 

PAN, ELEUSIS TYPE 

239 P1. 6. H. 6.8 cm. Fragment: left thigh; buff to 
reddish clay. 

Standing, probably once held syrinx at his side. 
3rd century. 

BUST OF PAN 

240 P1. 6. H. 4.5 cm. Lower part of face; reddish buff 
clay, plaster mould. 

Large scale head, probably for a bust. 
3rd century. 

SILEN DRINKING FROM KANTHAROS 

241 Pl. 6. H. 5.6 cm. Front of head with part of 
kantharos and right hand; pinkish buff clay, red- 
orange on face and hand, blue on hair, white over 
eyes and on sleeve. 

3rd century. 
Of the same type, probably from related moulds, second 

generation: 

242 P1. 6. H. 8 cm. Front, top of head and feet and 
base missing; pinkish buff clay, traces of white, red 
and pink. 

Silen, or actor as silen, drinking from kantharos 
held in both hands. Sits cross-legged, wears fur suit 
to wrists and ankles. 

3rd to 4th century. 
Of the same type (bases probably belonging to type 

above): 
4 
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50 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

243 P1. 6. H. 2.9 cm. Base and most of feet; reddish 
buff clay, traces of white slip. 

Part of circular base, closed beneath, two shod feet 
on top; inscribed on the front: ItAiv6<s. 

8rd century. 
From the same mould: 244, same inscription. 

SILEN OR PAPPOSILENOS, STANDING 

245 P1. 6. H. 10.7 cm. Legs; reddish clay, traces of 
white slip. 

Silen or actor as silen standing on low circular base 
with moulding at top. 

3rd to 4th century. 

BUST OF SATYR 

246 P1. 6. H. 4 cm. Face and top of head; reddish buff 
clay, traces of red on hair. 

Short nose, thick lips, wrinkled brow; bushy hair 
far back on head; probably adapted from moulds of 
infant's head, see below, 462-491. 

3rd century. 
From the same mould: 247. 
Similar: 

248 P1. 6. H. 5 cm. Head. Buff clay. Burned. 
Late 3rd to early 4th century. 

HEAD OF SATYR OR DEMON 
249 P1. 6. H. 4.9 cm. Most of head; red clay, white 
slip, red on hair and beard, pink on face. 

Entire surface hatched to indicate hair. Fangs 
showing at corners of mouth. Linear style. 

4th century. 

MEN RIDING COCK 

250 P1. 6. H. 6.6 cm. Part of neck and wing of bird, 
and one leg of child; drab pinkish buff clay, red-orange 
on child, traces of white and red on bird. 

Child riding sideways on a large bird. 
3rd to early 4th century. 

Of the same type: 251, Deposit L-M 11-12:1, late 3rd to 
first half 4th century. 252. 

Of the same type (head): 

253 P1. 6. H. 3.8 cm. Front; reddish buff clay, traces 
of red-orange on face, white over eyes and on central 
braid, red on wreath. 

Head of boy wearing heavy wreath, curly shoulder 
length hair. 

3rd century. 
From the same mould: 254. 
From related moulds, second generation: 255 with part 

of wing. 

EROS RIDING DOLPHIN 

256 P1. 6. Deposit M 20:2. H. 7.1 cm. Tail of 
dolphin and part of background and base missing; 
reddish clay. 

Boy holding bow seated on back of dolphin. 
First half of 3rd century. 

CHILD OR EROS 

257 P1. 6. Deposit Q 15:1. H. 7.1 cm. Head, arms, 
right leg below knee missing; hard close-grained buff 
clay, perhaps not Attic; buff slip, traces of brown 
glaze. Agora, V, K 133, p. 70, pl. 48. 

Small figure of standing child, both arms extended. 
3rd century. 

HEAD OF EROS 

258 P1. 6. H. 9 cm. Head with neck and part of 
background; yellow-buff clay. 

Head of smiling child with shoulder length curly 
hair gathered over forehead in elaborate topknot. 
Perhaps from an architectural terracotta. 

First half of 3rd century. 

FACE OF CHILD OR EROS 

259 P1. 7. H. 7.7 cm. Hard, extremely close-grained 
red clay, not Attic; traces of pink over face, dark 
deposit over it. 

Large scale smiling face with deep set eyes, pupils 
indented just below upper lids. 

2nd to 3rd century. 
Of the same type: 

260 P1. 7. H. 5.3 cm. Front left part of face; reddish 
clay, traces of white slip. 

3rd century. 

261 P1. 7. H. 5.3 cm. Face and some of hair, pinkish 
buff clay. 

Smiling youth with central braid (?) and short 
curls. 

2nd to early 3rd century. 

262 P1. 7. H. 4.7 cm. Central part of face; orange- 
yellow clay, traces of reddish paint or glaze. Perhaps 
from bust. Hesperia, II, 193388, p. 192, fig. 7, no. 7. 

Early 3rd century. 

FUNERARY EROS 

263 P1. 7. Deposit I 16:1. H. 17.5 cm. Tip of left 
wing and phallos missing; reddish buff clay. 

Youthful male figure, nude, with outspread wings, 
stands relaxed, eyes closed, leaning on a reversed 
torch under his left armpit, behind which is a tree 
stump with two small holes on top. Open beneath. 
Large phallos was added separately. 

Cf. Agora S 902, Hesperia, VII, 1988, p. 352, fig. 36. 
First half of 3rd century. 

F UNERAR Y EROS (2) 
264 P1. 7. H. 6.8 cm. Plaque; figure below hips and 

left forearm missing; reddish buff clay, traces of red 
paint or glaze. 

Boy wearing chlamys with round clasp in front, 
stands with right hand on hip, left hand extended, 
perhaps holding torch. 

Second half of 3rd to 4th century. 
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DIVINITIES AND DEMIGODS 51 

ORPHEUS AND THE BEASTS, MOULD 

265 P1. 7. H. 14.8 cm. Large triangular fragment 
missing from lower part; top chipped; mould spoiled 
in antiquity, one edge folded upon itself; finger marks 
inside; hard fine pinkish buff clay, handling knob 
on outside. Noted in Hesperia, XVII, 1948, p. 183, 
pl. LXIII, 2. 

Orpheus sits on a rocky knoll surrounded by beasts. 
He is draped from waist down, wears a Phrygian 
cap, holds a nine-stringed lyre in his left hand, 
plektron in right. 266 gives the missing part to 
reconstruct scene: on Orpheus' left, a bird (eagle ?), 
a bear, and a panther or lioness; below, a snake; 
on right, a lion, wolf, two furry animals (one like a 
badger, the other like a hedgehog); object above 
(tree ?). Rocky background indicated. 

3rd century before A.D. 267. 
Of the same type: 266, Deposit H-I 12:1, companion 

mould to 265, 3rd century before A.D. 267. 
HEAD OF SERAPIS 

267 P1. 7. H. 5.5 cm. Pale buff clay, traces of red- 
orange on face. 

High modius, thick curly hair and beard, nose 
accidentally flattened while clay was soft. 

3rd century. 
From related moulds, second generation: 268, Deposit 

K 20:1, late 3rd to early 4th century. 
HARPOKRATES (?) 
269 P1. 7. H. 5 cm. Pale buff clay, eyes pierced. 

Heavy wreath below cylindrical topknot. Finger to 
lips. 
TELESPHOROS 

270 P1. 7. H. 5.5 cm. Head and part of neck; dull 
pinkish buff clay, perhaps not Attic. 

Round-faced child with curly hair wearing cucullus. 
2nd century. 
Of the same type, later: 271, 3rd century. 272. 

273 P1. 7. H. 8.3 cm. Head in front and torso in back; 
reddish buff clay, traces of white on skin, red on hood, 
black on eye outline and edge of hood. 

Straight hair, linear style. Signed in back: Ku. 
Mid 4th century. 

BASE, TELESPHOROS (2) 
274 P1. 7. Deposit F 11:1. H. 3.9 em. Fragment of 

cylindrical base with bare foot; sandy dark buff clay, 
gray core, perhaps not Attic. 

2nd century. 

DIOSKOUROI (2) 
275 P1. 7. Deposit G 5:2. H. 6.5 em. Part of one 

figure, and top moulding of base. 
Part of figurine showing two children in pointed 

caps and cloaks kissing one another. 
Early 4th century. 

From related moulds: 

276 P1. 7. Deposit L-M 11-12:1. H. 4.3 cm. Head 
and shoulder of boy on right and part of face of boy 
on left; reddish buff clay, red-orange on skin, blue on 
drapery, white on eyes. 

Late 3rd to early 4th century. 
Of the same type, larger: 277, Hesperia, II, 1933, p. 192, 

fig. 7, no. 8. 

ATTIS (2) 
278 P1. 7. H. 6 cm. Three-quarters of face preserved; 
reddish clay, red slip. 

Head of curly-haired youth wearing what appears 
to be a Phrygian cap. Strongly modelled; from a large 
figurine or bust. Eyeballs indented. 

2nd to early 3rd century. 
Of the same type: 279, perhaps made in a mould taken 

from a figurine like the preceding and freshened. 

BUSTS OF BOYS IN PHRYGIAN CAPS 

BOY WITH CURLY HAIR 

280 P1. 7. H. 5.6 cm. Right part of face and cap; 
buff clay, traces of red on hair. 

Smiling boy, with richly curling hair, wearing a 
Phrygian cap. This figurine stands nearest to the 
prototype of the series of busts of boys in Phrygian 
caps with curly shoulder length hair, which continued 
until the second half of the 4th century, with several 
reworkings of the type. 

First half of 3rd century. 
From related moulds, later: 281. 

282 P1. 7. H. 12.2 cm. Intact. Dark pinkish buff 
clay, orange-red on flesh, white over eyes and on base, 
dark purplish red on part of drapery and on hair, 
red stripe over white on base. Small circular vent in 
back; closed beneath. 

Semi-draped bust of boy with shoulder-length 
curly hair. Tip of cap pierced, pebbles or pellets 
enclosed inside, therefore presumably intended as a 
rattle. Cylindrical base, plain moulding top and 
bottom. 

Second half of 3rd century. 
Similar, probably from related moulds: 283. 284, Deposit 

K 20:1, early 4th century. 285. 
From the same mould: 286. 
Of the same type: 287. 

BUST OF BOY, LATE VERSION OF TYPE OF 280 

288 P1. 7. H. 5.7 cm. Front; pale hard grayish buff 

clay, white slip in and out; yellow on cap, on hair and 
on drapery at neck; black on edge of cap and for eye 
outlines. 

Large eyes; iris and pupil indicated by concentric 
circles which also adorn cap. 

4th century. 
From the same mould: 289, 290. 

4* 
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05 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

BUST OF BOY, LATER VERSION OF TYPE OF 280 

291 P1. 7. H. 6.1 cm. Head and neck; reddish buff 
clay, white slip. 

Boy with curly shoulder length hair, rendered in 
elaborate vermiform curves, wears Phrygian cap, 
tip pierced. 

4th century. 
Similar: 292-297. 
From the same mould: 298. 
Of the same type: 299. 
From the same mould: 800. 
Similar: 801. 
From related moulds: 802. 
Similar: 808, 804. 
Similar: 805. 
From the same mould: 806. 

BUST OF BOY, LATEST VERSION OF TYPE OF 280 
307 P1. 7. H. 5.8 cm. Right shoulder and base; 
reddish clay, white slip, traces of blue, red and yellow; 
small vent beneath base; signed in back: Ku. 

Second half of 4th century. 
Of the same type: 808. 809, base signed: Ku. 

BUST OF BOY, SCALLOPED HAIR 

310 P1. 7. H. 7.3 cm. Front; reddish buff clay, white 
slip, red on mouth and hair, yellow on cap, black on 
eye outline and stripes on cap. 
Linear style, large size, probably from a new 

archetype copied from a late version of boy with 
curly hair. 

Mid 4th century. 
Of the same type: 811, Hesperia, II, 1933, p. 192, fig. 7, 

no. 3. 812-817. 
From the same mould, second generation: 818. 

BUST OF BOY, STRAIGHT HAIR OR NO HAIR SHOWING 

319 P1. 7. H. 6.1 cm. Front; reddish buff clay, traces 
of red all over. 

Boy with short straight hair, down-turned mouth, 
wears Phrygian cap pierced at tip. 

Late 3rd to early 4th century. 
From the same mould: 820, Deposit Q-R 14-15:1, early 

4th century. 
Similar: 821, Deposit L-M 11-12:1, late 3rd to early 

4th century. 822. 828. 
Of the same type, later: 

324 P1. 7. H. 5.8 cm. Front; reddish buff clay, traces 
of white. Dimpled chin. 

4th century. 
Of the same type: 825, no hair showing. 
From related moulds, second generation: 

326 P1. 7. Deposit E 14:1. H. 4.8 cm. Front of face 
and half of cap; soft reddish to buff clay. 

Round-faced boy wearing cap with ear flaps and 
seam on the front. 

Late 3rd to early 4th century. 
Of the same type: 827, Deposit L-M 11-12:1, late 3rd 

to early 4th century. 828-880. 

BUST OF BOY, FRAGMENT 

331 P1. 7. H. 10 cm. Bottom of base and face missing; 
reddish clay, traces of white slip and yellow on 
drapery. 

Boy's bust, draped, with Phrygian cap decorated 
with herringbone in back. 

4th century. 
Indistinct type, fragments: 882. 888. 

GENRE 

FEMALE HEADS AND FIGURES 

WOMAN8'S HEAD, HELLENISTIC TRADITION 

334 P1. 8. Deposit A 14:2. H. 4.7 cm. Head and 
neck; diadem chipped; dull pinkish buff clay, dark 
red on hair. 

Very long neck; hair parted in middle, drawn back 
to chignon, long ringlet on each side of neck and 
diadem, both added by hand. 

1st century B.C. to 1st century after Christ. 
Of the same type: 885, mould. 

WOMAN'S HEAD, FLAVIAN COIFFURE 

336 P1. 8. H. 3.4 cm. Head and neck, battered; red- 
dish buff clay, traces of white slip, eyes outlined in 
blue. 

A mass of tight curls frames the face. Perhaps 
imported. 

1st century. 

WOMAN'S HEAD, CHIGNON 

337 P1. 8. H. 3.2 cm. Head, battered; smooth dark 
reddish clay, not Attic. Hair drawn to chignon, 
heavy wreath. Worn mould. 

1st to 2nd century. 

WOMAN'S HEAD, CURLS AND TOPKNOT 

338 P1. 8. Deposit S 21:3. H. 5.8 cm. Reddish clay, 
black on hair, white on face and back, gold leaf over 
the white on left side of neck. 

Elaborate coiffure: double row of curls on either 
side of central part, topknot, chignon in back. 
Veil (?) or ringlets at sides. 

First half of 2nd century. 

DRAPED WOMAN WITH FAN 
339 P1. 8. H. 8.8 cm. Most of front of torso, with left 
forearm across it; pinkish buff clay. 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



GENRE 53 

Closely wrapped in himation, holds fan in left hand. 
Hellenistic tradition, Roman fabric. 

First half of 3rd century. 

STANDING DRAPED WOMAN 
340 P1. 8. Deposit N 21:1. H. 23.5 cm. Front of torso, 
neck to hips, missing; reddish buff sandy clay; 
circular vent in back, diam. 1 cm.; open beneath. 

Closely wrapped in himation over long chiton, 
stands on small plain semicircular base; left arm 
hangs at side, right was probably bent across body 
with hand coming out of drapery folds at neck. Stiff 
melon coiffure with cylindrical topknot of coiled 
plaits. 

3rd century before A.D. 267. 

WOMAN'S HEAD, PLAITED PYRAMID COIFFURE 

341 P1. 8. H. 5.8 cm. Head, battered; reddish clay, 
not Attic; solid. 

Hair dressed in high cylindrical chignon of coiled 
plaits; heavy circular earrings. 

Late 2nd century. 

WOMAN'S HEAD, MELON COIFFURE, HIGH FLAT 

CHIGNON 

342 Fragment. 
Similar: 843. 844. 

345 P1. 8. Deposit B 14:2. H. 3.6 cm. Front; red- 
orange clay. 

Melon coiffure, long neck, blunt features, some- 
what linear style. 

3rd century. 

WOMAN'S HEAD, CHIGNON WITH CROSS 

346 P1. 8. H. 4.3 cm. Head and neck; fine pinkish 
buff clay, traces of fine white slip. 

Triangular face, long narrow eyes, smiling parted 
mouth. Hair parted in middle, rolled at sides, 
gathered into large round chignon scored with cross 
pattern. Retouched. 

2nd to 3rd century. 
Of the same type: 847, Deposit F 17:1, second half of 

3rd century. 

WOMAN'S HEAD, CHIGNON 

348 P1. 8. Deposit F 16:2. H. 4.7 cm. Dark pinkish 
buff clay, red on hair. 

Soft features, pupils indented just below upper 
lids, hair drawn sideways from central part to 
chignon; semilinear style. 

3rd century. 
Of the same type: 349, Deposit J 11-12:1, 3rd century 

before A.D. 267. 
From related moulds, second generation: 850. 

WOMAN'S HEAD, SMALL PLAITED CHIGNON 

351 P1. 8. H. 3.5 cm. Pinkish buff clay. 
First half of 3rd century. 

WOMAN'S HEAD, HAIR IN WAVES AND HEAVY WREATH 

352 Fragment. First generation. 
From related moulds, second generation: 

353 P1. 8. H. 3.8 cm. Front; pinkish buff clay, red- 
orange on face, red striped white wreath, dark red 
on hair behind. 

First half of 3rd century. 

WOMAN'S HEAD, DOUBLE ROLL AT BACK 

354 P1. 8 (2 views). H. 3.8 cm. Coarse reddish clay, 
perhaps not Attic. Battered. 

Wavy hair parted in middle, drawn back, and 
braided in large double roll drawn up against back of 
head. Delicately modelled, probably imported. 

2nd century. 
Similar, probably from related moulds: 355. 856, Deposit 

F 16:2, 3rd century. 857, Deposit L-M 11-12:1, late 3rd to 
early 4th century. 858. 

WOMAN'S HEAD, BEAVER TAIL CHIGNON 

359 P1. 8. Deposit L-M 11-12:1. H. 3.8 cm. Front 
of head; buff clay, red on face, white over eyes, 
traces of yellow on hair. Hair drawn sideways from 
central part to chignon. 

Late 3rd to early 4th century. 
Similar, probably from related moulds: 360-862. 

WOMAN'S HEAD, LARGE BEAVER TAIL CHIGNON 

AND STEPHANE 

363 P1. 8. H. 5.1 cm. Head; reddish clay, pale pink 
to buff surface, traces of pink on face and accidental 
black on part of earring and headdress. 

Perhaps from a large Matrona, a predecessor of the 
Leonteus type; two circular earrings. 

First half of 3rd century. 

WOMAN'S HEAD, LATER STAGE OF BEAVER TAIL 

CHIGNON 

364 Pl. 8 (2 views). H. 5 cm. Buff clay, traces of 
orange-red on face, dark brown paint or glaze on hair. 

The chignon now covers the entire back of the head, 
and shows signs of rising into a ridge over the crown. 

3rd century. 

WOMAN'S HEAD, LAST STAGE OF BEAVER TAIL 

CHIGNON 

365 P1. 8. H. 4.3 cm. Reddish buff clay, traces of 
white over eyes. 

Head slightly turned to left. Hair is drawn back 
from forehead in melon coiffure ridges, then turned 

over into a large fiat arrangement of plaits covering 
the back of the head, with ridge above the forehead. 
Six circular knobs scattered over coiffure. 

3rd century. 
Similar: 866. 367, Deposit G 5:2, 3rd century. 868. 369. 
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54 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

WOMAN'S HEAD, SPIRAL COIFFURE 

370 P1. 8. Deposit Q 15:1. H. 6.1 cm. Buff 
clay, traces of red on face and black on hair. 

Wavy hair parted in middle; back of head stippled 
spirally, perhaps to indicate a knitted cap. Wreath 
and earrings. 

Mid 3rd century. 

WOMAN'S HEAD WITH JEWELLED FILLET, MOULD 

371 Pl. 8. Deposit H-I 7-8:1. H. 10.5 cm. Entire 
representation preserved, mould battered; very fine 
hard, dark pinkish buff clay. 

Heavy oval mould, roughly smoothed on outside. 
Head of a woman with wavy hair and a jewelled 
wreath. Full linear style. 

Second half of 4th century. 
From this mould: 

372 P1. 8. H. 4.3 cm. Upper part of face; dark reddish 
buff clay, white slip, yellow on hair and wreath, red 
on part of wreath, black for outlines. 

Large scale, perhaps for a miniature mask or a bust. 

"6DOLL" 

373 PI. 8. H. 8.2 cem. Head to waist in front with part 
of upper back; reddish clay, buff surface. 

Draped woman wearing a stylized version of the 
4th century high plaited coiffure. Schematic linear 
style. A better preserved example in the Kerameikos 
shows that the type was a roughly cylindrical female 
figure ending about knee level with a base closed 
beneath. 

Late 4th century. 
Of the same type: 

374 P1. 8. H. 6.8 cm. Head and half of back; reddish 
clay partly burned, white slip, red on hair in front, 
black on eye outline and pupil. 

Hair pulled straight back around head and in 
inverted palm pattern at back. Schematic linear 
style. 

Late 4th to 5th century. 
HEAD, FEMALE (?), LATE LINEAR STYLE 

376 P1. 8. Deposit N 21:1. H. 4 cm. Front of head; 
reddish clay, traces of white slip. 

Hair pulled stiffly to sides where it curls. 
Late 4th century. 

Of the same type, late heads in rough linear style: 
876-880. 881, Deposit F 16:2, late 3rd to 4th century. 

Of the same type, backs of heads: 882, Deposit L-M 
11-12:1. 388-885, Hesperia, II, 1933, p. 192, noted. 

WOMAN'S HEAD, INDISTINCT FEATURES 

386 Deposit F 11:1, 1st to 2nd century. 

WOMAN'S HEAD, END OF SERIES TYPE 

387 P1. 8. H. 3.8 cm. Uneven reddish buff clay. 
General shape and size of a thimble. Good example 

of careless linear retouching. 
4th century. 

GROUPS 

HEAD FROM GROUP 

388 P1. 8. Deposit E 5:4. H. 3.2 cm. Pinkish buff 
clay, pale discolored surface. 

Head, bald or with some hair at back, of man 
kissing another person. Probably a vale-couple. 

3rd century before A.D. 267. 

MALE HEADS AND FIGURES 

PORTRAIT HEAD 
389 P1. 8 (2 views). H. 7.5 cm. Face and front of 
head; upper left corner chipped; fine pinkish buff 
clay unevenly fired; gray at core, probably not 
Attic; traces of white slip and of red on hair; solid; 
retouched. 

Delicately modelled. Short straight hair combed 
forward, heavy brow, slightly aquiline nose, full 
mouth and heavy chin. 

1st century. 

STUDENT (2) WITH TABLET 

390 PI. 8. H. 11.5 cm. Front; head and left shoulder 
missing; pinkish buff clay, red-orange on flesh, dark red 
on chair, black on tablet and feet. 

Seated draped figure, holding square tablet on lap. 
Plastic modelling, with diagonal ridge of drapery 
across torso. 

First half of 3rd century. 

STANDING YOUTH, DRAPED IN CLOAK 

391 P1. 8. Deposit J 18:1. H. 21.5 cm. Feet and 
base missing; uneven pinkish buff clay; circular vent 
in back, diam. 1.5 cm. 

Short-haired youth stands with weight on right 
leg, wrapped in long cloak fastened with round 
clasp over right shoulder; left arm bent across chest 
under cloak; right arm at side, its upper part bare, 
lower covered by twist of cloak. 

First half of 3rd century. 
Of the same type: 892, Deposit F 11:1, larger, worn 

mould; early 3rd century. 893, Deposit P 19:1, mid 3rd 
century. 

394 P1. 9. Deposit P 19:1. H. 9 em. Lower part. 
Yellow-buff clay; blue on base, dark red on feet and 
drapery. 

Moulded base. Youth wears cloak to ankles, weight 
on right leg. 

Mid 3rd century. 
Of the same type: 895, Deposit N 20:5, head and neck; 

second half of 1st to 2nd century. 896, Deposit S 21:3, 2nd 
to early 3rd century. 897, head, indistinct features. 

STANDING BOY WITH CURLY HAIR, DRAPED IN CLOAK 

398 P1. 8. H. 13.5 cm. Front to hips and back to 
waist; reddish clay, circular vent in back. 
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GENRE 55 

Young boy with shoulder length wavy hair falling 
on either side of central braid, standing wrapped in 
cloak in pose similar to that of 391, but reversed. 

First half of 3rd century. 
From the same mould: 899, Deposit C 20:1; worn mould, 

hair freshened by hand on figurine; early 3rd century. 
Of the same type: 400, Deposit M 17:1; Agora, V, M 185, 

p. 96, pl. 48; early 3rd century. 401. 

YOUTH'S HEAD, CLASSICIZING 

402 P1. 9. H. 6.7 cm. Reddish clay and slip, perhaps 
not Attic. 

From a large figurine, imitating the style of the 
4th century B.C., representing a youth with short 
curly hair, perhaps an athlete. 

2nd century. 
Of the same type: 403. 

404 P1. 9. H. 5 cm. Head; reddish clay, perhaps 
meant for a negro. 

First half of 3rd century. 

ATHLETE'S HEAD 

405 P1. 9. H. 5.1 cm. Head; reddish buff clay, traces 
of dark red on hair. 

Strongly modelled, probably closely imitating a 
bronze (note thin relief line for eyebrow) but with 
several clumsy retouches. Mould for back of head 
broken in antiquity, resulting in several ill-smoothed 
joints. Extra clay also added around neck. 

First half of 3rd century. 
YOUTH'S HEAD WITH CAP 

406 P1. 9. H. 4.8 cm. Front; top of cap missing; 
reddish clay. 

Wears conical cap with seam down front over 
curly hair; perhaps one of the Dioskouroi. 

2nd to 3rd century. 
TORSO OF ATHLETE (2) 
407 P1. 9. H. 10 cm. Back of head, neck and upper 
torso; reddish buff clay, traces of white slip. 

Man with close-cropped hair; back twisted, sug- 
gesting violent motion. 

3rd century. 
Of the same type: (nude male torso) 408, Deposit E 5:4. 

409 P1. 9. H. 9.3 cm. Torso. Reddish buff clay. 
From very large figure wearing lunula on cord 

around neck. 
3rd century. 

BOXER TORSO 

410 P1. 9. H. 3.8 cm. Head, arms and legs missing; 
hard fine-grained red clay, not Attic. Hesperia, II, 
1933, p. 188, fig. 4. 

Miniature, probably imported from Smyrna, repre- 
senting muscular man identified as a boxer by the 
two raised rings of the caesti preserved on the upper 
arms. Delicately modelled, retouched. 

1st century. 

CHARIOTEER 

411 P1. 9. H. 12.3 cm. Head and forearms missing; 
sandy orange clay, traces of thick white slip. 

Man leans forward, knees slightly bent; wears short 
tunic over undergarment with leggings, and a wide 
belt of leather thongs. Slight hump on upper back 
pierced for suspension. Worn mould, retouched. 

Late 3rd to 4th century. 

WARRIOR 

412 Pl. 9. Deposit Q 13:1. H. 6.7 cm. Head and part 
of back; soft pinkish buff clay, traces of white and 
red. 

Warrior in plumed helmet advances left behind 
shield. 

Early 1st century. 

HEAD OF WARRIOR 

413 P1. 9. H. 5 cm. Front; reddish clay, red on skin. 

Boldly modelled; heavy eyebrows, narrowed eyes, 
prominent aquiline nose, scar on left cheek; helmet 
with visor and cheekpieces down. 

2nd to early 3rd century. 

WARRIOR 

414 P1. 9. H. 22.5 cm. shoulder to ankle. Several 
fragments preserve most of the left side and part of 
right, and the head. Heavy reddish clay. 

From a large figurine imitating bronze. Youth 
wears short cloak over tunic, baldric; holds shield 
over left arm. Left hand pierced, probably held 
lance. Right arm seems to have hung beside body, 
partly covered by cloak. 

Early 3rd century. 

TORSO IN CUIRASS 

415 P1. 9. H. 6.4 cm. Head and base missing; reddish 
clay. 

Apparently from a bust (no trace of arms); possibly 
from a trophy or gladiator in armor. Linear style. 

4th century. 

FOREIGNERS 

HEAD OF FOREIGNER 

416 P1. 9. H. 4.3 cm. Head and neck; heavy close- 
grained brick red clay, not Attic. 

Hair arranged in triangular mass around face; 
mustache and perhaps short rounded beard. Worn 
mould. 

1st to 2nd century. 

HEAD OF NUBIAN 

417 P1. 9. H. 5.8 cm. Uneven pale pinkish buff clay. 
Middle-aged man with fleshy hooked nose, heavy 

lips, hair in parallel curls. Long thin lump of clay at 
back, end of fillet or scalp lock. Retouched. 

3rd century. 
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56 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

HEAD OF SYRIAN (2) 
418 PI. 9. Deposit D 6:1. H. 4.7 cm. Front; reddish 
buff clay. 

Close-cropped stippled hair, lined face, heavy brows. 
3rd century. 

HEAD OF FOREIGNER () 
419 P1. 9. H. 4.7 cm. Top of coiffure broken; pinkish 
buff clay, traces of red on face, blue on hair. 

Lumpy vaguely mongoloid features; straight hair 
pulled up, possibly to topknot, and pierced for suspen- 
sion handle. 

2nd century. 

HEAD, PERHAPS LATE VERSION OF FOREIGNER 

420 P1. 10. Deposit H-I 7-8:1. H. 7.1 cm. Front of 
face and part of chest; reddish buff clay; white slip; 
yellow on hair and in broad stripe across chest; red 
on mouth, red stripe below yellow one and on cap; 
black for outlines and zigzag across colored stripes. 

Man wearing cap and decorated costume, perhaps 
barbarian. 

Late 4th century. 

PHILOSOPHER (2) 
421 P1. 9. H. 5.9 cm. Front of head; reddish clay, 
white slip, yellow on hair and beard, red-orange on 
skin, black on eye outline and mustache, dark red on 
mouth. 

Head bald on top, long bushy beard, heavy brow 
ridge. From a bust as attested by other fragments 
of the same type. 

4th century. 
From related moulds: 

422 P1. 9. H. 9.3 cm. Front, lower face and part of 
torso; reddish clay, white slip, traces of yellow, 
horizontal broad stripes of blue, red and yellow 
below chest. 

From related moulds: 428, 424. 
From the same mould: 425, 426. 
From related moulds: 427. 
From the same mould: 428. 
Of the same type, back: 429, signed Kv. 480, Hesperia, 

II, 1933, p. 192, noted. 

EGYPTIAN PRIEST (2) 
431 P1. 10. H. 9 cm. Bust to waist, where base 
started; dull reddish buff clay, white slip, traces of 
red on shoulder. 

Bald on top of head, with closely cropped or kinky 
hair on back. Nude to waist, nipples indicated by 
circles; circular depression between them; grooves 
indicate epigastric arch. 

4th century. 
From related moulds: 482, beard and eyelashes added by 

stippling on figurine itself before baking. Probably one 
generation earlier than 481. 488. 484, Hesperia, II, 1933, 
p. 193 (noted). Cf. 1109. 

CHILDREN 

CHILD WITH GRAPES 

435 P1. 10. H. 6.4 cm. Head to hips. Pale yellowish 
clay, dark red on grapes, black on hair, traces of 
pink on skin. 

Turns head back, clasps large bunch of grapes. 
Perhaps from group with pet ? Possibly a Corinthian 
import. 

2nd to early 3rd century. 
Of the same type: 486. 

SLAVE BOY WAITING BY LANTERN 

437 P1. 10. H. 4.3 cm. Most of head; pinkish buff 
clay. 

Sleeping boy, wearing cucullus; break shows that 
he leant his head against some object. 

Early 3rd century. 
Of the same type: 438. 

SEATED INFANT 

439 P1. 10. H. 3.9 em. Head, tip of feet, right shoulder 
and arm missing; reddish buff clay, red glaze; closed 
beneath. 

Draped from waist down, seated cross-legged with 
left hand on knee and right extended. Back discol- 
ored and flattened, as if object had been applied 
against something during baking. Possibly part of 
group, infant Dionysos held by Hermes or Satyr. 

2nd to 3rd century. 

HEAD OF CHILD WITH WAVY HAIR 

440 P1. 10. H. 4 cm. Front; reddish clay, red-orange 
on face, light blue on hair, white over eyes. 

Wavy shoulder length hair falling to either side of 
a central braid. 

3rd century. 
Of the same type, 3rd century heads of children with 

wavy hair, coiffures modified, different moulds: 441. 442, 
eyes pierced but no glaze. 443, Hesperia, II, 1933, p. 190 
(noted). 444. 

445 P1. 10. H. 3.7 cm. Buff clay, discolored, red on 
hair. Hair freshened before baking by pressing 
against sides of head a stick with string wound 
around it. 

2nd century. 

446 P1. 10. H. 3.8 cm. Dark pinkish buff clay, pink 
on face, dark red on hair. 

Loosely hanging hair, coarse features. 
3rd century. 

BOY'S HEAD, STRAIGHT HAIR 

447 P1. 10. H. 4.3 cm. Front; pinkish buff clay, red 
glaze. 

Short straight hair falls in pointed locks around face. 
Perhaps from a utensil. 

2nd century. 
From the same mould: 448. 
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GENRE 57 

BOY'S HEAD, STRAIGHT HAIR9 CHUBBY 

449 Pl. 10. H. 4.6 cm. Front; dark pinkish buff clay, 
traces of white slip. 

Early 3rd century. 
From related moulds, second generation: 450, Hesperia, 

II, 1933, p. 193 (noted). 
Of the same type, later: 451. 
From the same mould: 452. 
Of the same type, hair modified: 453. 

HEAD OF CHILD 

454 P1. 10. H. 5.2 cm. Top of face; clay turned 
brownish, traces of red on face. 

Linear style, large scale, central braid and curly 
hair on either side. Perhaps from a utensil. 

2nd half of 3rd to 4th century. 

BUST OF BOY WITH WAVY HAIR 

455 P1. 10. H. 7.2 cm. Base and part of hair on left 
missing; reddish clay, deep red on hair, traces of 
yellow on central braid, light red on skin. 

Thick short features; wavy shoulder length hair. 
A child, or a youthful Dionysos type. 

First half of 3rd century. 
Of the same type: 456. 
From the same mould: 457, Deposit N 21:1, late 3rd to 

early 4th century. 

BUST OF BOY WITH LUNULA 

458 Pl. 10. Deposit C 18:1. H. 15.5 cm. Intact. 
Sandy reddish buff clay; closed beneath, very small 
vent in middle of back, hole for suspension on either 
side of head, larger opening, diam. 1.4 cm., on top 
of head (for introduction of pebbles ?). 

Closely cropped hair, lunula hung around neck, 
roughly cylindrical bust, base circled by grooves. 
Good example of late, schematic linear style. 

Late 4th century. 
Similar: 459-461. 

HEAD OF SMILING INFANT 

462 P1. 10. H. 3.5 cm. Front; pinkish buff clay, traces 
of red-orange on face. Small thick features, prominent 
ears, no hair. 

3rd century. 
Similar: 463. 464. 
Of the same type: 465, Deposit P 18:2, 3rd century. 

HEAD OF POUTING INFANT 

466 P1. 10 (2 views). H. 4.9 cm. Head and neck; buff 
clay, traces of red-orange all over face and white 
over eyes. 

Short thick features, prominent ears, pouting mouth. 
Representative of the infant bust type, 462-491. 

Second half of 3rd century. 
Similar: 467, Deposit K 20:1, early 4th century. 468-470. 

HEAD OF FROWNING INFANT 

471 P1. 10. H. 4.8 cm. Head and part of neck; red- 
dish clay. 

Frowning brows, hatched band around neck, proba- 
bly cord for lunula. 

4th century. 
Of the same type: 472. 

BUST OF INFANT 

473 P1. 10. Deposit L-M 11-12:1. H. 8.3 cm. Central 
part of head, neck and right side of torso to waist; 
reddish clay, red-orange on skin, dark red on pate, 
white over eyes, on nipple and at start of base. 

Thick features, frown. Preserves the bust type to 
which the heads of infants must belong. 

Late 3rd to 4th century. 
Of the same type: 

474 PI. 10. H. 8.5 cm. Front; right side neck to 
base; reddish clay, red-orange on skin, white on 
base. 

Stands on roughly cylindrical base with moulding 
top and bottom. Completes picture of type given by 
preceding. 

Of the same type: 475, Deposit L-M 11-12:1, late 3rd to 
early 4th century. 

From the same mould: 476, 477, Deposit L-M 11-12:1. 
478. 

Of the same type: 479, Deposit L-M 11-12:1, chest and 
part of base. 

BUST OF INFANT, LONG-FACED 

480 P1. 10. Deposit L-M 11-12:1. H. 4.5 cm. Pinkish 
buff clay, traces of red all over. 

Longer face than in type above, more linear style. 
Late 3rd to early 4th century. 
Of the same type: 481. 

BUST OF INFANT, ROUND-FACED 

482 P1. 10. H. 5 cm. Front; dark pinkish buff clay. 
Hesperia, II, 1933, p. 193 (noted). Short indistinct 
features; a late version of 466. 

4th century. 
Of the same type: 483-485. 

BUST OF INFANT 

486 P1. 10. H. 4.6 cm. Front; reddish clay, traces of 
white slip and red over it. Hesperia, II, 1933, p. 193 
(noted). 

Veil appears to cover face, result of cloth having 
been inside mould before impression was taken. 

4th century. 
Of the same type, later reworking: 487. 

BUST OF INFANT, LARGE SCALE 

488 P1. 10. H. 6.1 cm. Front; pinkish buff clay, traces 
of red-orange all over, white over eyes. Hesperia, II, 
1933, p. 192, fig. 7, no. 10. 

Probably near the beginning of its series. 
Late 3rd to 4th century. 

Of the same type: 489-490. 491, Deposit R 14:1, second 
half of 3rd century. 
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58 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

THEATRICAL FIGURES 

PUPPET: ASIATIC DANCER 

492 P1. 11. Deposit 116:1. H. 12 cm. Intact, missing 
legs were separately attached. Hard pinkish buff clay, 
traces of white slip, yellow and red on back of head. 

Male figure dressed in long sleeved belted blouse; 
hands clasped above head. Hole on each hip for attach- 
ment of mobile legs; suspension hole on top of head. 

2nd century. 
Of the same type: 

493 P1. 11. Deposit K 9-10:1. H. 6.5 cm. Intact. 
Reddish clay, surface burned. Leg in loose trouser 
pierced at top. 

2nd century. 
Of the same type: 494, arm in long sleeve stretched 

upward and with suspension hole in hand. 
Of the same type, hands down: 

495 P1. 11. H. 7.9 cm. Head, upper torso and legs 
missing; gritty dirty buff clay with small white and 
larger blue particles, probably not Attic. White slip, 
bottom of tunic decorated with two rows of parallel 
red and black zigzag lines, red and black bands 
circle sleeve at wrist and elbow; start of several red 
lines along sleeve indicate that decoration continued 
on upper torso. 

Richly costumed barbarian in sleeved blouse; 
hands clasped in front of body. Hole at each hip for 
attachment of legs. 

2nd century. 
TRAGIC ACTOR 

496 P1. 11. Deposit R 14:1. H. 8 cm. Lower part of 
drapery and part of feet; dark pinkish buff clay. 

Large, well-made. Actor stands wearing long 
pleated tunic with horizontal border at bottom and 
diagonally draped cloak bordered and fringed in 
back; thick-soled kothornoi. Feet and clay sheet 
closing figurine beneath were added separately. 
Small circular vent underneath. 

First half of 3rd century. 
TRAGIC ACTOR (2) 
497 Fig. 3. H. 5.1 cm. Fragment from shoulder and 
back; soft pinkish clay. Possibly not Attic. 

Fig. 3 

Wearing fringed mantle over drapery knotted or 
belted around waist. Squarish object, like a pack, at 
back. 

1st to 2nd century. 
COMIC ACTOR: SEATED "SLAVE ON ALTAR9 

498 P1. 11. Deposit L-M 11-12:1. H. 6.4 cm. Front 
part, neck to ankles; uneven pinkish buff clay, 
traces of white slip. 

Short belted tunic over quilted undergarment; holds 
object (flute ?). 

Late 3rd to early 4th century. 
Of the same type: 499, Deposit Q-R 14:1, without 

quilted undergarment. 500, legs, showing that ankles were 
crossed. Cf. 1110. 

ACTOR OR BARBARIAN, MOULD 

501 P1. 11 (cast). Max. dim. 10.4 cm. About one 
quarter of mould; pinkish buff clay, grayish at core. 

Man in short tunic and long trousers or under- 
garment, seated on couch (2). 

3rd century. 
THEATRICAL SCENE, MOULD 

502 Fig. 4, P1. 11 (cast). Deposit H- 112:1. H. 11.2 cm. 
L. 13.5 cm. About two-thirds of mould; both ends 
missing; dark pinkish buff fine clay. Kokolakis. 
"Pantomimus," p. 40 (wrongly T 1404); Bieber, Greek 
and Roman Theater,'2 pp. 241-242, fig. 796. 

pYIE! 
Fig. 4. Inscription on No. 502 

Carefully made, with mortises and tenons, handling 
knob, outside surface smoothed. 

Draped woman wearing a mask reclines on couch, 
supported on left elbow; right hand lies across body 
and holds wreath. At foot of couch man wearing 
comic mask, seated, holds wreath with left hand, 
supports chin on right. On space beneath couch, 
inscribed: COMEDIA PYLADES. 

3rd century before A.D. 967. 
Of the same type: 503, fragment of mould, probably for 

back of part of man and couch. 

PERSON LYING ON COUCH 

504 P1. 11. H. 7.5 cm. Fragment of part of couch and 
one hand of person against drapery; pinkish buff 
clay, traces of white on wreath and red-orange on 
hand. 

Perhaps for a scene like the preceding. 
3rd century. 
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MASKS 59 

COMIC ACTOR: SLAVE 

505 P1. 11. Deposit H-I 12:1. H. 15 cm. Head and 
right shoulder missing; pinkish buff clay, buff surface. 

Actor stands with arms bent against portly stomach, 
left leg forward, on low circular base with grooved 
moulding at top and bottom. Himation, wrapped 
around waist, passes over left shoulder and is held in 
place by left hand; beneath it tunic over quilted 
undergarment; shoes with thin soles. 

3rd century before A.D. 267. 

HEAD OF ACTOR: WAVY-HAIRED SLAVE 

506 P1. 11. H. 5 cm. Head and right shoulder; part 
of hair missing; pinkish buff clay, red-orange on face, 
blue on hair, white on drapery and over eyes. 

Comic mask, hair rising straight above wrinkled 
forehead. Right brow raised, left straight, striated 
megaphone mouth. Size, type and style suitable for 
actor seated on altar, type as 500-501. See below, 
1110. 

3rd century. 

FARCE ACTOR (2) 
507 P1. 11. H. 13 cm. Top of head and feet missing, 
reddish clay, perhaps not Attic, traces of white slip. 

Grotesque male figure wears high boots and short 
tunic lifted in both hands. Head terminates in pierced 
suspension handle. 

2nd century (2). 

MASKS 

MASK FOR TRAGIC PANTOMIME 

508 P1. 12. Deposit P 18:2. H. 22.3 cm. W. 17 cm. 
Fragments missing from helmet and right cheek 
restored; reddish clay, traces of dark red on hair. 
Miniature Sculpture, fig. 78; Kokolakis, "Pantomi- 
mus," p. 39 (wrongly Cat. 501). 

Wavy hair parted in middle falls to sides in elabo- 
rate ringlets. Large eyes, pierced, furrow between 
brows, prominent aquiline nose, small full mouth, 
dimpled chin, nostrils pierced. Helmet, three suspen- 
sion holes, one on either side of the face about at ear 
level, one on top of helmet. 

First half of 3rd century. 
From related moulds: 509, color well preserved: white 

slip, red, yellow and black on hair, black for outlines. 
Kokolakis, "Pantomimus," p. 39 (wrongly Cat. 502). Perhaps 
third generation from 508: 510 from mould retouched in- 
taglio; Kokolakis, "Pantomimus," p. 40 (wrongly Cat. 503). 
511. 512, Deposit Q-R 14:1. 513, Deposit A 14:2. 514, 
yellow, red and green on hair. 515. 

516 P1. 12. H. 22.8 cm. Most of upper part missing; 
reddish clay, pink on skin, traces of red on hair. 

3rd century. 
Of the same type as 508 or 516, not enough preserved to 

be certain: 517. 518. 519, Deposit L-M 11-12:1. 520. 521, 
Deposit B 14:2. 522, ringlet, probably of same type. 528, 
Deposit B 14:2. 

TRAGIC MASK 

524 P1. 13. H. 14 cm. Most of left side of hair and 
central part of face preserved; pinkish buff clay, 
red-orange on face, dark red on upper hair. 

Hair in elaborate layers forming high onkos; mouth 
open; eyes pierced; small holes at nostrils; finished 
edge preserved along hair at right. 

3rd century. 
Of the same type: 

525 P1. 12. Max. dim. a) 9.2 cm.; b) 10.3 cm. (face). 
Two fragments preserving most of onkos and part of 

right side of face. Buff clay, traces of red-orange on 
skin, black on hair. 

Completes picture of hair arrangement of type. 
3rd century. 

FRAGMENT OF TRAGIC MASK 

526 P1. 12. Deposit P 19:1. H. of larger hair fragment 
6.4 cm. Three fragments preserve hair and chin; 
reddish buff clay, traces of red and dark brown on 
hair. 

Large and well modelled. Possibly an ancestor of 
the type of the preceding. 

First half of 3rd century. 

TRAGIC MASK, FRAGMENT 

527 P1. 12. Deposit M 18:1. H. 11.5 cm. Part of left 
eye and hair above it; pinkish buff clay, dark red 
on hair. 

Stippled hair radiates from face. Rounded brows, 
which perhaps swing upward ? 

2nd century. 
Of the same type: 

528 P1. 13. H. 16 cm. Part of right side missing; 
reddish buff clay, white slip in and out; dark red 
spots on cheek and chin and stripes on waved hair; 
black or dark blue for eye outline, brow and hair 
detail; green in stripes on hair. 

Fresh brilliant color; hair radiates in exaggerated 
melon coiffure around face. Over the line for eye- 
brows, which run up to forehead, a series of dots 
parallel to it accentuates the emphasis on eyes. Small 
suspension hole on lower part of hair. 

Late 3rd to 4th century. 

TRAGIC MASK, LAYERED ONKOS 

529 P1. 13. H. 10 cm. Lower part of face, upper part 
of onkos in back missing; reddish clay, traces of red 
paint or glaze on onkos. 
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60 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

Small, closed behind; eyes pierced; hair arranged in 
horizontal tiers of twisted ringlets, smooth brows. 
Cf. 971. Suspension hole at top of onkos. A miniature 
probably used as an oscillum. 

3rd century before A.D. 267. 
Mask fragments, perhaps of the same type: 530. 581. 

TRAGIC MASK, WAVY HAIR 

532 P1. 13. Deposit A 14:2. H. 6 cm. Upper right 
corner; reddish buff clay, dark red glaze on hair. 

Small, closed behind; moderately high onkos of 
deeply modelled almost horizontal wavy locks clasped 
above forehead by cord. Back almost unworked; 
suspension hole just above cord. 

1st century. 
TRAGIC MASK, FLAME LOCKS 

533 P1. 13. H. 6.5 em. Face and right side of hair; 
pale yellow-buff clay; red-orange on face; closed 
behind. 

Miniature; mouth open, eyes pierced, modelled 
brow, thickish nose. 

3rd century before A.D. 267. 

TRAGIC (2) MASK, FEMALE 
534 P1. 13. H. 4.1 cm. Upper part of face; dull 
pinkish buff clay, traces of white slip. 

Miniature, hair in two wings, finished edge below 
nose indicates open mouth. 

3rd century. 
Of the same type, female masks, probably tragic: 535-587, 

Deposit L-M 11-12:1. 588-542. 543, mould, part of striated 
hair at top of onkos. 544. 545. 

TRAGIC MASK, MALE 

546 P1. 13. H. 9 cm. Most of forehead, part of both 
eyes and nose; dark pinkish buff clay, red-orange 
all over. 

Furrowed brows and deepset narrow eyes, short 
straight nose, heavily retouched. 

First half of 3rd century. 
Of the same type, mask fragments, probably male, tragic: 

547 P1. 13. Deposit D 6:2. H. 5 cm. Nose and upper 
lip; clay burned purplish. 

First half of 3rd century. 
Of the same type: 548, wrinkled nose. 549-551. 552, 

Hesperia, II, 1933, p. 193 (noted). 

BEARDED MASK, TRAGIC 

553 P1. 13. Deposit H-I 7-8:1. H. 4 cm. Most of face; 
red clay. 

Miniature; flowing (not curly) beard, sloping bushy 
eyebrows, lined face, eyes and mouth pierced. 

2nd or early 3rd century. 
Of the same type: 554. 555. 

BEARDED MASK, PAPPOSILENOS 

556 P1. 15. H. 30 cm. Center of face missing; reddish 
buff clay, traces of red on face, white on headdress. 

Slightly over life size; wears heavy fillet or head- 
dress and long curly beard. Mouth open, suspension 
hole in left ear. 

Second half of 3rd century. 
Of the same type: 557. 

SATYR, CLOSED MOUTH 

558 P1. 13. H. 7.8 cm. Hair and left part of beard 
missing; red clay, traces of white slip, black eye holes. 

Wrinkled brows, luxuriant beard, mouth half open 
but not pierced. 

2nd century to first half 3rd century. 
Of the same type: 559, different beard. 

COMIC MASK, "LEADING SLAVE9 

560 P1. 14. Deposit Q 15:1. H. 27 cm. W. 20.7 cm. 
Two chips missing from hair and a large one from 
mouth restored in plaster. Dark pinkish buff clay. 
Hesperia, IV, 1935, p. 338, fig. 25; A.J.A., XXXVII, 
1933, p. 548, fig. 8; Agora, V, K 136, p. 71; Miniature 
Sculpture, fig. 76. 

Life size, strongly modelled. Pierced eyes, nostrils 
and megaphone mouth with narrow edge striated 
and framed. Finished edge all around; three suspen- 
sion holes, one at each temple and one at top. 
Striated hair, raised eyebrows. 

First half of 3rd century. 
Of the same type: 561, 562. 

563 P1. 13. H. 9.5 cm. Hair, part of forehead and 

right eye missing; reddish clay, traces of white slip. 
Poorly made, probably a late generation of its 

series. Broad face, eyes and mouth pierced. 
3rd century. 
Of the same type: 564, good modelling, fresh mould. 

565, Deposit H-I 12:1, 3rd century before A.D. 267. 566. 

567 P1. 11. H. 4 cm. Part of hair missing; pale 
pinkish buff clay, traces of red on face. 

Miniature, probably broken from a figurine. 
3rd century. 

Of the same type: 568-570, Deposit L-M 11-12:1, late 
3rd to early 4th century. 

COMIC MASK, LEADING OLD MAN 

571 P1. 11. Deposit I 12:1. H. 6.8 cm. Face; dark 
pinkish buff clay, red-orange on face, red on mouth. 

Furrowed forehead, one brow level, the other 
raised, eyes and mouth pierced. 

3rd century before A.D. 267. 
Of the same type: 572-574, exaggerated megaphone 

mouth. 

575 P1. 11. Deposit M 17:1. H. 3.2 cm. Top of face, 
buff clay. Agora, V, M 184, p. 101, pl. 48, mid 3rd 
century. 

COMIC MASK 

576 P1. 11. Deposit D 4:1. H. 5.8 cm. Most of fore- 
head, left eye and face around it; dark pinkish buff 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



MASKS 61 

clay, traces of white slip and pink over it. Agora, 
V, G 228, p. 45, pl. 48. 

Wrinkled forehead, uneven eyebrows, bump on 
forehead, two warts, eyes pierced, flared nostril. 

1st to early 2nd century. 

BEARDED SATYR, MASK 

577 P1. 11. Deposit Q-R 14:1. H. 6.9 cm. Lower left 
side of face; thin buff clay, traces of red on skin and 
mouth. 

Well modelled miniature; pierced, slightly pitted 
short uptilted nose; eyes pierced. 

First half 3rd century. 
PANISKOS MASK 

578 P1. 14. H. 17.2 cm. Large chips missing from face 
restored; reddish clay, traces of dark red all over. 

Pointed ears, goat horns rising from hairy bump in 
forehead, slanting eyebrows (left incorrectly restored), 
hooked and flattened nose, smiling mouth and pro- 
tuberances on either side of chin. Eyes pierced; small 
suspension hole in lobe of left ear, another on top 
between horns. 

3rd century. 

FAUN MASK 

579 P1. 11. H. 7.6 cm. Lower right of face missing; 
reddish buff clay, white slip in and out. 

Small round face; slanting eyebrows, short wide 
nose, grinning mouth, two short horns rising straight 
in middle of forehead, short curly hair. Ears pierced. 

First half of 3rd century. 
Of the same type, faun masks: 

580 Pl. 14. Deposit G 5:2. H. 13 cm. Upper right 
quarter preserved; reddish clay, traces of black or 
dark blue on hair ornament and red on edge of hair. 

Life size, heavy. Short pointed and curved horn, 
flame locks, fillet across forehead with bunches of 
ivy berries and leaf tucked behind horn. Eyes pierced. 

3rd century. 
Similar: 581, Deposit Q 15:1, Agora, V, K 137, p. 71, 

pl. 48. 
Of the same type: 

582 P1.14. Deposit P 8:1. H. 10 cm. Fragment around 
forehead;sandy buff clay. Agora, V, H23, p. 49, pl.48. 

First half of 2nd century. 
Of the same type: 583. 584. 

FAUN MASK WITH HAIR ORNAMENT 

585 P1. 14. Deposit Q-R 14-15:1. H. 5.7 cm. Frag- 
ment from upper right of large mask preserves part 
of hair, forehead and right eye; dark pinkish buff 

clay, orange-red on skin, red on hair ornament and 
horn, white on hair. 

Curly hair, short blunt horn, ornament of tongue 
pattern below which hangs a bead. Eyes pierced. 

Late 3rd to 4th century. 
Of the same type: 

586 P1. 11 (cast). H. 9 cm. Mould. Chips missing; dull 
pinkish buff clay. 

Miniature. Faun with slanted eyebrows and full 
smiling mouth wearing hair ornament as above. 
Mould probably taken from a mask, preserves 
indentations for suspension hole and pierced eyes. 
Inside of mould pitted as if cloth had been pressed 
in it. 

2nd to 3rd century. 

FAUN OR DIONYSOS MASK 

587 P1. 11. Deposit F 17:1. H. 6.5 cm. Part of left 
eye and forehead; dark pinkish buff clay, red-orange 
on face, white over eye and on upper half of garland, 
blue on its lower half, red above garland. 

Thick elaborate wreath of grape leaves and bunches 
of grapes. Eyes pierced. 

Late 3rd to 4th century. 

MINIATURE DIONYSIAC MASK, MOULD 

588 P1. 13. Deposit 0 18:3. Max. dim. 5 cm. About 
half; clay burned gray. 

Smiling youth with fillet across forehead and 
bunches of leaves at temples. On back of mould, 
inscribed: A. 

1st to early 2nd century. 

DIONYSIAC MASK 

589 P1. 13. H. 6.6 cm. Missing below mouth; reddish 
clay. 

Small, well modelled. Wavy hair in moderate onkos, 
fillet well above forehead with flower and leaves at 
each end and two small horns just below it. Open 
behind, but semicircular sheet of clay added in 
back as suspension device. 

1st century. 

LOWER PART OF SMILING MASK, FAUN, YOUTH OR 

FEMALE COMIC 

590 P1. 14. H. 12.1 cm. Most of left side of face; 
reddish clay. 

Round-faced person with grinning mouth, teeth 
indicated below upper lip, nostrils and eyes pierced. 

3rd century. 
Of the same type: 591 (faun, pointed ear). 592. 

593 P1. 13. Max. dim. 8.5 cm. Lower left part of 

mask; reddish clay, traces of white slip, green on 
hair, black on eye. 

Second half 3rd to 4th century. 
Similar: 594. 

595 P1. 13. H. 5 cm. (chin). Two non-joining fragments, 
chin, mouth, part of nose; dark pinkish clay. 

2nd to 3rd century. 
Of the same type: 596-599, Deposit L-M 11-12:1, late 

3rd to early 4th century. 600-601. 602, Deposit E 5:4. 603. 
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62 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

FARC E MASK FRAGMENT 

604 P1. 15. L. 8.9 cm. Nose and part of upper lip; 
uneven reddish buff clay, traces of white slip and 
black paint. 

Long crooked nose with huge nostrils, pointed 
upper lip, enormous grin. 

Late 3rd to 4th century. 

MASK, MOULD 

605 P1. 15. H. 6 cm. About one quarter; reddish clay. 
Strongly modelled, perhaps for mask; eyebrows 

and lashes indicated. 
3rd century. 

MASK, NEGRO 

606 P1. 15. Deposit N 20:5. H. 4.3cm. Most of 
mouth and nose; thin light buff clay, black on skin, 
red on lips, stained and discolored. 

Grinning mouth, teeth visible, broad nose, eyes 
pierced, worn mould broken and mended in antiquity. 

1st to 2nd century. 

MASK FRAGMENT, HEADDRESS 

607 P1. 15. Deposit J 12:2. H. 6 cm. Middle of top 
of mask; dull dark pinkish buff clay, traces of green 
on leaf ornament. 

Flower between two lanceolate leaves. Perhaps for 
a faun. 

Late 2nd to first half 3rd century. 
Another mask fragment, hair: 608, graffito on skin: 

[- --] HI [---]. 

DIOSKOUROS MASK 

609 P1. 15. H. 8.4 cm. Upper left part; reddish clay, 
traces of white slip. 

Wears conical cap with star in front. Hair rendered 
as pointed ovals; eye pierced. Linear style. 

4th century. 
Of the same type: 

610 P1. 15. H. 5 cm. Top of cap; reddish clay. 
Rounded top of Dioskouros cap with star. Suspen- 

sion hole. 
3rd to 4th century. 

HERAKLES MASK 

611 P1. 15. H. 6.6 cm. Right part of lion's face; 
pinkish buff clay, traces of red inside and out. 

Head of lion skin from top of Herakles' headdress; 
suspension hole between eyes. 

3rd century. 
Of the same type: 612. 

BOUKEPHALION MASK 

613 P1. 14. H. 10.3 cm. Small chips missing; dark 
pinkish buff clay, red-orange on skin. Miniature 
Sculpture, fig. 77. 

Bull's head in linear style, eyes and nostrils pierced; 
suspension hole set in rosette of hair on forehead. 

4th century. 
From the same mould: 614. 
Of the same type: 615. 616, earlier, large and well 

modelled. 

GROTESQUES 

GROTESQUE FAT WOMAN 

617 P1. 16. Deposit C 9:1. H. of main fragment, head 
and torso, 16 cm. In several fragments preserving 
head, torso, part of legs, back, base; soft dark pink 
clay, probably not Attic. Open beneath. 

Obese nude female figure stands with bent knees 
on small circular base. Hair dressed in rough melon 
coiffure, earrings. 

First half of 2nd century. 
Of the same type: 618, larger, wears lunula. 
Of the same type, later: 

619 P1. 16. H. 13 cm. Left arm and flank; coarse 
thick reddish buff clay, white slip, traces of broad 
yellow and red stripes. 

From a very large figurine, probably representing 
a grotesque woman. Rough linear style, small extra 
vents between thumb and forefinger and between 
palm and thigh. Arm was made in two moulds and 
separately added. Bracelet. 

Late 4th to 5th century. 
Of the same type: 

620 P1. 16. H. 8.1 em. Front part of left breast and 
abdomen; dark reddish buff clay; broad red, blue 
and yellow stripes, black for outline and tattooing 
in palm leaf pattern above navel. 

Late 4th century. 
Similar: 621-624. 625, Deposit N 20:5, late 4th century. 

626. 
Of the same type: 

627 P1. 16. H. 7.4 cm. Most of face and upper left 
side of coiffure; uneven brownish red clay, perhaps 
not Attic; pink on face, white at eyes. 

Large, well modelled. Fat woman, brow slightly 
furrowed, eyes punched, hair parted in middle, worn 
in pyramid of coils. 

2nd century. 
Of the same type: 

628 P1. 16. H. 5.6 cm. Front of face and part of 
right side of hair; red clay, white on eyes. 

Same type, linear style, later Attic imitation of 
preceding. 

Second half of 3rd century. 
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GROTESQUES 68 

Similar: 629-680. 681, Deposit I 16:1, first half of 4th 
century. 

Similar, later: 

632 P1. 16. H. 7.7 cm. Front of face; reddish buff 
clay, white slip, yellow on hair, red on mouth, in two 
spots on cheeks, on dimple in chin. Black for eye 
outline, pupil, eyebrows and hair detail; broad red 
and blue stripes at neck. 

Wavy hair rendered as heavy scallops and high 
square 4th century plait at back. Full linear style. 

4th century. 
Similar: 633-687. 

SQUATTING MAN 

638 P1. 16. H. 8.5 cm. Left leg; buff clay, traces of 
white slip and red. 

Well modelled. Long leg, folded, heel next to 
buttock; finished edge on inside indicates that 
figure was phallic; left hand apparently rested on 
left knee. 

First half of 3rd century. 

GROTESQUE IN EXOMIS 

639 P1. 16. Deposit C 12:1. H. 9.7 cm. Front, neck 
to knees; arms missing; fine reddish clay, traces of 
white slip and blue on drapery. Agora, V, J 67, p. 57, 
pl. 48. 

Boldly modelled figure of thin bent old man, 
wearing oversized exomis loosely knotted at waist. 
Large phallos, made separately, was attached to 
figure; arms and lower legs also made separately. 

Mid 2nd to early 3rd century. 

GROTESQUE IN LOINCLOTH 

640 P1. 16. Deposit P 19:1. H. 8 cm. Knees to waist; 
made in right and left, as opposite to usual front and 
back, moulds. Pinkish buff clay paler on surface, 
perhaps not Attic. 

Man wearing short loincloth knotted around waist, 
bent forward. Large phallos was added separately. 

Early 3rd century. 

GROTESQUE IN CUCULLUS 

641 P1. 16. Deposit N 20:5. H. 6.6 cm. Most of 
front of torso; dark reddish clay. 

Man wearing cloak with seam down front. Large 
phallos added separately. 

First half of 2nd century. 

GROTESQUE IN SHORT TUNIC 

642 P1. 16. Deposit D 12:1. H. 10.4 cm. One leg, 
part of the other and of hips. 

Wears short tunic, runs bending forward; probably 
phallic, perhaps an imitation of earlier Smyrna 
mimes. 

3rd century. 

GROTESQUE HEAD 

643 P1. 16. H. 6.8 cm. Head and part of background; 
pinkish buff clay. 

Bald, with slanting eyebrows, hook nose and thick 
lips, perhaps a mime type, possibly from utensil. 

3rd century. 

GROTESQUE HEAD, PUNCHINELLO TYPE 

644 P1. 16. H. 8 cm. Uneven pinkish buff soft clay, 
traces of white slip. 

Large, with handle on top, perhaps mime head 
from utensil. 

2nd to 3rd century. 

GROTESQUE OLD MAN'S HEAD 

645 P1. 16. H. 5.9 cm. Front of head; reddish buff 
clay, traces of dark red on skin and black for eye 
outline. 

Bald man with very large nose, small straight 
mouth and close cropped beard. Perhaps related to 
grotesques like 646-655 below. 

4th century. 

GROTESQUE BEARDED HEAD 

646 P1. 16. H. 7.1 cm. Most of head, side restored; 
reddish clay, yellow all over, red above it on hair 
and mouth, black for eye and eyebrow. Miniature 
Sculpture, fig. 72. 

Large, probably for abbreviated bust as 656 below. 
Curly close cropped hair and beard; scalp lock at 
back; eyebrows meet over enormous straight nose. 
Large eyes, wide thin mouth. 

4th century. 
From the same mould: 647. 
Similar: 648. 

649 P1. 16. H. 6.9 cm. Front of head; reddish clay. 
4th century. 

Similar: 650-651. 652, Hesperia, II, 1933, p. 192, fig. 7, 
no. 4. 658. 654. 

655 P1. 17. H. 6 cm. Front part of face, neck and 
base; buff clay, purplish brown glaze. 

Head as the preceding nine, but meant probably for 
a plastic vase. Wears bulla (?) on a cord around neck. 

4th century. 

BASE, PERHAPS FOR TYPE OF 646 
656 P1. 17. H. 6.2 cm. Back lower right corner; 
reddish buff clay, white slip. 

Heavy base; at top stippling for beard (?); palmette 
in middle; lower zone inscribed: A$PO. 

4th century. 
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64 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

FRAGMENTS 

LATE OR VERY FRAGMENTARY HEADS 

HEAD IN LATEST LINEAR STYLE 

657 P1. 17. H. 5.6 cm. Most of face; reddish buff clay. 
Narrow line of beard (?) along jaw line; perhaps 

wearing pointed cap (?). 
Late 4th to early 5th century. 
Other heads in latest linear style: 

658 P1. 17. H. 6.3 cm. Most of head and right upper 
part of body; dark pinkish buff clay. 

Large eyes, single horizontal groove used to indi- 
cate end of nose and mouth. Below face, parallel 
vertical grooves representing either beard or drapery. 
Well made of light, well baked clay; excellent example 
of latest Athenian coroplastic style. 

Late 4th to early 5th century. 
659 P1. 17. H. 4.5 cm. Fragment from back of head 
missing; reddish clay, white slip, yellow on head, 
black for eye outline and hair detail, red for ornament 
below face. 

Perhaps female with necklace or embroidery indi- 
cated. 

Late 4th to early 5th century. 
660 P1. 17. H. 5 cm. Part of head; reddish buff clay. 

Head with pattern of tube-punched circles below 
it, a device used in Coptic figurines. 

Late 4th to early 5th century. 
Other heads, linear style, various indistinct types: 661-662. 

668W, Deposit H-I 7-8:1. 664. 665, Hesperia, II, 1933, p. 192 
(noted). 666, Hesperia, II, 1933, p. 192 (noted). 667. 668W, 
Hesperia, II, 1933, p. 192 (noted). 669. 670. 671, Deposit 
H-I 7-8:1. 672-677. 

Backs of heads: 678, Deposit 0 18:3, indistinct, slet to 
early 2nd century. 679. 680, mould fragment. 

FRAGMENTS FROM BODIES OF FIGURINES 

DRAPED FIGURE, MINIATURE 

681 P1. 17. H. 4.6 cm. Part of torso and right arm; 
reddish buff clay, perhaps not Attic, traces of red. 

Probably part of group, as breaks indicate. Female 
figure, draped. 

1st or 2nd century. 
FRAGMENT OF STATUETTE 

682 P1. 17. H. 10.9 cm. Draped fragment from large 
statuette; sandy buff clay, traces of light blue. 

2nd to 3rd century. 
ARM FROM STATUETTE 

683 P1. 17. L. 8.7 cm. Shoulder to wrist; reddish buff 
clay. Elbow length sleeve and band or bracelet at wrist. 

2nd to 3rd century. 
Other draped fragments: 684, Deposit H-I 12:1, arm, 

with madder pink on buff, not Attic clay; 3rd century 
before A.D. 267. 685. 686, probably shoulder of seated 
draped figure. 

HAND HOLDING JAR 

687 P1. 17. Deposit B 21:1. H. 5.7 cm. Hand broken 
at wrist; reddish clay. 

Long hand resting on thin-necked pointed ovoid 
jar, perhaps pouring from it. 

Early 2nd century. 
Other hands holding objects: 

688 P1. 17. L. 3.8 cm. Reddish clay, traces of red. 
Small hand holds rounded indistinct jug. 

Other fragments of limbs: 689, fingers curved to hold 
object. 690. 691, back of hand from large statuette. 692, 
bracelet around wrist, fruit in palm; from large figurine. 
693, long graceful hand holding long indistinct object, 
wreath (?). 694, shoulder and arm. 695, finger of life size 
terracotta statue, date uncertain. 

696 P1. 17. L. 4.5 cm. Broken at wrist; red clay. 
Holds five pieces of fruit, perhaps apples and figs. 
3rd century. 

LEG WITH HIGH SANDAL 

697 P1. 17. H. 10.9 cm. Preserved to knee; fine reddish 
buff clay, dark buff surface. 

Well modelled man's leg, solid, wearing ankle-high 
sandal. 

2nd century. 
Other legs: 698, high boot and indistinct shin guard or 

greave. 699, Deposit K 9-10:1, bandy probably for grotes- 
que; 3rd to 4th century. 700, glazed red. 

FOOT 

701 Pl. 17. H. 5.2 cm. Right foot; pinkish clay with 
buff surface. 

A large foot in a soft low boot rolled at the ankle; 
perhaps for a small statue. 

2nd century. 
Of the same type: 702, about half life size, but rough 

modelling; open beneath. 

BUST FRAGMENTS 

HEADLESS BUST 

703 P1. 17. H. 7.2 cm. Head and lower right side of 
base missing; gritty pinkish buff clay. 

Nude torso on cylindrical base with moulding top 
and bottom. May be stylistically close to prototype 
for type of bust of infant. 

2nd to early 3rd century. 

BUST IN ELABORATE DRAPERY 

704 P1. 17. H. 7 cm. Front preserved; head, left side 
and bottom of base missing. Buff clay, red-orange on 
flesh, white on drapery and base, some added red 
on drapery. 

2nd half of 3rd century. 
Other fragments of busts: 705, drapery with diagonal 

ridge across chest. 706, back of bust signed: Po[0]q[ov]. 
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ANIMALS 65 

707 P1. 17. H. 10.5 cm. Right side; reddish buff clay. 
Perhaps back of bust of person in elaborate drapery, 

star "tattooed" on side of neck. 
4th century. 

FRAGMENT, INSCRIBED 

708 P1. 17. L. 7.4 cm. Broken all around; reddish 
buff clay, red glaze on upper part. 

Curved oblong fragment divided into two unequal 
parts by groove. On unglazed part, fragmentary 
two line inscription:- --] ATTEM [- --] Oil[ 
[---. 

4th century. 
Other fragments: 709, Deposit R 14:2, phallos; 3rd 

century. 710, Deposit P 19:1, 3rd century before A.D. 267. 
711, mould, back of torso or knucklebone. 712, mould, 
perhaps legs of seated figure. 

INSCRIBED BASE 

713 P1. 17. H. 6.4 cm. Back; reddish buff clay, 
white slip, red paint. 

High cylindrical base for bust, divided into five 
zones by grooves representing mouldings; on the 
third and fourth zones down, inscribed on front: 
FEPON TIC. Cf. 1109. 

4th century. 
From the same mould: 714, inscribed on front: [F E]PON 

TIC. 
Similar: 715, inscribed on front: [F]EPO[N]ITIC. Other bases: 716, Deposit I 16:1, low rectangular base 

with dots in relief, fragment of draped figure on it, 4th 
century. 717, Deposit E 5:4, small, rectangular, with 
moulding top and bottom, 3rd century. 

ANIMALS 

DoGs 

HEAD OF DOG 

718 Pl. 18. H. 4.4 cm. Right side, head and shoulder; 
ear missing; soft buff clay, traces of white slip. 

Maltese dog wearing collar; two horizontal grooves 
below neck, added to figurine as freshening. 

1st century B.C. to 1st century after Christ. 

HEAD OF DOG, ARCHETYPE I 

719 P1. 18. Deposit H-I 12:1. H. 3.5 cm. Broken 
below neck, part of right side missing; buff clay, 
traces of white slip. 

Curly-haired Maltese wearing collar; heavy fur 
ruff starts below ears. 

First half of 3rd century. 
From the same mould: 720. 721. 

SEATED MALTESE DOG, ARCHETYPE II: FRAGMENT 

722 P1. 18. H. 8.6 cm. Right front paw and shoulder; 
pinkish buff clay. 

Large and well made, the closest figurine to the 
archetype, standing at the head of a long series of 
figurines. 

First half of 3rd century. 
From related moulds: 

723 P1. 18. H. 4.1 cm. Right side of head; pinkish 
buff clay, traces of red. 

Probably second generation from preceding. 
First half of 3rd century. 

From related moulds: 

724 P1. 18. H. 5.6 cm. Head and part of neck; 
pinkish buff clay, traces of white and red. 

From a worn mould, perhaps second generation 
from 723, retouched. 

Mid 3rd century. 

From the same mould: 725, Deposit Q 7:3, 3rd century 
before A.D. 267. 

From related moulds: 

726 P1. 18. Deposit B 14:1. H. 10.2 cm. Intact; 
orange-buff clay, traces of white on fur, pink on face, 
dark blue or black on eyes and eyebrows. I.L.N., 
Sept. 11, 1937, p. 431, fig. 11. Agora, V, K 138, p. 71, 
pl. 48. Miniature Sculpture, fig. 73. 

Maltese dog, best example in the series of Arche- 
type II, sitting with head up, wearing collar. Small 
vent beside tail; pebble inside for rattle. 

Mid 3rd to second half of 3rd century. 
From the same mould: 727. 
From related moulds: 728, probably second generation 

from 724. 
From the same mould: 729, Deposit D 6:2, 3rd century. 
From related moulds: 780, probably same generation as 

728, 729. 731., probably third generation from 724. 
Similar, probably from related moulds: 732, 733. 
From moulds related to 724, contemporary with 781: 

734 P1. 18. H. 5.3 cm. Right half of head; buff clay, 
white slip, yellow fur, red on head, white on eyeball, 
black pupil, eye outline and eyebrow, black or dark 
blue collar. 

Late 3rd century. 
From the same mould: 785. 
From related moulds: 736, 787, both probably second 

generation from 784. 788. 
739 P1. 18. Deposit F 16:2. H. 8.4 cm. Intact. Dark 
reddish buff clay, white slip, yellow fur, blue or 
black collar, eye detail, and to indicate the front paws 
on chest fur. Hesperia, II, 1933, p. 466, fig. 15; I. L. N., 
June 25, 1932, p. 1063, fig. 10. 

Probably the last descendant in direct line of 722. 
After much freshening the fur is rendered in linear 
style. 

First half of 4th century. 
5 
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66 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

SEATED MALTESE DOG, MADE FROM DESCENDANT OF 

ARCHETYPE II 

740 P1. 18. H. 6.8 cm. Head and part of right shoul- 
der; brick red clay, white slip, red-orange on face, 
dark red on collar, white on eyeball with black detail. 
Hair rendered in crisscross grooves. 

First half of 4th century. 
From the same mould: 741. 
From related moulds: 

742 P1. 18. H. 4.2 cm. Head preserved; reddish clay, 
white slip, yellow on collar. 

Left side from mould like 740 above, right side 
from mould of 743 below. Second generation from 
740. 

4 th century. 
From related moulds: 743. 744, Deposit L-M 11-12:1, 

late 3rd to early 4th century. 745. 746-748, close to 742. 749. 

SEATED MALTESE DOG, FROM SECONDARY ARCHETYPE 

MADE FROM DESCENDANT OF ARCHETYPE II, HERRING- 

BONE EAR 

750 P1. 18. Deposit M 18: 3. H. 9.8 cm. Intact; buff 
clay, traces of red. A.J.A., XLI, 1937, p. 188, fig. 18; 
Hesperia, VII, 1938, p. 354, fig. 41; Miniature 
Sculpture, cover. 

Left mould different from right. Pebble inside, 
small vent underneath, hair in broad geometric 
masses of grooves and ridges, herringbone ear hardly 
protrudes from head. 

Mid 4th century. 
From related moulds: 751. 752, Deposit N 21:1, 4th 

century. 753, probably one generation earlier. 754, left side 
similar to 753, right to 744. 

755 P1. 18. L. 9.3 cm. Head missing. Dark pinkish 
clay, traces of white. 

Fur in short wavy lines; probably contemporary 
with 750, descended from another secondary arche- 
type. 

4th century. 

SEATED MALTESE DOG, ARCHETYPE III 

756 P1. 18. H. 9.3 cm. Left half; reddish clay, white 
slip and traces of yellow on fur, red on collar and 
on muzzle directly on clay. 

Copied free hand from a figurine like 750, itself 
a descendant of 726. Linear style. Fur indicated by 
deep short grooves, ear by circular depression with 
radiating lines. A deep groove separates fur from 
muzzle, between eye and nose. 

Second half of 4th century. 
From the same mould: 757, Deposit C 18:1, late 4th to 

early 5th century. 
From related moulds: 758, 759. 
Similar, probably related: 

760 P1. 18. H. 7.6 cm. Right side; muzzle and part 
of front paw missing; reddish clay, white slip, 

yellow on fur, traces of black on collar; fur in scale 
pattern, almost solid. 

Second half of 4th century. 
From related moulds: 761. 
From the same mould: 762, Hesperia, II, 1933, p. 193 

(noted). 
From related moulds: 768, Deposit H-I 7-8:1, late 4th 

century. 764-768, one generation earlier. 
Similar, probably related, later: 

769 P1. 18. H. 6.3 cm. Top of head, muzzle, chest 
and part of right side missing. Very hard pinkish 
clay with black grit, traces of red. 

Solid, two vents punched horizontally near tail, 
two more underneath. Roughly conical lump, grooves 
indicate hair, eye, muzzle and collar. Schematic 
linear style. 

Late 4th to early 5th century. 

DOG OR CAT 

770 P1. 18. H. 4.6 cm. Head and neck. Solid brownish 
clay, ill baked, traces of white; handmade. 

5th century. 

HORSES 

HEAD OF HORSE 

771 P1. 19. Deposit F 11:1. L. 6.7 cm. Top of head; 
reddish buff clay, buff surface. 

Well modelled with large tumbled forelock. 
Late 1st to early 2nd century. 

WHEELED HORSE, IMPORTED 

772 P1. 19. Deposit N 20:5. H. 14 cm. Head and 
neck, and half of body on left; gritty red clay, gray 
surface, probably not Attic; white slip, traces of red 
and black. 

Holes for wheels; muzzle pierced from side to side. 
Red nostrils and ears, red stripes on body; eye, mane, 
lines in chest and back in black; skillfully retouched. 

Late 1st to 2nd century. 
Similar: 773, bridle from mouth to mane in relief. 774, 

2nd century. 775, Deposit B 13:7, 2nd century. 

WHEELED HORSE, ATTIC 

776 P1. 19. H. 9.3 cm. Head, right side of neck and 
right shoulder; dark buff clay, white slip, traces of 
red. 

Small. Preserves one of holes for wheel axle. Bridle 
with metal decorations and collar in relief. Mane and 
harness painted red. 

Second half of 3rd century. 
Similar: 777, Deposit F 17:1, second half of 3rd to early 

4th century. 778. 779, Deposit L-M 11-12:1. 780, Deposit 
G 5:2, late 3rd to first half of 4th century. 

WHEELED HORSE, ATTIC, LATER IMITATION OF TYPE 

OF 776 
781 P1. 19. H. 11.7 cm. Fragments of body and most 
of tail missing; wheels restored; grayish buff clay, 
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ANIMALS 67 

white slip, traces of yellow and red. A.J.A., XL, 
1936, p. 188, fig. 1, no. 7; Hesperia, VII, 1988, 
p. 354, fig. 40; I.L.N., Sept. 11, 1937, p. 431, fig. 9; 
Miniature Sculpture, fig. 75. 

Ornamented bridle and collar, four holes for wheel 
axles, muzzle pierced from side to side. Linear style. 

4th century. 
From the same mould: 782, Deposit F 16:2, first half of 

4th century. 
Similar: 788. 
Similar, later: 

784 P1. 19. H. 7.6 cm. Left side of head; hard reddish 
clay, white slip, red and yellow. 

Schematic linear style. 
Second half of 4th century. 
Similar: 785. 786, wheel. 

787 P1. 19. Diam. 7 cm. Wheel. Reddish buff clay; 
raised spokes. 

4th century. 
Similar: 788, Agora, V, p. 56, J 54, pl. 11 (erroneously 

called a lid). 789, wheel. 

LION 

790 P1. 19. Deposit I 16:1. H. 5.3 cm. Front of head; 
reddish clay, white slip, eyes outlined in black. 

Unsuccessfully rendered in linear style. Head made 
in one mould, probably part of right side mould of a 
complete lion. 

Second half of 4th century. 

BEAR 

791 P1. 19. Deposit M 18:3. H. 9.5 cm. Intact; pink- 
ish buff clay, traces of white. A.J.A., XLI, 1937, 
p. 188, fig. 18; Hesperia, VII, 1938, p. 854, fig. 41; 
Miniature Sculpture, cover. 

Rattle in shape of bear; small vent underneath, 
pebbles inside, left foreleg added by hand, fur indi- 
cated by long parallel grooves. Perhaps from same 
workshop as 750. 

Mid 4th century. 
Similar: 792. 

BEAR IN CIRCUS HARNESS, MOULD 

793 P1. 19 (cast). Max. dim. 7. 5 cm. Fragment near 
upper edge of left mould; fine hard pinkish buff clay, 
buff surface. 

Well made mould, smooth on outside, with hand- 
ling knob. Most of left side of body of animal, 
probably bear in circus harness. 

3rd century. 
Of the same type: 

794 P1. 19 (cast). Max. dim. 8.3 cm. Fragment; reddish 
buff clay. 

Head and part of right paw and shoulder of bear, 
perhaps for scene of gladiatorial combat. 

3rd century before A.D. 267. 

BEAR FIGHTING, MOULD 

795 P1. 19 (casts). Max. dim. 11.8 cm. About one-third 
of both moulds preserved; dark pinkish buff clay. 

Two moulds for one object. Smooth outside, hand- 
ling knobs opposite one another. On oval base, 
bear wearing circus harness and lying on back, 
apparently fighting another animal (bull, boar?) 
above him. On side of base (right side of bear) in- 
scribed: T'PQ. 

3rd century. 

CROUCHING BOAR, MOULD 

796 P1. 20. Deposit H-I 12:1. L. 16.5 cm. Three- 
quarters of mould; pinkish buff clay. 

Well made mould, good example of Ostia type. 
Smooth outside, handling knob and clay tabs. For 
large crouching boar on oval base. Cf. lamps below, 
1096-1098. 

3rd century before A.D. 267. 
Similar: 797. 

BOAR'S HEAD, MOULD 

798 P1.20 (cast). Max. dim. 10 cm. Fragment with two 
finished edges; pinkish buff clay, buff surface. 

From large mould, possibly for plaque or relief, 
sketchy modelling. 

3rd century. 

RAM 

799 P1. 20. H. 4.7 cm. Right side of head; buff clay. 
Hesperia, II, 1933, p. 192, fig. 7, no. 5. 

Horn curves around ear; probably for toy, like 
805 below. 

4th century. 
Similar: 800. 801, Hesperia, II, 1933, p. 193 (noted). 

802-804. 
805 P1. 20. L. 8.8 cm. Head missing; reddish buff 
clay, white slip except on base; traces of green, 
yellow, red and black. 

Lies on a low oblong base. Linear style, small vent 
beside tail, probably a rattle. Base and animal 
painted: yellow sheep, green stripe with black designs 
on base, broad red stripe across sheep's back, 
probably representing dorsuale, the band placed 
on sacrificial animals. 

4th century. 

RAM, FROM UTENSIL (2) 
806 Pl. 20. H. 8.8 cm. Most of head; reddish buff 
clay, white slip on top of head. 

Well modelled ram's head, break shows that some- 
thing (neck of pot ?) rose from back. 

3rd to 4th century. 

MUZZLE OF GOAT 

807 P1. 20. H. 4.5 cm. Muzzle and beard, plastic 
modelling; reddish clay. 

1st to 2nd century. 
5* 
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68 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

GOAT (2) 

808 P1. 20. H. 6.5 cm. Hind quarters and tail; 
pinkish clay with buff surface, white slip, traces of 
red. Worn mould. 

1st to 2nd century. 

HARE 

809 P1. 20. Deposit Q 17:4. H. 9.5 cm. Head, part of 
back and of base; pinkish buff clay. 

Hare with ruff of hair around face, type perhaps 
adapted from that of small Maltese dog, lies on base, 
head turned to its left. 

3rd century. 
Of the same type: 

810 P1. 20. H. 5.5 cm. Head and part of neck; pink- 
ish buff clay, traces of red on face, blue on fur. 

Large eyes, furrows divide face vertically; fur indi- 
cated by short grooves, almost stippling; herring- 
bone pattern on front of ears. Holes pierced front 
and back in left ear, do not meet. 

First half of 4th century. 
From related moulds, second generation: 811, freshened. 

812, stippling added over face. 818. 
Of the same type, later: 

814 P1. 20. H. 7.2 cm. Front of head, chest and part 
of base; top of ears missing; reddish clay, white slip, 
traces of red, yellow and black. 

Large eyes, full linear style. Lying on base holding 
food between paws, as presumably were 809-813. 

Second half of 4th century. 
From the same mould: 815. 

PEACOCK 

816 P1. 20. H. 5.5 cm. Head missing; light reddish 
clay, red glaze, traces of white over glaze. 

Long-necked bird perched on object, tail outspread. 
Back finished flat with central ridge; probably for 
attachment to some object. 

1st to 3rd century. 

DUCK'S HEAD 

817 P1. 20. Deposit F 19:1. H. 3.2 cm. Left side of 
head and neck; pinkish buff clay; yellow wing, 
traces of brownish glaze. Agora, V, L 15, p. 75, pl. 48. 

Probably for decoration of utensil. 
3rd century before A.D. 267. 

COCK'S HEAD 

818 P1. 20. H. 8 cm. Head and left side of neck; 
reddish buff clay, white slip, yellow on head and 
neck, red on comb, wattles, beak and wing, black 
outline eye. 

Large scalloped comb; linear style mixed with some 
plastic modelling. 

Late 3rd to early 4th century. 
From thesame mould: 819. 
From related moulds, second generation: 820. 
Similar: 

821 P1. 20. H. 4.5 em. Tail; reddish buff clay, white 
slip, red and yellow stripes. 

Late 3rd to early 4th century. 
Of the same type: 

822 P1. 20. H. 7.4 cm. Head, right side of neck and 
shoulder; reddish clay, white slip, red all over it. 

Small, probably late in its series; feathers rendered 
by short grooves; comb faintly indented. 

4th century. 
Similar: 823. 

COCK 

824 P1. 20. H. 8.7 cm. Head missing; brick red clay 
with heavy white slip, traces of added red. 

Mould joined vertically; high flaring base instead 
of feet. 

4th century. 
Of the same type: 825. 
Of the same type, later: 

826 P1. 20. Deposit F 16:2. H. 8.3 cm. Feet and base 
missing; reddish clay, white slip, red, yellow and 
black. Hesperia, II, 1933, p. 466, fig. 15; I.L.N., 
June 25, 1932, p. 1063, fig. 10. 

Probably a rattle. Worn mould, features indistinct, 
but painted; comb and wattles red, eye outlined in 
black, feathers of wing and tail striped yellow and 
red, black outlines. 

4th century. 
From the same mould: 827. 
Of the same type: 

828 P1. 21. H. 12.8 cm. Base and left side; buff clay. 
Full linear style. 
4th century. 

From the same mould: 829. 
Similar: 880, intact. 
From the same mould: 831. 
Similar: 

832 P1. 21. Deposit M 18:3. H. 11.5 cm. Intact; 
hard pinkish buff clay, traces of red. A.J.A., XLI, 
1937, p. 188, fig. 18; Hesperia, VII, 1938, p. 354, 
fig. 41. 

Rattle, cylindrical base circled by double groove, 
small vent under tail, pebble inside. 

Mid 4th century. 
From the same mould: 833, Deposit M 18:3, mid 4th 

century; Miniature Sculpture, cover. 834. 
Of the same type: 

835 Pl. 21. Deposit F 16:2. L. 9.7 cm. Feet and base 
missing; reddish clay, white slip, red stripes on 
tail, back and comb. Hesperia, II, 1933, p. 466, fig. 15; 
I.L.N., June 25, 1932, p. 1062, fig. 10. 

Probably rattle made from two moulds of slightly 
unequal sizes. Linear style. 

First half of 4th century. 
Of the same type, later: 
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ANIMALS 69 

836 P1. 21. H. 8.3 cm. Right of base, part of tail, 
comb and beak missing; reddish clay, white slip, 
red paint in stripe. 

Almost solid; sketchy linear style. 
Second half of 4th century. 
From the same mould: 837. 
Similar: 

838 P1. 21. H. 8.5 cm. Right side of head, neck and 
shoulders; clay burned grayish purple. 

Sketchy linear style. 
Second half of 4th century. 
From the same mould: 889. 
Other fragments of cocks: 840-842. 848, base. 844. 845, 

Deposit L-M 11-12:1, late 3rd to early 4th century. 
DOVE 

846 P1. 21. Deposit 0 18:1. H. 12.7 cm. Tail and part 
of back missing, restored; red clay, white slip, 
yellow, blue, red and black. Hesperia, VIII, 1939, 
p. 243, fig. 44; Agora, V, M 308, p. 113, pl. 48; 
Miniature Sculpture, fig. 74. 

Bird on high cylindrical base circled by four 
grooves; small vent underneath, probably a rattle. 
Head and body smooth, legs stippled and painted 
red. Bird itself worn as if from much handling. 
Graffito on left wing: A2HPOX. 

Second half of 4th century. 
Similar: 847, Deposit M 17:1, Agora, V, M 308, p. 113. 

848-852. 858, Hesperia, II, 1933, p. 193 (noted). 
HEN OR QUAIL (?) 
854 P1. 21. H. 6 cm. Head and right shoulder; 
reddish clay, head painted red, wing white, circled 
with yellow. 

Probably a rattle. No comb, but wattles below eyes. 
Wing feathers indicated by short grooves. 

4th century. 
From the same mould: 855, Deposit L-M 11-12:1, late 

3rd to early 4th century. 
Similar: 856. 

DOLPHIN 

857 Pl. 21. L. 5.4 cm. Chipped; reddish clay; one 
side flatter than the other, may have been attached 
to some object. 

2nd century (2). 
FISH ON PLAQUE 

858 PI. 21. L. 7.4 cm. Chipped; reddish buff clay, 
traces of white slip. 

Small flat oblong plaque with rounded ends, left 
profile of fish in relief. Linear style; toy or token. 

4th century. 

FISH, LARGE MOULD 

859 P1. 21 (cast only). L. 12 cm. Approximately half 
of mould; dull pinkish clay with coarse grit, purplish 
red glaze inside and out. 

Coarse mould; scales indicated by stippling; finished 
on outside with oval ring foot, can be set on flat sur- 
face like a dish. Perhaps a food mould. 

4th century. 
Of the same type: 

860 P1. 21. L. 11.4 cm. About half of mould; drab 
pinkish buff clay, partly burned gray. 

Large coarse mould, preserving part behind head 
to the middle, some flippers indicated. From the 
way the border is made it is clear that the object 
was to be made in one mould only. Perhaps a food 
mould. 

4th century. 
Similar: 861. 

CRUSTACEAN 

862 P1. 21. L. 5.9 cm. Intact; pinkish buff clay, 
surface reddish and flaked on one side. 

Crustacean claw finished, pierced at one end. 
Perhaps for articulated toy. 

3rd century. 

CRUSTACEAN MOULD 

863 P1. 21 (cast). Max. dim. 9.6 cm. About half of one 
mould; fine hard pinkish buff clay. 

Well made, smooth on outside, with handling knob. 
About half of thorax of crustacean with part of 
two thin hairy legs and most of heavy curving seg- 
mented tail ending in flipper-like appendages. 

3rd century before A.D. 267. 

Similar, perhaps companion mould: 

864 P1. 21 (cast). H. 8.6 cm. Lower right corner of 
mould; pinkish buff clay. 

Well made, smooth on outside, with handling 
knob. Head, part of thorax and three legs of crus- 
tacean. Perhaps from other side of 863. 

3rd century before A.D. 267. 

PLANTS 

LEAD GLAZED TREE STUMP 

865 P1. 22. H. 10 cm. Fragment; clay fired gray, 
pinker at core, with uneven lead glaze, mustard 
yellow to deep brown. Perhaps not Attic. 

Deeply modelled, made in two moulds. 
3rd century. 

PINE CONE, MOULD 

866 P1. 22. H. 13.1 cm. About two-thirds of mould; 
uneven hard pinkish buff clay, redder inside. 

Large heavy mould, roughly smoothed outside. 
Perhaps for a relief. 

3rd century. 
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QUINCE OR POMEGRANATE 
867 P1. 22. H. 2.5 cm. Chipped; reddish clay. 

Miniature, solid. Four ribs, dried bloom between 
them. 

1st to 2nd century. 
CORNUCOPIA WITH GRAPES 

868 P1. 22. H. 7.4 cm. Fragment; reddish buff clay, 
partly burned, traces of white slip. 

Bunches of grapes and vine leaves protrude at 
top. Probably for a Dionysiac figurine. 

3rd century. 

PALM 

869 P1. 22. Max. dim. 6.9 cm. Finished edge preserved 
along two sides; reddish buff clay, buff surface, red 
glaze. Perhaps from a plaque. 

1st century B.C. to 1st century after Christ. 

INANIMATE OBJECTS 

CORNUCOPIA 

870 P1. 22. Deposit D 12:1. H. 10 cm. Intact; 
pinkish buff clay; long and thin; groove circles top, 
fruit overflows. 

1st century B.C. to 1st century after Christ. 
HERM 

871 P1. 22. Deposit H-I 12:1. H. 7.3 cm. Shoulders 
to mid pillar; restored; reddish buff clay, red to 
brown glaze. 

Two curls over shoulder; perhaps from utensil 
or support for statuette. 

3rd century before A.D. 267. 

SMALL DIONYSIAC THYMIATERION 

872 P1. 22. H. 8 cm. Broken top and bottom, partly 
restored; dark pinkish buff clay. 

Small square thymiaterion flaring top and bottom 
to horns. At narrowest point raised ovolo band; 
ridge below rim. Between ridge and ovolo, a small 
mask, perhaps Dionysos, applied to each of four 
sides. Below ovolo, masks of Pan (one preserved) 
were applied, superimposed over still faintly visible 
garland. 

3rd century. 
COUCH 

873 P1. 22. H. 6.2 cm. Reddish buff clay. 
One corner with lion paw leg. 
3rd century. 

CAPITAL 

874 Pl. 22. H. 4.5 cm. Chipped; reddish buff clay 
partly burned gray, white slip, traces of red in places 

Corinthian. Finished edge at top and bottom, hollow 
as if for socket below, closed except for small round 
hole at top. 

1st century. 

ALTAR 

875 P1. 22. H. 4.2 cm. Upper corner; clay discolored 
grayish buff, white slip, traces of red. 

Small, rectangular, with moulding around top and 
along vertical line of corner; garlands in relief hang 
in panels defined by mouldings. Red on garlands, on 
vertical moulding, and in pattern of dots on top. 
Hollow, slip washed over inside. 

4th century. 
Of the same type, base or altar: 876, Deposit D 11:1, 

roughly rectangular object; late 1st century B.C. to 1st 
century after Christ. 877, Deposit P 8:1, stepped base or 
altar, Agora, V, H 24, p. 49, pl. 73; second half of 2nd 
century. 878, fragment, perhaps from throne, inscribed: 
Po [---]. 879, Deposit F 17:1, plug for bottom of a base, 
3rd to 4th century. 

MOULD FOR ROD 

880 Pl. 22. L. 14.3 cm. Intact; reddish clay. 
3rd to 4th century. 

PLAQUES 

CIRCULAR PLAQUE, MOULD 

881 P1. 23. Max. dim. 9.3 cm. About one-quarter of 
mould including rim; reddish buff clay. 

Athena standing left, holding shield with enormous 
Gorgoneion. Appears to be looking at man, facing, 
above whom is tabellum with three circles. 

4th century. 
CIRCULAR PLAQUE: MAN AND OBJECT 

882 P1.23 (cast). Max. dim. 9 cm. Fragment near rim; 
dark pinkish buff clay. 

Nude short-haired man reclining on left side, right 
arm across legs, leaning on object with crisscross 
lines, perhaps cushion or thyrsos. 

4th century. 

CIRCULAR PLAQUE: DIOSKOUROS, MOULD 

883 P1. 23 (cast). Max. dim. 7.4 cm. Fragment near 
rim; reddish buff clay. 

Semi-draped standing man wearing sandals, facing 
front; behind him to left the hindquarters of a horse. 

4th century. 
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PLAQUES 71 

CIRCULAR PLAQUE: BANQUET PREPARATION, MOULD 

884 P1. 23. Max. dim. 10.2 cm. About half of mould; 
dark pinkish buff clay, buff surface. 

Within a border of leaves, a man (legs preserved) 
surrounded with the makings of a banquet: on left, 
two ducks or chickens, plucked and trussed, and a 
wine amphora; below, a calf's head; at right, a large 
animal (sucking pig or lamb) in a dish. 

3rd century. 
CIRCULAR PLAQUE: SELENE OR MEN IN CHARIOT, 
MOULD 

885 P1. 23. Max. dim. 10.8 cm. Fragment; reddish buff 
clay. 

Draped person, facing, with moon crescent and 
rays behind. Below, top of the head of a horse; there 
probably were two horses, turning heads left and right. 

Late 3rd or 4th century. 
CIRCULAR PLAQUE: ORPHEUS 

886 P1. 23. Max. dim. 5.1 cm. Small fragment from 
upper part; reddish buff clay. 

Within a wreath border Orpheus, seated, plays lyre. 
Indistinct representation (animals, plants, rocky 
background?) in field. 

Late 3rd century. 
MOULD FOR RELIEF: STILL LIFE 

887 Pl. 23 (cast). Max. dim. 12.5 cm. Fragment near 
base. Pale buff to pinkish buff clay. 

Ostia type mould, with part of fish and shell (?). 
3rd century. 

MOULD FOR RELIEF: ANIMALS 

888 P1.28 (cast). Deposit H-I 12:1. Max. dim. 7cm. 
Fragment near edge; hard dull pinkish buff clay. 

For plaque or conical object with relief. Ostia type 
mould, boar, bird, snake and unidentified object 
within zigzag border. 

3rd century. 
PLAQUE: PERSONS STRANGLED BY SNAKES, ANIMALS 

IN FIELD 

889 P1. 23 (cast). H. 6.5 cm. Head and torso of one 
person, part of snake and of background preserved; 
dark pinkish buff clay. 

This plaque and the six following represent a scene 
that can be reconstructed (P1. 23) by taking together 
pieces from the Agora and the Kerameikos. On a 
plaque with raised border in the shape of a rectangle 
topped by an arch, two nude figures, apparently male 
and female, stand side by side. Around each coils 
a large strangling snake, its head curving above the 
head of the person. All around in the field, animals 
(dogs, lions, bears, eagles, marsh birds) attack them. 

Late 3rd to 4th century. 
Similar: 890. 

891 Pl. 23. Deposit Q-R 14:1. Woman to waist, 
snake to mid body. White on background and over 
eyes, red spots on snake. 

Other side of representation like 889. The person 
here appears to be a woman. 

Late 3rd to 4th century. 
Similar: 892. perhaps second generation. 

893 P1. 23. Max. dim. 6.3 cm. Man waist to feet, with 
part of snake and background; reddish clay, white 
slip on both sides, red on animals and red spots on 
snake. 

Standing man, with snake coiled around him; lion 
attacks on right, dog or bear and two other animals 
on left. 

Late 3rd to 4th century. 
Similar: 

894 P1. 23. H. 6.8 cm. Fragment with bear and eagle; 
partly burned buff clay. 

Late 3rd to 4th century. 
Similar: 

895 P1. 23. H. 8.8 cm. Fragment preserving part of 
border and bird in field; reddish buff clay. 

Late 3rd to 4th century. 

PLAQUE: PLANT, ANIMAL, PERSON (2) 
896 P1. 23. H. 8.6 em. Lower corner; reddish buff 
clay, traces of red. 

Side or bottom of plaque: part of foot (9), ear of 
grain, and a frog (2). 

3rd century. 

The following are objects of which the date is doubtful. 
Some of them may be Hellenistic, some modern. 

HORSE 

897 P1. 22. H. 6 cm. Head, legs and tail missing; 
extremely rough dark pinkish buff clay, pinkish slip, 
much grit. 

Body of animal, a rein (2) over back, from right 
shoulder to left hind leg. Rough clay resembles that 
used for architectural terracottas, and there seem to be 
traces of a much finer layer of more carefully worked 

fine clay, such as was also applied on architectural 
clay figures. 
HEAD OF WOMAN 

898 P1. 22. H. 8.1 cm. Gritty brick red clay, heavy 
white slip, traces of yellow. 

Woman with thick straight hair parted in middle; 
high comb or flat chignon rising in back, pierced 
through; earrings. Perhaps for plastic decoration. 
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72 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

PART OF TORSO 

899 P1. 22. H. 6.8 cm. Left side of torso, neck to 
to waist and most of left arm; gritty brick red clay, 
heavy white slip inside and out. 

Person with drapery in diagonal ridge across torso. 
Small hole, perhaps accidental, in neck. 

PART OF TORSO, GIRL (2) 
900 Pl. 22. H. 4.1 cm. Front of torso, neck to waist; 
hard dull buff clay with mica, perhaps not Attic, 
traces of deep orange pink color. 

Woman or girl wearing long-sleeved garment gath- 
ered around neck and at waist. Right arm bent, holding 
up fruit. 

NUDE TORSO 

901 P1. 22. H. 7.6 cm. Head and most of legs missing; 
hard gritty reddish brown clay, perhaps not Attic, 
with smooth lighter surface or slip. 

Probably nude child, arms hanging at sides. Model- 
ling plastic but unrealistic, whole figure both pudgy 
and stiff. 

HEAD, CHILD 

902 P1. 22. H. 3.5 cm. Head and neck; gritty reddish 
buff clay, lighter surface, traces of heavy white slip. 

Child, short features, fillet (?) across forehead; worn 
mould. 

MOULD FOR LARGE BEARDED HEAD 

903 P1.22 (cast). H. 18 cm. W. 17 cm. Perhaps one-half 
of a hemispherical mould; finished edge along top and 
back of head. Gritty reddish clay, grayer at core, 
with lighter, finer slip inside mould. Hesperia, X, 
1941, p. 6, fig. 6. 

Several curious technical and stylistic features. 
Rough mould for a piece larger than any other 
terracotta except masks and statues; mould ends 
abruptly on top without margins, equally so at the 
side, with some of the detail obliterated while clay was 
soft. 

Stylistically, a mixture of naivete and sophisticated 
technique. Hair parted in middle and rolled along 
sides. Face looks too broad to have been modelled in 
the round; it may be that the mould is actually 
taken from a relief. 

PLASTIC LAMPS 

BRONZE LAMP 
PHALLIC CUCULLATUS 

904 P1. 24. H. 8.9 cm. W. 3.2 cm. Th. 7 cm. Figure 
intact, lid missing; Hesperia, VII, 1938, p. 356, fig. 44; 
Bieber, Greek and Roman Theater,2 p. 249, fig. 828. 

Bearded figure wearing short cucullus over tunic, 
from which exaggerated phallos projects. Stands 
with weight on both bare feet. Filling hole set on top 

of head, which is pierced through from side to side 
for passage of suspension handle; part of wire used 
for the purpose preserved. Two lugs pierced hori- 
zontally project from back of neck to serve as hinge 
for hood-shaped lid which covered the filling hole. 
Body acted as reservoir. 

3rd century. 

CLAY LAMPS, HEADS AND FEET 
HEAD OF SILEN 

905 P1. 24. Deposit P 16:2. L. 12.8 cm. Part of handle 
missing, body slightly chipped; plaster mould (?) 
retouched; hard orange-buff clay, probably not 
Attic; metallic orange glaze, traces of burning around 
nozzle. 

Lamp in shape of silen head with long mustache 
and beard combed out in three strands, two of which 
curve out to form volutes above nozzle. Wreath of 
ivy leaves and berries on forehead, above it rosette 
in relief in which filling hole is cut. Additional clay 
added by hand at spring of handle, retouched to look 
like flowing hair. Underneath, pointed oval floor 
circled by two grooves, two more short grooves under- 
neath spring of nozzle, plain walls. 

1st century. 

HEAD OF FAUN 

906 P1. 24. L. 9.7 cm. Upper half, from tip of palmette 
to chin of faun. Hard red to buff clay, buff slip. 

Smiling dimpled face with short horns and thick 
straight hair. Palmette above head in the center of 
which the filling hole was cut; nozzle extended below 
chin. Eyes deeply punched. Probably imitation of an 
earlier shape. 

First half of 3rd century. 

BILYCHNIS, TWO GROTESQUE HEADS 

907 P1. 24. L. 11.8 cm. Part of handle and filling hole; 
rims missing; pinkish buff clay, grayer at core; red to 
dark brown peeling glaze. 

Lamp in shape of two grotesque heads back to back, 
male and female, separated by filling holes on either 
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LAMPS, HEADS AND FEET 73 

side of vertical suspension handle. Nozzles project from 
mouths; eyes and nostrils pierced. Man has short 
scanty hair and beard, thick nose, frown, prominent 
ears. Woman has same features, lanky hair parted in 
middle. Underneath, pointed oval floor circled by a 
groove, modelling of hair carried to part of lower walls 
of lamp. 

First half of 3rd century. 
From related moulds, probably same mould: 

908 P1. 24. L. 8.2 cm. Upper half, both heads to just 
below nose; buff clay with white grit, red glaze, pierced 
eyes. 

Preserves full shape of filling holes and handle. 
First half of 3rd century. 
From related moulds: 909, Deposit H-I 12:1, 3rd century 

before A.D. 267. 910. 

BILYCHNIS, GROTESQUE HEAD 
911 P1. 24. L. 5.4 cm. Upper half, part of face; buff 
clay with white grit, reddish glaze, eyes and nostrils 
pierced. 

Grotesque head with open mouth from which 
nozzle apparently projected; filling hole to one side 
and shape of breaks indicate it was part of a double 
lamp, like 907-910 above, but with a different cast of 
features. 

First half of 3rd century. 

NEGRO HEAD 

912 P1. 24. L. 7.1 cm. Upper half almost entire, top 
of handle and chips missing; buff clay, brownish 
black glaze, eyes pierced through. 

Open mouth, surrounded by groove and ridge, 
serves as nozzle. Suspension handle curves up from 
between eyebrows to a transverse double ridge 
high on forehead, perhaps intended to represent 
edge of cap. Filling hole set between suspension 
handle and four-grooved normal handle. Two grooves 
beginning at spring of normal handle and sloping 
to double ridge below filling hole may represent 
sides of cap. 

3rd century. 
Of the same type, probably related moulds: 918, clay 

may not be Attic, probably two generations earlier. 914, 
probably one generation earlier. 

HEAD OF CHILD 

916 P1. 24. Deposit D 12:1. L. 8.1 cm. Upper half, 
part of chin missing; buff clay, burnt and blackened, 
faint traces of discolored glaze. 

Well modelled head of round-faced child, hairless, 
with soft short features. Mouth serves as nozzle, 
filling hole in forehead, surrounded by ridge deco- 
rated with herringbone. Suspension handle curves 
between eyebrows up to filling hole. 

First half of 3rd century. 
Similar: 916. 
Of the same type, later: 

917 P1. 24. L. 8.2 cm. Upper half, head to mouth; 
orange-buff clay with white grit, orange-brown 
worn glaze, nostrils pierced, traces of burning around 
mouth, eyeballs indented. 

The head may have been reinterpreted as a Negro; 
the lips are left much thicker than in 915. 

Second half of 3rd century. 
Of the same type: 918. 919, Deposit M 17:1, 3rd century 

before A.D. 267. 920, base of head lamp, incised underneath, 
sideways, within a tear-shaped groove, Ecogopg[vou]; 2nd to 
3rd century. 921, handle and little of wall. 

SANDALLED FOOT 

922 P1. 24 (2 views). L. 9.4 cm. Chip missing from 
heel. Thick dark pinkish buff clay, heavily micaceous 
with a great deal of white grit. Traces of burning 
around nozzle. 

Filling hole on top of ankle, nozzle at tip of big 
toe. Two small suspension handles, one on instep, 
one at toes, where sandal straps meet. Sandal of 
four straps decorated by small stamped circles: one 
across base of toes, one across instep, one around 
ankle, a fourth down middle of foot to hold others in 
place; sole studded with some fifty hobnails in relief. 
Probably a revival of lst-2nd century type. 

Second half of 5th to 6th century. 
Of the same type: 923, sandalled foot, lamp or possibly 

figurine; right foot, toes to instep; 3rd century. 

GROTESQUE 

924 P1. 24. L. 5.8 cm. Top half: handle, filling hole 
and small area around them; buff clay, orange glaze. 

Small figure grasps body of lamp from below. 
Phallic nozzle projected between legs. 

3rd century. 

PHALLOS LAMP 

925 P1. 24. Deposit D 17:1. L. 12.7 cm. About half 
of lamp; buff clay, perhaps not Attic; no glaze. 

Pointed oval floor circled by groove; top elongated; 
ovoid nozzle set off by ridge; traces of burning 
around nozzle. 

Late 1st to early 2nd century. 
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74 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

CLAY LAMPS, LYCHNOPHOROI 

YOUTH HOLDING LAMP 

926 P1. 25. H. 19.5 cm. Head, left arm and left leg 
below knee missing from figure, nozzles and part of 
disk from lamp. Made in several moulds, retouched, 
back modelled completely in the round. Hard fine 
clay fired unevenly from deep orange to pale buff, 
opaque red-orange glaze. 

Youth, nude, standing with weight on right foot. 
Holds lamp with shell-like disk low in front of him. 
Lamp is attached to body, but was made separately. 
Traces of narrow clay band that connected feet. 
Small vent between buttocks. 

First half of 3rd century. 
Of the same type: 

927 P1. 25. H. 24.6 cm. Head, right forearm, both 
hands and most of lamp missing, and chips from torso. 
Made in several moulds, retouched. Pinkish buff 
clay, red glaze. 

Stands with weight on right foot, holds lamp low 
in front. Narrow band of clay connects feet, strip 
of clay added by hand curves across shoulders in 
front, with clay pellet preserved at right end. Oi 
each shoulder, hole diam. 1.4 cm., perhaps to hold 
a separately attached cloak. 

Second half of 2nd to first half of 3rd century. 
Of the same type: 

928 PI. 25. L. of lamp 6.9 cm. Lamp, left hand and 
part of forearm; made in two moulds; orange-red 
clay, red glaze, traces of burning around all three 
nozzles. 

From a figurine like 926. Shell-like disk, three 
nozzles, filling hole in center and air hole behind each 
nozzle. 

First half of 3rd century. 
Of the same type: 929, Deposit G 11:2, pelta-shaped 

ornament on side of disk, late 2nd to early 3rd century. 
980, similar to 929. 981., Deposit H-I 12:1, forearm, first 
half of 3rd century. 

EROS HOLDING LAMP 

932 P1. 25. Deposit R 14:2. H. 12.5 cm. Figure 
preserved to hips, lamp intact. Pale buff clay, 
opaque red glaze; made in several worn moulds, 
retouched. Eyes and nostrils pierced, back modelled. 

Probably standing; holds lamp low in front of him, 
wears tall wreath, hair in central braid with bead on 
forehead, flowing down in curls to shoulders. 

Mid 3rd century. 

MIME HOLDING LAMP 

933 P1. 25. Deposit 5 21:3. H. 17.8 cm. Preserved 
from hips up; right hand, left arm and end of nose 
missing. Made in several moulds, retouched. Sandy 

buff clay with white grit, flaky reddish brown opaque 
glaze; pierced eyes. Bieber, Greek and Roman Theater,2 
p. 249, fig. 827 a. 

Grotesque male figure, wearing pointed cap; naked 
except for baldric over right shoulder. Overlarge 
head with deformed skull and features characteristic 
of the chief type of mime actor, added with extra clay 
to normal body. Shape of break at waist, small round 
vent at back and traces of attachment on left side 
suggest that figure held a lamp, as 926-932 above. 

Second half of 2nd to early 3rd century. 

ATHLETE, STATUETTE OR LAMPHOLDER 

934 P1. 26. Deposit D 6:2. H. 30.5 cm. Arms, part of 
neck, legs and back missing. Made in several moulds, 
retouched. Soft orange-red clay, thin lustrous red 
glaze. Eyes and nostrils pierced, back modelled. 

Stands with weight on left leg. Heavy features, hair 
close cropped except for cirrus. Traces of attachment 
at thigh and comparison with 926-933 above suggest 
that he held a lamp. 

First half of 3rd century. 
Of the same type: 985, head, Deposit C 20:1, mid 3rd 

century. 

936 P1. 26. H. 19.3 cm. Head, left forearm, right hand, 
part of legs and fragments of torso missing, partly 
restored. Made in several moulds, with considerable 
retouching. Fine reddish clay, red glaze. 

Muscular man, standing with weight on left leg. 
Might have held lamp. 

Second half of 2nd to early 3rd century. 
Similar: 987, torso fragment, Deposit R 14:1. 988. 939, 

arm, perhaps later. 

YOUTH 

940 P1. 26. Deposit M 17:1. H. 15.5 cm. Head, legs 
below knees, forearms and phallos missing; reddish 
clay, smooth opaque dark red glaze. Agora, V, M 133, 
p. 96, pl. 51. 

Stands with right leg drawn back, almost crossing 
behind left. Wears chlamys fastened over right 
shoulder and partly wrapped around left arm. Glaze 
and size suggest one of the lamp-holding figures 
above, but this piece lacks traces of attachment. 

Early 3rd century. 

YovNo DoI sos (2) 
941 P1. 26. H. 8.5 cm. Front of torso from base of 
neck to hips. Retouched; soft orange-red clay, opaque 
red glaze. 

Youthful torso, bending slightly to right; two long 
locks fall over shoulders, traces of drapery or further 
locks behind. 

First half of 3rd century. 
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FIGURINE LAMPS 75 

CLAY FIGURINE LAMPS 

DIVINITIES AND DEMIGODS 

isIs 
942 P1. 26. Deposit B 14:2. L. 22.1 cm. Intact. 
Coarse pinkish buff clay, no glaze, traces of burning 
around nozzle. Upper mould broken and mended 
in antiquity. Hesperia, VII, 1938, p. 357, fig. 46. 

Female figure reclining, swathed in crisscross bands, 
some of which are decorated with a faint stamped 
pattern of small circles. Wears headdress of three 
feathers with rosettes below; long wavy hair extends 
to shoulders. Bare feet emerge from wrappings to rest 
against a ledge, beyond which nozzle extends. Small 
hole pierced between feet, filling hole set in raised 
rosette at approximately waist level. Linear style. 

Mid 4th century. 

TELESPHOROS, HOODED 

943 P1. 27. Deposit E 14:2. H. 14.1 cm. Intact, except 
for chip at left side of head. Phallos added separately. 
Soft reddish orange clay, no glaze. 

Child wearing cucullus over tunic stands on cylin- 
drical base with plain moulding at top. Hands 
protrude slightly from beneath cloak; bare feet. 
Exaggerated phallos serves as lamp nozzle. Filling 
hole in back of left shoulder. Large thin vertical ring 
handle, handmade, added on back. 

Cf. two bronze statuettes from the Agora, Hesperia, 
XIX, 1950, p. 33388, pl. 106. 

Early 3rd century. 
Similar: 944. 945. 
Of the same type: 946, 947, both with head pierced for 

suspension. 948. 

TELESPHOROS, HOODED 

949 P1. 27. H. 2.9 cm. Gritty orange-buff clay, worn 
red glaze, eyes pierced. 

Round face, short curly hair. 
First half of 3rd century. 
Similar: 950. 

TELESPHOROS, HOODED 

951 P1. 27. H. 6.4 cm. Front; head and shoulders. 
Clay burned and discolored reddish to dark gray, 
glaze discolored and peeled, pierced eyes. 

Wears cucullus over tunic, hair arranged in central 
braid on either side of which wavy hair falls to 
shoulders. 

3rd century. 
Of the same type: 952, Deposit P 18:2. 
Of the same type, later: 

953 P1. 27. H. 5.2 cm. Front of head; hard dark buff 
clay, heavy dark red glaze inside and out, white over 
glaze on hood, pierced eyes. 

Late 3rd to early 4th century. 

TELESPHOROS, HOOD ON SHOULDERS 

954 P1. 27. H. 15.5 cm. Phallos missing; soft orange 
clay, red glaze, eyes pierced. 

Child, wearing cucullus with hood thrown back 
over tunic, stands with weight on both bare feet, 
on a cylindrical base with moulding top and bottom. 
Grooved handle in back, below hood. Phallos formed 
entire lamp; open beneath, no filling hole. 

First half of 3rd century. 
Similar, probably related moulds: 955, Deposit C 12:1, 

Agora, V, J 14, p. 52, pl. 47; earliest 3rd century. Probably 
one or two generations earlier than 954. 956. 957. 

TELESPHOROS, HOODED 

958 P1. 27. H. 12.5 cm. Hard sandy pinkish buff clay, 
peeling thin orange to brown glaze. 

Boy wearing cucullus stands on base, lifting cloak 
with both hands. Filling hole in back; small vertical 
lug handle below. 

Mid 3rd century. 
Similar: 959. 
Telesphoros fragments and bases: 960, red paint on feet 

and phallos. 961-964. 

KARPOPHOROS, HOODED 

965 P1. 27. Deposit P 18:2. H. 14 cm. Complete; buff 
clay, reddish brown glaze, pierced eyes. 

Type adapted from that of 958. Boy wearing cucul- 
lus holds fruit in lap of cloak lifted to his chest; legs 
bare, small base with nozzle projecting in front. Hair 
arranged in central braid with curls on either side. 

Cf. a lamp in Corinth, probably second generation 
from ours: Corinth, IV, ii, p. 89, fig. 43, no. 535. 

Mid 3rd century. 
Of the same type: 966, base. 

EROS WITH MASK 

967 PI. 27. H. 18 cm. Intact except for chip from 
nozzle. Thick sandy yellowish clay, purplish brown 
glaze; white on mask, tips of wings, topknot, central 
part of base; blue on inner wing, hip drapery, top of 
base; black in lines on base and altar; yellow traces 
on nozzle. Pierced eyes. 

Stands by small altar, wearing drapery around the 
hips and hair in bound topknot, curls to shoulders. 
Holds tragic mask representing bearded man in 
left hand, right hand rests on altar or sprinkles 
something on it. Oval base with three moulding 
grooves top and bottom, nozzle projects from left 
side. Back plain except for a few grooves and a lug 
handle. 

Second half of 3rd century. 
Of the same type: 

968 P1.27. Deposit R 14:2. H. 11.5cm. Front; 
figure preserved to ankles, wings and right hand 
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missing. Buff clay, dark purplish brown glaze, 
pierced eyes. 

Probably from related moulds, earlier. Clearer 
plastic modelling than in 967, no paint over glaze. 
Mask is that of Herakles. 

Mid 3rd century. 
Of the same type: 969. 970, right hand rests on roll of 

drapery at hips. 
971 P1. 27. H. 4.1 cm. Front of miniature mask, part 
of onkos missing; hard pinkish buff clay, red glaze, 
eyes pierced. 

Mask in high onkos of ringlets in tiers, cf. 529. 
Bubbles, presumably from faulty plaster mould, 
over face. 

Mid 3rd century. 
Similar: 972. 
Of the same type: 973, old woman. 974, youth in flame 

locks. 975, onkos as 971 above. 976, comic, as 567 above. 
977, comic, Deposit D 6:2. 

EROS WITH ATTRIBUTES OF HERAKLES 

978 P1. 27. H. 15.5 cm. Part of right arm, left wing, 
most of nozzle and chip from base missing. Soft 
yellowish clay, thin red glaze, traces of white over 
the glaze, eyes pierced. 

Winged boy stands with weight on right foot on oval 
base with groove moulding top and bottom. A lion skin 
over his left shoulder drops over arm to ground. Left 
hand holds bow, right rests on club, partly broken 
off. Hair gathered over forehead, loose curls falling 
to shoulders. Nozzle projected from left side; filling 
hole set in front of right foot, spring of handle pre- 
served in back. 

Early 3rd century. 

EROS WITH ATTTRIBUTES OF HERAKLES, PINE CONE: 

THYMIATERION 

979 P1. 27. Deposit D 4:1. H. of largest fragment 
11.2 cm. Six non-joining fragments preserve part 
of body of figure, tip of nozzle, part of pine cone. 
Very hard pinkish brown non-micaceous clay, 
metallic purplish brown glaze, not Attic; Knidian (?) 
fabric. Agora, V, G 159, p. 38. 

The object probably represented, on a rectangular 
base, Eros with a lion skin around his neck on one 
side, a large pine cone in the middle, and another 
figure on the other side; the two side figures would 
support lamps above their heads. Base apparently 
ornamented with reliefs. 

Late 1st century. 

EROS WITH GRAPES 

980 P1. 27. Deposit H-I 12:1. H. 7.4 cm. Figure 
preserved to waist; part of handle, left wing and side 
missing; hard dark buff clay, red glaze. 

Eros moves left, head turned back. Clasps large 
bunch of grapes in both hands. Hair arranged in 
central braid with locks flowing to shoulders. Pierced 

two-grooved vertical suspension handle projects 
from head; part of filling hole preserved beside it 
on top of left wing. 

Second half of 3rd century. 

EROS WITH PIPES 

981 Pl. 27. Deposit A 14:2. H. 7.5 cm. Two non- 
joining fragments preserve head to hips in front, and 
tip of right wing; hard reddish clay, brownish glaze 
on hair, white slip on body and face, eyes pierced. 

Eros moving left, holds syrinx against chest with 
right hand. Hair in central braid with locks flowing. 

3rd century. 

EROS PUGILIST, SEATED 

982 P1. 28. Deposit C 12:1. H. 9.4 cm. Most of right 
wing and part of wall and floor of base missing; partly 
restored; reddish buff clay, red glaze, pierced eyes. 
Agora, V, J 24, p. 53, pl. 47. 

Eros, nude except for heavy caesti, sits with right 
knee drawn up, left leg extended, left arm drooping 
along body, right elbow on knee, hand supporting 
chin; nozzle at feet. Back plain except for indication 
of hair. Part of filling hole preserved on top of 
right wing, spring of small pierced two-grooved handle 
on back. Pointed oval base, double moulding groove 
around top, single around bottom. On wall of left 
side of base, diagonal stroke incised, X. Cf. 983, below. 

Second half of 3rd century. 
Similar, probably related moulds: 983, on wall of left 

side incised asterisk, and at break diagonal stroke. 984. 985, 
Deposit H-I 12:1, second or third quarter of 3rd century. 

EROS PUGILIST, STANDING 

986 P1. 28. H. 6.3 cm. Head to waist; reddish buff 
clay, red glaze, pierced eyes. 

As 982, but Eros is here standing on base from 
which nozzle presumably projected. Suspension 
handle at back of head. 

Mid 3rd century. 
Similar, probably related moulds: 987, traces of white 

slip over glaze. 988. 989, head. 

990 P1. 28. H. 9.5 cm. Right wing, feet, handle 
missing. Buff clay, red on flesh, yellow on hair, white 
on wings and caesti. Eyes not pierced. 

Absence of glaze implies this was a figurine made 
from a mould used also for lamps, as 986. 

Second half of 3rd century. 

EROS ON COUCH 

991 P1. 28. H. 5.2 cm. Lower figure and part of couch; 
hard pinkish buff clay, thin orange to dark brown 
glaze. 

Semi-draped figure reclining on couch hung with 

drapery. 
3rd century. 

Of the same type: 
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FIGURINE LAMPS 77 

992 P1. 28. Deposit Q-R 14:1. H. 4.1 em. Head, right 
arm and handle; reddish buff clay, worn red glaze. 
Eyes pierced. 

From upper part of small lamp of type of 991. Eros 
reclining, right arm thrown over head. Pierced sus- 
pension handle above, probably a late generation of 
the series. 

Second half of 3rd century. 

EROS LEANING CHIN ON HAND 

993 P1. 28. H. 4 cm. Front; head, neck, left hand 
and part of left arm. Buff clay, eyes pierced. 

Round-faced child, hair dressed in central braid, 
locks flowing, leans head on left hand. 

3rd century. 
Similar: 994. 
Of the same type (?): 

995 P1. 28. H. 7.3 cm. Front: right leg, right hand 
and part of forearm, part of rocky seat; pinkish 
buff clay, dull orange glaze. Hesperia, II, 1933, p. 192 
(noted). 

Childish figure, barefoot, wearing short tunic, 
seated on rock, right hand on knee. Burning and 
traces of attachment on inside of thigh suggest 
phallic nozzle. May be the type which fits the two 
heads above. 

3rd century. 
Base suitable for Eros type: 996. 997. 

MAENAD 

998 P1. 28. H. 4.4 cm. Head and neck; reddish clay, 
red glaze, eyes and nostrils pierced after baking 
(glaze chipped around holes). 

Hair parted in middle, waved around face, gathered 
in low round bun at neck. Dionysiac fillet stretched 
across forehead with bunches of berries at temples. 

Early 3rd century. 

PAN 
999 P1. 28. H. 17 cm. Complete, chipped at back. 
Buff clay, reddish brown glaze, eyes pierced. 

Seated cross-legged on a rock, playing syrinx. 
Two straight horns, pointed ears, shaggy legs; wears 
cloak or animal skin tied in front. Large phallos, add- 
ed separately, serves as lamp; pierced grooved 
handle projects from back; open beneath. 

Third quarter of 3rd century. 
From the same mould: 1000. 1001, Deposit H-I 12:1, 

mid 3rd century. 
Similar, perhaps related moulds: 1002. 
Of the same type: 

1003 P1. 28. H. 5.3 cm. Front; part of face and 
shoulder; red clay, eyes pierced through. 

Head turned slightly to right; flowing beard, 
elaborately modelled. 

Early 3rd century. 

SILEN DRINKING FROM KANTHAROS 

1004 P1. 28. H. 9.1 cm. Front head to ankles, and 
back of head; buff clay, thin brownish glaze. 

Silen or actor-silen sits cross-legged, holding ribbed 
kantharos to lips with both hands. Wears fur suit 
ending at wrists and ankles, Dionysiac fillet over bald 
pate; bunches of ivy berries tucked in fillet over 
temples. Cloak on back, tied in front, visible over 
shoulders. 

Mid 3rd century. 
From related moulds: 1005, which is from the same 

mould as 241. 

SILEN DRINKING FROM KANTHAROS, WITH CAP 

1006 P1. 28. H. 10.3 cm. Front; preserved to ankles; 
part of left shoulder and most of right side missing. 
Soft reddish clay, red glaze, eyes pierced. 

Sits cross-legged holding kantharos to lips with 
both hands. Wears hairy suit ending in ridge at 
wrists and ankles, fillet with berries or flowers, and 
Phrygian cap with a pleated inset in front. Cap, 
pierced, serves as suspension handle. 

First half of 3rd century. 

SILEN 

1007 P1. 28. H. 6 cm. Head and part of shoulders; 
buff clay, thin brown glaze, pierced eyes. 

Elaborate plastic modelling, bald pate, luxuriant 
beard. Fillet with bunches of berries at temples. 

First half of 3rd century. 
Similar: 1008, probably later. 

RIGHT ARM WITH KANTHAROS 

1009 P1. 28. L. 6.3 cm. Broken above elbow; buff 
clay, red glaze, shallow hole in kantharos. Cf. 237 
above. 

3rd century. 

HYGIEIA OR ISIS HYGIEIA 

1010 P1. 28. H. 8.8 cm. Front, torso from neck to 
knees. Reddish buff clay, red glaze with white and 
blue over it. 

Stands, feeds snake coiled about right arm and held 
in right hand from bowl held in left hand. Wears 
shawl draped over head (see following piece), falling 
to shoulders and knotted in front, over chiton with 
long overfold. A piece from the Kerameikos shows 
that the head below, 1011, belonged to this type. 

3rd century. 
Similar, probably from related moulds: 

1011 P1. 28. H. 4.6 cm. Front of head and neck, 
handle on top broken off. Reddish clay, red glaze, 
white over glaze, pierced eyes. 

Woman wearing rolled diadem and veil over it, 
belongs to type of preceding figurine. 

3rd century. 
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78 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

HARPOKRATES (2) 
1012 P1. 28. H. 5.3 cm. Part of head, one hand, 
handle; hard buff clay, uneven red to brown glaze, 
pierced eyes. 

Against pilaster ending in suspension handle, head 
that may represent Harpokrates because he puts a 
hand to his mouth. Topknot of kinky hair. Perhaps a 
caricature. 

First half of 3rd century. 

EROS OR MEN RIDING BIRD 

1013 P1. 28. H. 6 cm. Part of left side of figure and 
shoulder of animal; hard reddish clay, matt red glaze. 

Child (?), nude, winged, riding an animal, probably 
a bird. Filling hole set in middle of child's back. 
Probably late in its series. 

Second half of 3rd century. 

ATTIS (2) 
1014 P1. 28. H. 5 cm. Head and neck; pinkish buff 
clay, pierced eyes. 

Youthful male figure with thick curly hair wearing 
Phrygian cap with inset in front. 

First half of 3rd century. 
Of the same type, later: 1015, reddish glaze, 3rd century. 

ASKLEPIOS (2) 
1016 P1. 28. H. 5.1 cm. Part of face and upper 
torso; reddish clay, red glaze, pierced eyes. 

Nude as preserved, head turned slightly to right, 
luxuriant beard. 

First half of 3rd century. 

JUPITER DOLICHENUS (2) 
1017 P1. 28. H. 4.6 cm. Torso neck to waist in front; 
hard buff clay, red glaze, white and blue over. 

Male figure wearing white tunic and blue cloak held 
by round brooch on left shoulder. Right arm, bent 
against chest, holds object with long cylindrical 
shaft and square head, top of which is broken off. 

Mid 3rd century. 

TWO CHILDREN OR GODLINGS 

1018 P1. 28. H. 7 cm. Head and torso of one child, 
head of the other, and handle, damaged; reddish 
brown clay, red glaze, pierced eyes. 

Two children, standing (2), wearing wreaths and 
some drapery, side by side. Hair arranged in central 
braids with locks flowing. Suspension handle projects 
from top of their heads. 

Mid 3rd century. 

PRIESTESS 

1019 P1. 29. H. 11.3 cm. Head, right foot, most of left 
side of base missing. Floor of base added separately. 
Hard buff clay, orange-red glaze, traces of burning 
around nozzle. 

Stands, weight on left foot, wearing tunic with 
elbow length sleeves over long fringed undergarment. 
Narrow stole draped across shoulders, tucked into 
wide sash, with fringed ends hanging below it. Right 
arm bent across chest, holds long shaft of circular 
headed object; left arm extended slightly out, holds 
short lighted torch. 

Mid 3rd century. 
Similar: 1020, torch is held against body. 1021, base. 

1022 P1. 29. H. 4.8 cm. Head and handle; reddish 
clay, thin red glaze on hair and handle, green on 
wreath. 

Short features, wears heavy stippled wreath over 
melon coiffure, cf. 31. 

Mid 3rd century. 
From the same mould: 1028. 1024, worn mould. 

GENRE 

GROUP 

1025 P1. 29. H. 4.9 cm. Front, torso and head of one 
figure, arms of another; pale yellowish clay, perhaps 
Corinthian. Traces of worn brownish glaze. Pierced 

eyes. 
Man faces left, nude to waist where start of heavy 

ridged belt is visible. Hair gathered in low topknot, 
features twisted in front as is common in represen- 
tations of grotesques. Left arm grasps right arm of 
other figure, whose left arm is around man's shoulders. 
Either a caricature of Eros and Psyche, or a wrestling 
match. 

Late 2nd or early 3rd century. 

ENTERTAINER 

1026 P1. 29. Deposit J 18:2. H. 5.1 cm. Front of 
torso to waist, head, and right arm to elbow; hard 
reddish clay, perhaps not Attic; pierced eyes. 

Woman, head thrown back to right, expression of 
pain on her face. Hair parted in middle, rolled beside 
face, gathered into chignon in back; large collar or 
necklace. Nude (?) to waist where ridged belt starts. 
On right upper arm thick armlet or beginning of 
caestus or armguard. Probably acrobat or woman 
gladiator. 

2nd century to first half of 3rd century. 

BESTIARIUS AND BEAR 

1027 P1. 29. H. 9.7 cm. Part of upper wall of lamp, 
with relief preserving head and forequarters of bear, 
right arm and leg of bestiarius; reddish buff clay, 
red glaze, eyes pierced. 

Man, dressed in short tunic or loincloth, has fallen 
and fends off with short sword bear that attacks him. 

First half of 3rd century. 
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FIGURINE LAMPS 79 

PUGILIST 

1028 P1. 29. L. 6.2 cm. Arm with caestus, broken off 
at elbow; reddish buff clay, opaque red glaze, white 
over glaze. 

Sharp mould, glaze at tips of fingers burnt, which 
suggests figure came from lamp. Sheepskin arm 
covering, over it reinforced leather caestus with spikes 
over three middle fingers, held by transverse strap, 
and semicircular projection in palm. 

Mid 3rd century. 
Of the same type: 1029. 1080, large. 

1031 P1. 29. L. 6.6 cm. Hard reddish buff clay, red 
glaze, white over it. 

Second half of 3rd century. 
From the same mould: 1032. 

PUGILIST (?) 
1033 P1. 29. H. 5.8 cm. Torso to waist and upper left 
arm; soft reddish buff clay, peeling opaque brown 
glaze. 

Muscular male figure, arms thrown out. 
First half of 3rd century. 

Of the same type: 1084. 

COMIC ACTOR 

1035 P1. 29. H. 6.7 cm. Legs of figure from knees 
down in front; reddish clay, red glaze, traces of white 
over it. 

Fat slave wearing short tunic and boots, seated 
with crossed ankles on moulded seat. Probably "slave 
seated on altar" type, cf. 498-500, 1110. 

3rd century. 

HEAD OF MIME 

1036 P1. 29. Deposit S 19:1. H. 11.7 cm. L. 10.1 cm. 
Intact; buff clay with white grit; uneven red to 
brown glaze, pierced eyes. Hesperia, VIII, 1939, 
p. 243, fig. 45; I.L.N., July 9, 1938, p. 59, fig. 17; 
Miniature Sculpture, fig. 69; Bieber, Greek and Roman 
Theater,2 p. 249, fig. 827 b. 

Grotesque head wearing pointed cap with curled 
top and pleated inset in front. Crooked huge nose, 
pendulous lips, prominent ears. Oblong base with 
three ridged mouldings, phallic nozzle; filling hole in 

top of cap below tip, suspension handle below it. 
First half of 3rd century. 

Of the same type, different features: 1087. 1038. 

HEAD IN POINTED CAP, MIME OR DOMESTIC 

GROTESQUE 

1039 P1. 29. H. 6 cm. Face from below tip of cap to 
chin; buff clay, dark reddish glaze, pierced eyes. 

Old man with grotesque features, wears fluted cap 
in which filling hole is set. 

First half of 3rd century. 
Of the same type: 1040, Deposit D 12:1, early 3rd 

century. 

HEAD, MIME OR GROTESQUE 

1041 P1. 29. H. 8.8 cm. Front half; smooth reddish 
clay, pierced eyes. 

Caricatured features, no hair, grotesque frown. 
Retouched. 

Early 3rd century. 
Of the same type: 1042. 

HEAD, MIME 

1043 P1. 29. H. 3.2 cm. Face, part of left side missing; 
soft reddish clay, red glaze, eyes pierced. 

Large ears, long crooked nose and grotesque frown. 
Head bald or shaven. 

First half of 3rd century. 
Similar, probably related moulds: 1044, Deposit P 18:2, 

first half of 3rd century. 

HEAD, MIME 

1045 P1. 29. Deposit M 18:1. H. 3.3 cm. Hard 
reddish clay, not Attic, pierced eyes and nostrils. 

Well modelled. Prominent ears, grotesque frown, 
parted mouth, head shaven except for scalp lock. 
Probably an import from Asia Minor. 

2nd century. 

HEAD OF MIME FROM HEKYRA SCENE 

1046 P1. 29. H. 5 cm. Head and part of handle; 
chip missing from forehead; hard gritty reddish clay, 
light brownish glaze, eyes pierced. 

Young man standing (?) before pilaster ending in 
suspension handle. Thick short straight hair, large 
ears, aquiline nose. 

First half of 3rd to mid 3rd century. 

NEGROID HEAD, MIME (?) 
1047 P1. 29. H. 5.1 cm. Front of head; orange clay, 
red glaze, pierced eyes. 

Small, youthful, with close curly hair. 
First half of 3rd century. 

From related moulds: 1048, Deposit D 12:1, early 3rd 
century. 

Of the same type: 1049, Deposit A 14:2, probably from 
second half of 3rd century. 1050. 1051. 

MARKET SCENE, FROM MIME (?) 
1052 P1. 29. H. 8.2 cm. A little less than half of repre- 
sentation; pinkish buff clay, pierced eyes. 

Dwarf with negroid features wearing conical cap 
and short sleeved tunic stands behind basket with 
high twisted handle in which jar is set. Holds cup or 
funnel over mouth of jar, looking intently at it. 
Perhaps part of market group, possibly from a mime. 
On back, remains of a five line inscription: 

[- --] ME [-- -] 
[-- -] AAIf [--- -] 
[- - -] KONA [- - -] 
[- --] TPEl [- --] 
[- - -] ABOY [- - -] 

First half of 3rd century. 
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80 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

GROTESQUE BY WATER HEATER 

1053 P1. 29. H. 11 cm. Most of nozzle, part of figure's 
right side and most of back missing. Pale buff clay, 
thin light to dark brown glaze, pierced eyes. 

Roughly semicircular base, flat side in front. 
Nozzle projects from left side of base. 

Man wearing exomis, hair in topknot, kneels in 
front of pierced jar on stand, probably an ipnolebes. 
Right hand, hanging at side, probably once held a 
small jug, left arm curves around back of jar to 
handle (visible above nozzle). He blows into the 
small hole at the side of the jar. Exaggerated phallos 
projects from tunic. Suspension handle between man's 
head and jar lid. Either a hawker of hot drinks or 
a bath attendant. 

Mid 3rd century. 
Similar: 1054. 1055, Hesperia, II, 1933, pp. 191-192, 

fig. 7, no. 1. 
Of the same type: 

1056 P1. 29. Deposit R 14:2. H. 11.4 cm. Half of 
handle and figure to waist; orange-buff clay, red glaze. 

Man wearing exomis, hair gathered into topknot, 
presumably by ipnolebes, as 1053. Holds small jug 
in right hand. 

Mid 3rd century. 

BASE FOR GENRE SCENE 

1057 Fig. 5. H. 7.4 cm. Most of base, part of lower 
edge of representation. Buff clay, matt red glaze, 
traces of white over it. 

Fig. 5 

Part of semicircular base, flat side in front, traces of 
burning and break indicate that nozzle projected 
from middle of base. Part of some indistinct object 
pierced by carefully rectangular hole. Stove (2). 

3rd century. 

GROTESQUE CARRYING BUNDLE 

1058 Pl. 29. H. 5.6 cm. Front; head to hips. Pinkish 
buff clay, orange glaze, pierced eyes. 

Small grotesque with negroid features carrying 
bundle over left shoulder, head thrown back to 
right. Other fragment of this type, 1059, shows that 

he was walking right, and had an exaggerated 
phallos. 

3rd century. 
Similar: 1059. 

GROTESQUE BY LAMP 

1060 P1. 30. H. 4.1 cm. Front; head of man, top of 
lampstand, part of handle; dull pinkish buff clay, 
dark brownish glaze, eyes pierced. 

Pilaster, topped by suspension handle; in front a 
lampstand, on which a lighted lamp, its disk set 
off from rim by groove, rests. To left, old negro's head. 

First half of 3rd century. 

ARM HOLDING AMPHORA 

1061 P1. 30. Deposit S 21:38. H. 6.7 cm. Soft reddish 
clay, red glaze. 

Person carrying corked amphora; probably from 
caricature. 

First half of 3rd century. 

PHALLIC NEGROID CUCULLATUS 

1062 Pl. 30. Deposit P 18:2. H. 11.8 cm. Nozzle 
missing, base chipped; yellowish clay, red glaze. 
Miniature Sculpture, fig. 67. 

Boy with negroid features, wearing cucullus, sitting 
crouched on circular object set on base with moulding. 
Phallic nozzle projected between knees. 

First half of 3rd century. 
From the same mould: 1063. 1064. 

COSSIM CACANS 

1065 P1. 30. Deposit P 18:2. H. 8.4 cm. Feet, base, 
lamp and tip of cap missing. Yellowish clay, red 
glaze, pierced eyes. 

Boy with curly hair, nude except for conical cap 
with pleated inset, squats with knees together and 
clenched hands almost to chin. Filling hole set in 
projection on back, tip of cap pierced to serve as 
suspension handle. 

First half of 3rd century. 
Similar, probably from related moulds, later: 1066. 

GROTESQUE CROUCHING 

1067 P1. 30. H. 9 cm. End of nozzle and part of base 
at back missing; dull pinkish buff clay, perhaps not 
Attic, thick slip, thin matt brownish glaze. 

Man with close cropped hair wearing exomis 
crouches over phallic nozzle of lamp on small base 
with moulding groove at bottom; suspension handle 
at back of neck, filling hole lower on back. 

Second half of 3rd century. 
Similar, probably from related moulds :1068. Earlier: 1069. 

ELDERLY NEGROID CUCULLATUS 

1070 P1. 30. H. 7.1 cm. Front, head, shoulders and 
part of chest; orange-buff clay, opaque red glaze. 
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FIGURINE LAMPS 81 

Cucullus may be worn over pointed cap. Figure 
appears to be seated. Probably caricature. 

Mid 8rd century. 

DWARFISH GROTESQUE 

1071 P1. 30. H. 4.2 cm. Left side to waist, top of 
handle missing; reddish buff clay, red glaze, pierced 
eyes. 

Large head with prominent ears and grotesque 
frown sunk between shoulders; ribs stick out. 
Suspension handle rose from head. 

3rd century. 

GROTESQUE HEAD WITH TOPKNOT 

1072 P1. 30. H. 3.2 cm. Hard pinkish buff clay, eyes 
pierced. 

Snub-nosed man with kinky hair in thick topknot, 
grotesque frown. 

3rd century. 

STRIDING PHALLIC FIGURE 

1073 P1. 30. Deposit M 18:1. H. 19.8 cm. Part of 
both legs, back and phallos; reddish buff clay. 

Nude man in violent motion, striding to left; exag- 
gerated phallos was added separately; may have 
been used as lamp. 

Second century. 
Of the same type: 1074. 

PHALLIC DANCING DWARF 

1075 P1. 30. H. 7.4 cm. Buttocks, right leg and part 
of genitalia; buff clay, glaze fired red inside, orange 
out. 

Boot on right leg, filling hole in right buttock. 
3rd century. 

GROTESQUE WOMAN, KANEPHOROS (2) 
1076 P1. 30. H. 14.3 cm. Head, feet, both arms and 
right leg missing; soft reddish clay, red glaze. 

Obese nude woman, standing with legs slightly bent; 
possibly carried a lamp on her head. 

Mid 3rd century. 
Similar: 1077, Deposit J 18:1, mid 3rd century. This 

perhaps from mould related to 1076, earlier. 

CARICATURED WOMAN 5 HEAD 

1078 P1. 30. H. 3.2 cm. Head and neck, battered; 
reddish clay, pierced eyes; hair waved around face. 

3rd century. 

PHALLIC NOZZLES 

1079-1082. 
1083 Deposit 0 17:4, 3rd century. 
1084, semicircular base with phallic nozzle. 

ANIMALS 

TRAINED MONKEY 

1085 P1. 31. H. 4.6 cm. Front half of head; soft orange- 
red clay, red glaze. 

Monkey wearing hood or cap with inset in front, 
tip pierced as suspension handle. 

3rd century. 

SEATED DOG 

1086 P1. 31. Deposit D 6:2. H. 7.8 cm. Right half: 
ears and tail of dog, tip of handle and all of lamp 
except part of top and upper moulding missing. Hard 
buff clay, red glaze. 

Maltese dog wearing collar, head turned to right. 
Suspension handle projects from back. Filling hole 
in front of dog's right hind paw. Ridged moulding 
runs around top of lamp. 

Early to mid 3rd century. 
Of the same type: 1087. 1088, matt orange instead of 

glaze, eyes not pieced. This may have been used as a figurine, 
although coming from a plastic lamp mould. Cf. Eros 
pugilist, 986 and 990 above. 

LION WORRYING BOUKRANION 
1089 P1. 31. H. 6.2 cm. Most of left side, all of nozzle 
and tip of lamp missing; orange-red clay, pierced 
eyes. 

Crouches, holding boukranion between front paws; 
groove and ridge moulding around lamp, suspension 
handle projected from mane. 

Mid 3rd century. 
From related moulds, perhaps same mould: 1090, handle 

also preserved. 

LION (?) 
1091 Pl. 31. Max. dim. 6.3 cm. Animal's right 
forepaw, some object resting on it, and part of plinth 
on which the representation rested; hard fine reddish 
clay, not Attic; thin, peeling brownish glaze inside 
and out. 

Perhaps from combat between bestiarius and lion. 
From a large lamp. 

2nd to early 3rd century. 

BILYCHNIS: BEAR 

1092 P1.31. Deposit P 18:2. H. 8.9 cm. L. 9.8 cm. Most of 
bear's left side and lower part of lamp proper missing; 
buff clay, uneven brown glaze, pierced eyes. 

Large and elaborate lamp representing walking 
bear (right fore and hind paw move together, a careful 
rendering of a bear's gait). Base decorated in relief: 
boars, lions and bulls among plants. Nozzles projected 
at each end of the base; filling hole in front of bear's 
left hind paw. Suspension handle on his back. Worn 
plastic modelling sharpened by stippling. 

First half of 3rd century. 
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BEAR 

1093 P1. 81. Deposit H-I 12:1. H. 7.3 cm. Handle, 
head, part of left forequarters and paw, and part of 
top of lamp. Buff clay, orange-red glaze, pierced eyes. 

Bear walks towards nozzle. Suspension handle on 
back. Worn moulds, halves clumsily put together. 

Third quarter of 3rd century. 
Of the same type, probably related moulds: 1094. 1095, 

preserves moulding groove top and bottom of lamp. 

BOAR 

1096 P1. 31. Deposit G 11:2. H. 10.4 cm. Part of left 
front paw and left side of lamp missing. Soft buff 
clay, brown glaze, pierced eyes. Hesperia, VII, 1938, 
p. 856, fig. 45; I.L.N., Sept. 11, 1937, p. 431, fig. 10. 

Shaggy boar crouches on haunches, facing nozzle. 
Suspension handle on boar's back. Snout slightly 
overhangs nozzle and shows signs of burning at tip. 

First half of 3rd century. 
From related moulds, second generation: 

1097 P1. 31. H. 9.8 cm. Intact. Pinkish buff clay, red 
glaze, pierced eyes. 

Filling hole in front of boar's right hind hoof. Snout 
heavily burned. 

Mid 3rd century. 
Of the same type: 1098, freshened with stippling, second 

half of 3rd century. 

BULL (?) 
1099 P1. 31. Max. dim. 6.6 cm. Fragment from wall 
of lamp; hard pinkish buff clay, opaque red glaze. 

From the upper wall of a large lamp on which an 
animal crouches or falls; perhaps from a combat or 
circus scene. 

Early 3rd century. 

HARE 

1100 P1. 31. H. 6.6 cm. Part of right flank and all of 
lamp below top moulding missing. Orange-red clay, 
red glaze. Miniature Sculpture, fig. 68. 

Ears laid back flat on neck; munches grass or 
grapes. Stippled fur, suspension handle on back. 
Probably late in its series. 

Mid 3rd to second half of 3rd century. 

ANIMAL 

1101 P1. 31. Max. dim. 8.6 cm. Part of side and back. 
Hard unevenly fired gray and reddish clay, red glaze. 

Short-tailed animal, bit of mane (2) at break near 
neck. 

Second half 3rd century. 

HEAD OF BIRD (2) 
1102 P1. 31. H. 7 cm. Lower part of bill missing, 
broken off at neck; hand made, solid; reddish clay 
with large pieces of white grit, red glaze. 

Perhaps a duck with open beak. Small pierced lug 
handle at back of neck. Perhaps not a lamp. 

2nd to late 4th century. 

OBJECTS 

BARREL 

1103 P1. 31. H. 7.4 cm. Part of five staves and two 
groups of three hoops preserved; hard reddish clay, 
no glaze. 

2nd century. 

BASE WITH MASK, LANTERN (2) 
1104 P1. 31. H. 4 cm. Part of floor and walls of base. 
Hard clay fired unevenly buff-gray, reddish glaze. 

Narrow oblong base, with a head or mask. 
3rd century. 

FRAGMENT 

1105 Max. dim. 7.2 cm. Hard pinkish buff clay, glaze 
from orange to dark brown. 

Wall or top of lamp, part of filling hole set in 
triangular projection itself pierced laterally. 

3rd century. 

LANTERNS 

1106 Fig. 6. W. 8.3 cm. Part of floor and lower faqade; 
reddish clay, white slip in and out, red in pillars, 
green on wall, threshold worn and discolored. 

From a house or shrine-shaped lantern. 
4th century. 

Of the same type: 1107, P1. 31. 

1108 P1. 31. H. 9.8 cm. Wall fragment. Buff clay. 
Preserves one side of the doorway and part of the 

arched roof. 
4th century. 

tt 

Fig. 6 
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ADDENDA 
A. 

In the summer of 1959, after the foregoing text had 
been written, a well was excavated, Deposit Q 17:7. 
It was started in the late 2nd century and was aban- 
doned in the 6th century. Certain figurines from this 
stratified deposit are of sufficient importance to war- 
rant their insertion here, out of order, but they have 
been cross-referenced in the main body of the text. 
For a selection of the lamps from this well, see 
Agora, VII, p. 201. 

BUST OF EGYPTIAN PRIEST (2) 
1109 P1. 82. Deposit Q 17:7. H. 9.5 cm. Base and 
bust to neck. Left shoulder and back of bust missing. 
Dull reddish buff clay, white slip, traces of red in 
grooves of base, black on grooves of body; flesh yellow. 

High cylindrical base divided into five zones by 
grooves representing mouldings. Bust nude to waist, 
nipples indicated by circles; circular depression be- 
tween them; grooves indicate epigastric arch. Inscribed 
in front of base: FEPON ITIC. 

This example is sufficiently complete to clarify other 
pieces not previously understood. The bust part comes 
from the same mould as 713, 714; cf. 715. The body 
is one generation earlier than 431, 432. The back 
appears to fit that of 429. The shaven scalp, features, 
and body probably belong to the type of Egyptian 
priest, though no exact parallel is available. The 
facial type seems to be an Athenian rendering 
of such examples as Perdrizet, T C Fouquet, pl. CVI, 
290 and pl. XXX, 120. On the other hand, if Gerontis 
is taken as a contraction of Gerontios (Prof. E. Turner 
drew my attention to such late Greek contractions, cf. 
R. Kiuhner, Ausfilhrliche Grammatik der griechischen 
Sprache, I, 1, Hanover, 1890, p. 400,3), a name popular 
in the 4th century (cf. 0O. Seeck in Pauly-Wissowa, 
R. E., s.v. Gerontius), one of the likely candidates for 
1109 in a city of scholars would be the sophist, repre- 
sented in bust form like the "philosophers" or "poets" 
above, 421-430. 

4th century. 

COMIC ACTOR SEATED ON ALTAR 

1110 P1. 32. Deposit Q 17:7. H. (a) 7.7 cm. (b) 5 cm. 
Two fragments: (a) Head and body to waist; (b) lower 
legs, feet and bit of base. Pinkish buff clay, red lamp 
glaze on back, red figurine paint on face and hand, 
legs and shoes; white over eyes and garment base, 
hair left in color of clay. 

Actor sits with left hand bent supporting head, right 
arm crossed behind it, ankles crossed, in pose of slave 
on altar. He wears comic mask with high straight hair, 
quilted sleeved garment, shoes with tabs. 

Head from mould one generation earlier than 506 
(3rd century); related to 977 (mid 3rd century); 
legs descended from mould of 1035, related to 500. 
Cf. quilted body with that of 498. 

3rd century. 

MASK FOR PANTOMIME 

1111 P1. 32. Deposit Q 17:7. H. 7.4 cm. Fragment of 
left side of face; reddish buff clay; light red on flesh, 
red on lips, black outline for eye with white streaks or 
white of eye and on hair; eye and nostrils pierced, 
suspension hole in hair. 

Female mask with open eyes and closed mouth, 
wearing melon coiffure. Probably a late descendant 
of helmeted type but with thin lips; cf. 508--516. 

3rd century. 

MALE TORSO 

1112 P1. 32. Deposit Q 17:7. H. 7 cm. Neck to waist. 
Buff clay. Youthful torso of type of lampholder, as 
926, but without lamp glaze. 

3rd century. 

PLAQUE: HEKATE 

1113 P1. 32. Deposit Q 17:7. Diam. 18 cm. Pieces 
missing from upper left side. Buff clay, rather careless 
surface. Two suspension holes at top; back uneven; 
traces of white slip on both sides. 

Within a triple border, on a rough exergue, Hekate 
stands in relief, a small stag on her right, a collared 
dog on her left; both animals face outward, but the 
stag looks back and up at the goddess. She is repre- 
sented in triple form, wearing a peplos with overfold 
and small modius on each head. At the right she 
extends three hands, holding torch, whip, and bow 
and arrow respectively; the attributes at her left are 
broken away. In the field to the right of her heads, a 
crescent moon; to the left a five-pointed star. Heads 
much rubbed. 

The type of triple-bodied Hekate traditionally goes 
back to one by Alkamenes (Pausanias II, 30, 2). Our 
version is unusual in wearing conventional, non- 
archaizing drapery and in holding the bow and arrow 
of Artemis instead of the dagger usually shown on 
this type. The lunar symbols also emphasize her 
connection with Artemis. This type is frequently 
shown on magical gems of the 2nd and 3rd centu- 
ries, but this composition of the goddess with her 
animals suggests the direct inspiration of a sculptural 
group.1 

3rd century. 

1 In general, Roscher, Lexikon, s.v. Hekate, cols. 1903ff.; C. Bonner, Studies in Magical Amulets, Ann Arbor, 1950, pl. III, 
nos. 683ff. and text passim. 
6* 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



84 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

B. 
Two pieces associated with Athena Parthenos 

(1114, 1115 below), while not strictly terracottas, 
readily fall within the scope of this catalogue. The 
first is a mould in loud 3rd century style for a plaque 
with the bust of the goddess; related to similar repre- 
sentations on lamp disks but perhaps too lbrge to 
have served in the manufacture of lamps, this mould 
was more probably intended for the production of 
souvenir oscilla. The second, a miniature replica of the 
Parthenos shield, may have been eventually copied 
from metal; here it bears the characteristic bead-like 
protuberances that suggest it was made in a plaster 
mould. (For the same technical features, cf. e.g. 
505, 516). 

MOULD FOR PLAQUE: ATHENA PARTHENOS 

1114 P1. 32 (printed in reverse). Est. Diam. 24 cm. 
About half preserved; hard dark pinkish buff clay; 

outside plain and smooth. Hesperia, XVII, 1948, 
p. 182, pl. LXII. 

Circular plaque; wide border with inscription and 
palm pattern; within, bust of Athena Parthenos facing 
right. Triple-crested helmet, sphinx on center crest, 
Pegasos on near crest; Herakles on cheekpiece; row 
of rosettes on visor; rinceau on lower helmet. In- 
scribed in border: 'H 'Arv [- --]. 

3rd century. 

MINIATURE REPLICA OF SHIELD OF ATHENA PARTHENOS1 

1115 Fig. 7, P1.932. Max. Dim. 9.4 cm.; Est. Diam. 15cm. 
Fragment from lower edge; soft buff to reddish clay; 
back plain. Hesperia, XXVIII, 1959, pp. 106-108, 
fig. 2, pl. 22, d. 

Plain rim. Central lower part of disk preserves part 
of four figures. 

3rd century. 
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Fig. 7. No. 1115 

1 The relation of this fragment to other copies of the shield is fully discussed in a forthcoming study by E. B. Harrison. 
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APPENDIX ON THEATRICAL FIGURINES 

BY T. B. L.WEBSTER 

TRAGIC ACTORS 

496 The emphasis on the horizontal band round the bottom of the chiton perhaps does not occur before the 
3rd century. It is very clear in the mosaics from Porcareccia in the Vatican,' which are Severan according to 
M. E. Blake,2 on a 3rd century mosaic in Lisbon3 and on a terracotta statuette from the Fayum in the Fou- 
quet collection, representing a bearded actor, who appears from the gorgoneion on his breast to have acted 
Athena.4 Pompeian paintings of the 1st century after Christ,5 a Roman lamp of the late 2nd century to the 
early 3rd century,6 the reliefs from the pulpitum at Sabratha of the same date7 and the ivory statuette in the 
Petit Palais8 show no horizontal lines except for the broad belt high up, which is already found in the 4th 
century B.C. 

CoMIc ACTORS 

498 The early Hellenistic statuettes, masks and pottery from the Agora show that the masks and costumes 
of New Comedy were standardized by the 3rd century B.C. and probably already in Menander's lifetime 
From then until the late 2nd century after Christ remarkably little change can be detected. 

The Hellenistic type of the Actor seated on the Altar (498) was extremely long-lived. 

502 The near identity of the Agora cake mould (502) with cake moulds from Ostia and Paestum raises the 
problem of interpretation and provenance. 

On provenance I am unable to give any solution, but the following facts must be taken into account: 
1) the Agora cake mould alone has an inscription, 2) the two Agora statuettes (498, 505) which we have no 
reason to dissociate from the long series of Athenian actor statuettes have close analogies with the Ostia cake 
moulds, 3) seven other non-dramatic cake moulds occur in the Agora which have analogies with other Ostia 
cake moulds, 4) one of the non-dramatic moulds of the Ostia type was found in Strasbourg,9 5) cake moulds 
very like some of the Ostia non-dramatic moulds have been found with the much commoner circular type in 
the Rhone Valley and the Danube region,10 6) Attic lamps were exported to Pannonia in the Roman period." 
It seems to me therefore at least possible that the subjects of the dramatic moulds originated in Athens. 

Interpretation must now start with the inscription of the Agora mould: COMEDIA PYLADES. In my 
opinion, this means that the woman is named Comedy and the man Pylades. A personification of Comedy 
appears on the Archelaos relief of the 2nd century B.C. and on a mosaic from Antioch of the 3rd century after 
Christ.12 Pylades is known as the name of a series of famous pantomimes. But we have contemporary repre- 
sentations of pantomimes and their masks and the characteristic of the pantomime mask, attested also by 
literary sources, was the shut mouth.13 Our Pylades has the trumpet mouth of a slave. But Bathyllus, another 

1 Bieber, Greek and Roman Theater, fig. 530. 
M.A.A.R., XVII, 1940, p. 118. 

3 Rev. Arch., L, 1957, p. 84, fig. 2. 
4Perdrizet, T C Fouquet, pl. 88, no. 423. 
5 E.g. Bieber, Greek and Roman Theater, fig. 513. 
6 Ibid., fig. 514. 

Ibid., fig. 534. 
8 Ibid., fig. 533. 
1 Squarciapino, "Forme Ostiensi." 
o10 A. Alf6ldi, Laureae Aquincenses, I, 1938, pp. 1ff.; Folia Archaeologica, V, 1945, pp. 6f. 

" Agora, VII, p. 67. 
12 A. Pickard-Cambridge, The Dramatic Festivals of Athens, Oxford, 1953, fig. 194; on the date, P. M. Fraser and T. R6nne, 

Boeotian and West Greek Tombstones, Lund, 1957, p. 182, note 45. 
1a E.g. Lucian, De Saltatione, 29. For pantomime masks, of. T. B. L. Webster, Greek Theatre Production, London, 1956, 

Catalogue on A 15. A cake mould in Orange of the 3rd century (J. Dechelette, Les vases ceramiques ornis de la Gaule romaine, 
Paris, 1904, p. 289, no. 99, cf. nos. 99a, 100), shows a pantomimus holding a girl's mask with a shut mouth and the inscription 
NICA PARTHENOPAEE; for the inscription cf. A. Alf61di, Die Kontorniaten, Budapest, 1942-1943, nos. 209, 217, 218. 
The names Parthenopaios and Pylades occur in Attic ephebe lists of the late 2nd or early 3rd century (I.G., I12, 17 and 2103). 
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famous pantomime name, was also the name of a comic actor, as is shown by his grave relief, which is decora- 
ted with two comic masks.14 Pylades was therefore an actor and he took a slave's part. 

Another dramatic cake mould' gives a scene from a comedy: a young man makes a tearful appeal to a 
hetaira and his slave walks off in fury. Is the Agora mould also a scene ? First, the two wreaths held by Pylades 
and Comedy may refer to the play's success. Secondly, a figure on a couch with a figure sitting at its feet 
belongs to a long tradition of dramatic monuments, the Pronomos vase and the Peiraeus relief in the classical 
period and in our own period, Menander and Glykera on the Antioch mosaic.1 When we have said this, we 
must also note that Pylades is clothed as an actor and is posed as the seated slave thinking out a plan with 
his chin pillared on his hand, a pose described by Plautus,17 but traceable back to the Middle Comedy slave 
of the New York group.'s It may therefore be possible to interpret this figure of Comedy in the same way. 
On the Antioch mosaic Comedy carries an old man's mask and holds the old man's stick, and on the Hellenistic 
Archelaos relief both she and Tragedy are dressed and masked as female characters in the play. Is she then 
playing the part of a woman in distress, for whom the slave thinks out a plan, as Geta thinks out a plan to 
save his mistress in the Adelphi (447 ff.)? It seems to me a possibility. The scheme is repeated on a contem- 
porary lamp in Ostia'9 where a young man sits on the edge of a couch with a sword in his hand and a woman 
also holds a sword. We remember that Diphilos wrote a Synapothneskontes, which presumably refers to the 
intended, but no doubt somehow avoided, death of a pair of lovers. 

506 The wavy-haired leading slave (Pollux, no. 27). It is not always easy to distinguish between the leading 
slave and the wavy-haired leading slave, particularly on small terracottas. According to Pollux, the only 
difference is in the treatment of their hair (IV, 150), but the difference may extend to the beard; on the two 
very similar marble reliefs in the Vatican and the Naples Museum20 the wavy-haired slave has a deeper trumpet 
mouth than the leading slave and the curve of the moustache is more strongly emphasized. 

A similar but not quite so exaggerated stylization of the hair as on 506 can be seen on the Herakleitos 
mosaic in the Lateran Museum, a glass plaque in the Princeton Art Museum, lamps from Corinth and Delphi, 
a terracotta mask from Tarsus, and terracotta statuettes in the Metropolitan Museum and in the British 
Museum.21 On this evidence, it appears that the stylization did not start before the late 2nd century after 
Christ (Tarsus) unless the glass plaque is earlier; a forerunner may perhaps be seen in a painted satyr mask in 
the Casa del Laberinto, Pompeii.22 

MASKS FROM TRAGIC PANTOMIME OR TRAGEDY 

508 Complete figures of pantomimi holding masks are also found.23 524-557 From the late 2nd century after 
Christ at least, the onkos sometimes has a much squarer outline with a fiat top edge,24 but both this and the 
earlier oval forms seem to be found in the 3rd century in the Agora (524-526, 529). Masks of various kinds 
can tentatively be identified:25 the white man with sloping brows (546, 553), the fair man with curly hair 
(527, 554-555), the admirable youth (524-526?), the "dirty" youth (533), the delicate youth (529, 532) and 
the shorn woman (528). 

The mask of the shorn woman (528) is elaborately painted. The stylization of the brows recalls the modelled 
brows of 546. Therefore these brows also should probably be taken as sloping brows. The red spots might be 
blood drawn by the nails in lamention. The curious stylization of the hair recalls that of the woman on the 
pulpitum from Sabratha26 of the early 3rd century. This woman has curving vertical striations over her fore- 

14 Verona. A. C. L. Conze, Die Attischen Grabreliefs, Berlin, 1893-1922, IV, no. 2113, pl. 463; I.G., III, 1488. 
15 Cf. A. K. N. Simon, Comicae Tabellae (Die SchaubiWne, XXV), Cologne, 1938, pp. 49, 80. 
16 Pronomos vase: Webster, Greek Theatre Production, no. A 9; Peiraeus relief, ibid., no. A 11; mosaic, D. Levi, Mosaic 

Pavements of Antioch, Princeton, London, The Hague, 1948, pp. 202ff. 
1~ Miles Gloriosus, 200ff., specifically 209. 
18 Cf. Hesperia, XXIX, 1960, p. 266. 
19 Bieber, Greek and Roman Theater, fig. 518. 
20 Ibid., figs. 258-259. 
21 Mosaic: Ibid., fig. 512; B. Nogara, Mosaici del Vaticano e Laterano, Milan, 1910, pp. 3ff., pls. 5, 6; Simon, Comicae 

Tabellae, p. 80. Glass plaque: Princeton Art Museum, Inv. 52-81. Lamps: Broneer, Corinth, IV, ii, no. 1212; Delphes, V, 
p. 188, no. 521, fig. 815. Mask: Tarsus, I, fig. 235, no. 300. Statuettes: Metropolitan Museum, Inv. 10.210.68; British Museum, 
Towneley 61. 

22 
1. G. Beyen, Die pompejanische Wanddekoration vom zweiten bis zum vierten Stil, The Hague, 1938, figs. 94-95, 126. 

23 Cf. Winter, Typen 2, p. 428, no. 3 (British Museum, D 253); C. Albizzati, Rendiconti della Pontifica Accademia Romana, 
V, 1926-1927, p. 27. 

24 E.g. the lamp, Bieber, Greek and Roman Theater, fig. 514. 
25 On the characters in tragedy who wear these masks, cf. Webster, Greek Theatre Production, p. 46. 
26 Bieber, Greek and Roman Theater, fig. 534. 
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head, which become shorter and more horizontal down her cheeks, and no locks over the neck. This is the 
effect which the waves in our woman's hair would give, if the head were turned profile. Taken with the red 
spots on the cheek and chin, I think we may identify this mask as a late version of Pollux' kourimos (or 
shorn maiden) who "instead of an onkos has a parting of combed locks and has the hair cut short round her 
head." 

For fillets binding the onkos on 524-526 see a Tarsus mask.27 
The orange color on the faces of 524-525 probably means that they are male. The horizontal lining of the 

hair beside the face may indicate short hair as distinct from long hair; 526 may therefore be female. On 527 
it is possible that the stippling represents curly hair, as distinct from straight hair.28 529 is probably male 
rather than female because the brows are not sloping. A female with hair cut off at the level of the chin would 
be in distress and this would be shown by sloping brows. This head is not unlike the ivory statuette in the 
Petit Palais ;29 the Agora head is the head of the delicate youth and may be the mask of the young Dionysos; 
the horizontal lines may represent fillets. The same may be true of the horizontal locks of 532. Its eyes and 
brows are very close together which suggests that the mask must have had smooth brows, perhaps those of 
a young male. This may be a different stylization of the young Dionysos mask.30 The wide nose and the swollen 
brows of 533 show that this mask is male. Young male masks are uncommon at this period. Three of the masks 
in Pollux's list may be considered: the admirable youth, the curly-haired youth, the "dirty" youth (pinaros). 
The convention for curly hair is quite different.3' The male masks discussed above (524, 525) show the 3rd 
century stylization of the "admirable youth" (panchrestos). The "dirty" youth according to Pollux (IV, 136) 
has an onkos, is livid in coloring, looks depressed, and has wavy yellow hair. The obstacle to identifying this 
mask with the "dirty" is that the face is red-orange and sloping brows would be expected, but the treatment 
of the hair certainly suggests Pollux' adjective "wavy" (ATrlKoPj'0v), and similar hair is sometimes contrasted 
with hair in corkscrew curls on Roman sarcophagi.32 Wavy hair is also worn by satyrs both old and young33 
but this interpretation is excluded for our head because the break suggests that it had a high onkos. The best 
parallel is a head of the late 2nd century B.C., from Myrina.34 

546-547 are probably like 553, a type of head that goes back into Hellenistic times, e.g. the mask held by 
the Muse on the late 2nd century marble basis from Halikarnassos.35 In the Roman period compare an early 
2nd century terracotta head from Tarsus,36 a 3rd century lamp from Corinth,37 and a 4th century lamp from 
the Fayum.38 554-557 can be taken together because they probably belong to the same type of mask, the 
curly-haired, curly-bearded mask with aquiline nose and flaring nostrils, commonly worn by Herakles.39 

COMIC MASKS 

560-577 The mask for 560 may have been a mould for an actor's mask,40 as also 561. 565 is probably the 
leading slave, Pollux no. 22. The upper part of the face is given by a similar but much less detailed mask, 563. 
The same fat-faced type with neat, narrow-edged trumpet is found at Tarsus.41 The treatment of the eye is 
similar to that of 561, 564. 

21 Tarsus, I, p. 347, no. 283, fig. 235. The fillets are much nearer the top of the onkos on both the male and female figures 
on a lamp of the very early 3rd century, Bieber, Greek and Roman Theater, fig. 514; Rom. Mitt., LX-LXI, 1953-1954, p. 103, 
pl. 36, 2. 

28 Cf. the small circles on a terracotta mask of this period from Ostia (Not. degli Scavi, 1913, p. 396, fig. 3). 
29 Bieber, Greek and Roman Theater, fig. 533. 
30 Cf. Greek Theatre Production, no. C 32. 
31 Cf. the examples quoted on 527 above, and the terracotta mask from Tarsus, Tarsus, I, p. 347, no. 285. Perseus on a 

lamp from Corinth (Athens, N.M. 17, 1987, S. Papaspyridi-Karusu, Ath. Mitt., LXIX-LXX, 1954-1955, p. 68, Beilage 32, 2) 
has his hair stylized as a curly onkos. 

32 E.g. Rome, Capitoline Museum, Atrio 36 a, H. S. Jones, A Catalogue of the Ancient Sculptures preserved in the Municipal 
Collections of Rome, Vol. I, Museo Capitolino, Oxford, 1912, pl. 8. 

3 E.g. in the left triptych of the cubiculum at Boscoreale, P. W. Lehmann, Roman Wall Paintings from Boscoreale, 
Cambridge, Mass., 1953, pl. 26. 

3 Louvre 504, E. Pottier and S. Reinach, La NTcropole de Myrina, Paris, 1888, p. 319, no. 349, pl. 48, 3. 
3 British Museum 1106; F. Winter, Kunstgeschichte in Bildern, p. 363, 2. 
36 Tarsus, I, p. 346, no. 274, fig. 234. 
3 Corinth, IV, ii, no. 1213. 
3 Kaufmann, Koroplastik, fig. 130. 
9 Cf. in the early Hellenistic period the Agora statuette, Hesperia, XXVIII, 1959, pp. 141f., no. 30, pl. 29; cf. Webster, 

Hesperia, XXIX, 1960, p. 279, no. A 7. Cf. also at this period a mask from Tarsus, Tarsus, I, p. 347, no. 285, fig. 235. 
40 Cf. Wiener Studien, Zeitschrift filr klassische Philologie, LXIX, 1956, p. 108. 
41 Tarsus, I, p. 346, nos. 280, 285, fig. 235. 
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88 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

On 566 the striations of the trumpet mouth are unframed and give it a serrated edge. The same sort of 
trumpet can be seen on a slave on a plastic lamp of approximately the same period.42 On 571, of which the 
uneven brows could belong either to a slave or to an old man, the beard is much larger in proportion to the 
mouth than in either of the two contemporary types of slave beard.43 

574 is probably a wavy-haired leading slave.44 

PLASTIC LAMPS 

977 Leading Slave, related to mould of 506 (mid 3rd century). 

SUMMARY 

I list here the Pollux types that I believe to be represented in Agora terracottas and masks: Pollux no. 8, 
procurer, ? 554; no. 13, delicate youth, 2 524-526; no. 16, second young man with wavy hair, ? 524-526; 
no. 17, flatterer, 576; no. 22, leading slave, 564, 530, 561, 977; no. 27, wavy-haired leader, 566, 574.45 

42 Bieber, Greek and Roman Theater, fig. 424. 
43 Cf. Bieber, Greek and Roman Theater, fig. 253. 
,1 Cf. Bieber, op. cit., fig. 258, mask on the right. Cf. ibid., the mask on the left. This is interpreted as a "Flatterer" by 

Simon, Comicae Tabellae, pp. 50, 53. This is the same mask discussed in relation to the beginnings of New Comedy, Hesperia, 
XXIX, 1960, p. 277, no. C 7. 

45 For other instances of comedy as late as the 4th century and an account of entertainment in a large city of the late 
empire, see P. Petit, Libanius et la vie municipale d Antioche au IVe sidcle aprds J. C., Institut Frangais d'archUologie de 
Beyrouth, Bibliothdque archdologique et historique, LXII, Paris, 1955, Ch. III. [C. G.] 
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CONCORDANCES 

CATALOGUE NUMBERS AND INVENTORY NUMBERS 

Cat. Inv. 
1 T 1410 
2 T 2365 
3 T 1469+1521 
4 T 3306 
5 T 8336 
6 T1555 
7 T 568 
8 T 440 
9 T 1186 

10 T 1520 
11 T 1122 
12 T996 
13 T65 
14 T 1009 
15 T 1224 
16 T 1250 
17 T 2254 
18 T 1143 
19 T 2008 
20 T 1453 
21 T 2886 
22 T 1440 
23 T 2396 
24 T 2951 
25 L 2266 
26 T513 
27 T 1172 
28 T 3488 
29 T 1991 
30 T 87 
31 T 3444 
32 T 1463 
38 T 1242 
34 T 8058 
35 T 485 
36 T 2388 
37 T 822 
38 T 1190 
39 T 590 
40 T10 
41 T 1181 
42 T 692 
48 T 2580 
44 T 922 

Cat. Inv. 
45 T 1420 
46 T 721-741 
47 T 1254 
48 T 1401 
49 T 1001 
50 T 1116 
51 T 1438 
52 T 151 
53 T 782 
54 T 698 
55 T 626 
56 T 2174 
57 T 79 
58 T511 
59 T 1897 
60 T 2345 
61 T 2080 
62 T 598 
63 T 1599 
64 T 3487 
65 T 3302 
66 T 3182 
67 T18 
68 T 832 
69 T 689 
70 T 2265 
71 T 78 
72 T 3501 
73 T 2603 
74 T 1136 
75 T 1302 
76 T 3052 
77 T838 
78 T 3433 
79 T 720 
80 T 668 
81 L438 
82 T 1695 
83 T 1479 
84 T 3500 
85 T 469 
86 T 1047 
87 T 241 
88 T 722 

Cat. Inv. 
89 T 723 
90 T 240 
91 T 2354 
92 T 1156 
93 T 1050 
94 T 3127 
95 T 1408 
96 T 1331 
97 T 8147 
98 T 2135 
99 T 1552 

100 T 575 
101 T 1233 
102 T 1698 
103 T 8142 
104 T 1104 
105 T 1037 
106 T 1989 
107 T 504 
108 T 1137 
109 T 70 
110 T 71 
111 T 1118 
112 T 1142 
118 T 2418 
114 T 670 
115 T 991 
116 T 603 
117 T 938 
118 T 1051 
119 T 3009 
120 T 579 
121 T 1061 
122 T 547 
123 T 422 
124 T 546 
125 T 258 
126 T 1983 
127 T 3007 
128 T 3283 
129 T 724 
130 T 510 
181 T 725 
182 T 733 

Cat. Inv. 
183 T 728 
184 T 732 
135 T 734 
136 T 727 
137 T 735 
138 T 726 
189 T 702 
140 T 729 
141 T 835 
142 T 557 
143 T 781 
144 T 780 
145 T 49 
146 T 554 
147 T 2579 
148 T 503 
149 T 658 
150 T 594 
151 T 64 
152 T 84 
153 T 8125 
154 T 859 
155 T 1828 
156 T 2606 
157 T 783 
158 T 1155 
159 T 1860 
160 T 1154 
161 T 454 
162 T 1184 
163 T 3011 
164 T 870 
165 T 256 
166 T 1255 
167 T 400 
168 T 571 
169 T 934 
170 T 1990 
171 T 937 
172 T 2148 
173 T 679 
174 T 254 
175 T 699 
176 T 2175 

Cat. Inv. 
177 T 1183 
178 T 1130 
179 T 819 
180 T 1095 
181 T 1532 
182 T 1074 
183 T 1257 
184 T 1018 
185 T 2298 
186 T 1733 
187 T 675 
188 T 3481 
189 T 2508 
190 T 605 
191 T 1229 
192 T 1144 
193 T 1161 
194 T 527 
195 T446 
196 T 791 
197 T 2012 
198 T 1185 
199 T 2447 
200 T 519 
201 T 3103 
202 T 774 
203 T 533 
204 T 1117 
205 T 781 
206 T 1012 
207 T 2099 
208 T 779 
209 T 3054 
210 T 596 
211 T 1918 
212 T 2141 
213 T 1476 
214 T 267 
215 T 1206 
216 T 1010 
217 T 1169 
218 T 826 
219 T 980 
220 T 3289 
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90 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

Cat. Inv. 
221 T 1351 
222 T 1526 
223 T 2226 
224 T 8062 
225 T 876 
226 T 852 
227 T 1182 
228 T 789 
229 T 1288 
230 T 3810 
231 T 2061 
232 T 1484 
233 T 512 
234 T 3205 
235 T 1405 
236 T 615 
237 T 3311 
238 T 8104 
239 T 1334 
240 T 1333 
241 T 467 
242 T 8484 
243 T 1491 
244 T 1181 
245 T 3490 
246 T 824 
247 T 2448 
248 T 4833 
249 T 1191 
250 T 233 
251 T 3442 
252 T 3076 
253 T 874 
254 T 150 
255 L 5009 
256 T 2866 
257 T 8020 
258 T 1433 
259 T 1545 
260 T 1485 
261 T 2876 
262 T 81 
263 T 333 
264 T 443 
265 T 2507 
266 T 2403 
267 T 482 
268 T 2052 
269 T 1909 
270 T 847 
271 T 1446 
272 T 3234 
273 T 1861+L 5324 
274 T 662 
275 T 1894 
276 T 742 

Cat. Inv. 
277 T 7 
278 T 1409 
279 T 2387 
280 T 437 
281 L 4971 
282 T 525 
283 T 858 
284 T 2250 
285 T 522 
286 T 441 
287 T 523 
288 T 1237 
289 T 836 
290 T 261 
291 T 3115 
292 T 1211 
293 T 248 
294 T 3066 
295 T 166 
296 T 601 
297 T 1106 
298 T 3292 
299 T 538 
300 T 401 
301 T 1120 
302 T 591 
303 T 2054 
304 T 2075 
305 T 1145 
306 T 792 
307 T 1260 
308 T 1164 
309 T 1030 
310 T 67 
311 T 51 
312 T 3190 
313 T 1457 
314 T 76 
315 T 871 
316 T 986 
317 T 1031 
318 T 940 
319 T 1038 
320 T 502 
321 T 736 
322 T 1094 

323 T 2398 
324 T 1013 
325 T 625 
326 T 903 
327 T 718 
328 T 872 
329 T 614 
330 T 844 
331 T 586 
332 T 597 

Cat. Inv. 
333 T 2225 
334 T 1496 
335 T 978 
336 T 2594 
387 T 1112 
338 T 2184 
339 T 3345 
340 T 2244+2235 
841 T 3471 
842 T 476 
343 T 432 
344 T 1608 
845 T 1530 
346 T 917 
347 T 2578 
348 T 257 
349 T 423 
850 T 1108 
851 T 1327 
352 T 496 
853 T 1069 
354 T 1723 
855 T 1525 
356 T 2176 
357 T 738 
358 T 1294 
359 T 737 
360 T 402 
361 T 2076 
362 T 3126 
363 T 1391 
364 T 498 
365 T 2451 
366 T 530 
367 T 1893 
368 T 1979 
369 T 669 
370 T 1277 
371 T 368 
372 T 1135 
373 T 61 
374 T 1304 
375 T 2233 
376 T 497 
377 T 1439 
378 T 860 
379 T 700 
380 T 234 
381 T 255 
382 T 739 
383 T 129 
384 T 1443 
385 T 25 
386 T 661 
387 T 3284 

888 T 1373 

Cat. Inv. 
389 T 2356 
890 T 3350 
391 T 2327 
392 T 664 
393 T 1889 
394 T 1886 
395 T 1660 
396 T 2136 
397 T 3085 
398 T 1533 
399 T 2370 
400 T 1598 
401 T 2130 
402 T 1603 
403 T 1543 
404 T 873 
405 T 1193 
406 T 3295 
407 T 3423 
408 T 1374 
409 T 1342 
410 T 3 
411 T 1470 
412 T 1276 
413 T 1606 
414 T 3478 
415 T 966 
416 T 1301 
417 T 3400 
418 T 1170 
419 T 8090 
420 T 222 
421 T 1227 
422 T 1221 
423 T 448 
424 T 1240 
425 T 1490 
426 T 1107 
427 T 3145 
428 T 3123 
429 T 562 
430 T 1 
431 T 1163+3308 
432 T 3163 
433 T 800 
434 T 23 
435 T 3137 
436 T 885 
437 T 515 
438 T 1133 

439 T 936 
440 T 1127 
441 T 2039 
442 T 1536 
443 T 33 
444 T 1508 

Cat. Inv. 
445 T 780 
446 T 1418 
447 T 795 
448 T 375 
449 T 2446 
450 T 24 
451 T 854 
452 T 703 
453 T 1977 
454 T 1330 
455 T 1028 
456 T 565 
457 T 2179 
458 T 2937 
459 T 520 
460 T 867 
461 T 1096 
462 T 548 
463 T 587 
464 T 1016 
465 T 1825 
466 T 2129 
467 T 2251 
468 T 499 
469 T 678 
470 T 954 
471 T 3305 
472 T 1697 
473 T 717 
474 T 3290 
475 T 715 
476 T 714 
477 T 716 
478 T 1524 
479 T 719 
480 T 713 
481 T 264 
482 T 58 
483 T 712 
484 T 1124 
485 T 1139 
486 T 6 
487 T 63 
488 T 15 
489 T 407 
490 T 1583 
491 T 411 
492 T 335 
493 T 1129 
494 T 2007 
495 T 2443 
496 T 3057 
497 T 2966 
498 T 743 
499 T 2079 
500 T 3001 
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Cat. Inv. 
501 T 1049 
502 T 2404 
503 T 1014 
504 T 382 
505 T 8074 
506 T 1231 
507 L 3750 
508 T 1818 
509 T 1986 
510 T 1987 
511 T 535 
512 T 2100 
513 T 3097 
514 T 549 
515 T 235 
516 T 1086 
517 T 542 
518 T 1928 
519 T 744 
520 T 514 
521 T 1584 
522 T 1940b 
523 T 1585 
524 T 1940a 
525 T 3146 
526 T 1888 
527 T 1395 
528 T 1985 
529 T 2414 
530 T 3469 
531 T 1940c 
532 T 3095 
533 T 438 
534 T 935 
535 T 540 
536 T 933 
537 T 747 
538 T 1950 
539 T 3164 
540 T 1729 
541 T 3235 
542 T 3499 
543 T 1557 
544 T 1984 
545 T 3021 
546 T 1253 
547 T 1149 
548 T 3516 
549 T 3563 
550 T 1079 
551 T 38 
552 T 13 
553 T 367 
554 T 1627 
555 T 857 
556 T 586 

Cat. Inv. 
557 T 3347 
558 T 1531 
559 T 1259 
560 T 478 
561 T 3191 
562 T 2095 
563 T 1090 
564 T 3556 
565 T 3078 
566 T 262 
567 T 3232 
568 T 2091 
569 T 1954 
570 T 745 
571 T 3016 
572 T 1638 
573 T 1415 
574 T 1863 
575 T 1447 
576 T 1406 
577 T 2078 
578 T 585 
579 T 2128 
580 T 1852 
581 T 484 
582 T 3071 
583 T 1964 
584 P 4479 
585 T 501 
586 T 691 
587 T 2571 
588 T 1864 
589 T 1044 
590 T 1241 
591 T 3139 
592 T 3424 
593 T 1362 
594 T 3242 
595 T 1648 
596 T 1988 
597 T 3466 
598 T 3152 
599 T 746 
600 T 2399 
601 T 2347 
602 T 1313 
603 T 114 
604 T 558 
605 T 3148 
606 T 3051 
607 T 459 
608 T 1189 
609 T 2913 
610 T 2355 
611 T 3060 
612 T 2064 

Cat. Inv. 
613 T 524 
614 T 3098 
615 T 3304 
616 T 3059 
617 T 958 
618 T 2081 
619 T 475 
620 T 1239 
621 T 1238 
622 T 1559 
623 T 1174 
624 T 449 
625 T 1647 
626 P 7086 
627 T 1205 
628 T 1039 
629 T 2057 
630 T 2607 
631 T 325 
632 T 1226 
633 T 1204 
634 T 3238 
635 T 775 
636 T 450 
637 T 3502 
638 T 3303 
639 T 1270 
640 T 1887 
641 T 1658 
642 T 1290 
643 T 1113 
644 L 4329 
645 T 32 
646 T 3055 
647 T 2041 
648 T 1252 
649 T 1151 
650 T 1180 
651 T 1210 
652 T 11 
653 T 66 
654 T 979 
655 T 1251 
656 T 1207 
657 T 59 
658 T 474 
659 T 468 
660 T 472 
661 T 1511 
662 T 521 
663 T 445 
664 T 1494 
665 T 56 
666 T 20 
667 T 608 
668 T 4 

Cat. Inv. 
669 T 555 
670 T 1078 
671 T 221 
672 T 43 
673 T 48 
674 T 1011 
675 T 687 
676 T 1416 
677 T 537 
678 T 1865 
679 T 93 
680 T 2350 
681 T 1657 
682 T 3288 
683 T 2092 
684 T 3077 
685 T 2121 
686 T 3497 
687 T 2264 
688 T 3217 
689 T 2 
690 T 3470 
691 T 2917 
692 T 3056 
693 T 3149 
694 T 3307 
695 T 3482 
696 T 1417 
697 T 990 
698 T 3456 
699 T 1173 
700 T 68 
701 T 2383 
702 T 3346 
703 T 3459 
704 T 3293 
705 T 3225 
706 T 820 
707 T 821 
708 T 2324 
709 T 505 
710 T 1890 
711 T 1093 
712 T 3291 
713 T 1222 
714 T 1008 
715 T 1220 
716 T 318 
717 T 1375 
718 T 2869 
719 T 3075 
720 T 439 
721 T 1551 
722 T 2830 
723 T 3483 
724 T 1970 

Cat. Inv. 
725 T 3344 
726 T 1510 
727 T 600 
728 T 3285 
729 T 1168 
730 T 1032 
731 T 921 
732 T 1387 
733 T 3084 
734 T 1980 
735 T 622 
736 T 2252 
737 T 2400 
738 T 803 
739 T 250 
740 T 517 
741 T 1201 
742 T 690 
743 T 704 
744 T 748 
745 T 247 
746 T 705 
747 T 612 
748 T 834 
749 T 556 
750 T 1422 
751 T 541 
752 T 2234 
753 T 3053 
754 T 609 
755 T 2139 
756 T 2185 
757 T 2936 
758 T 773 
759 T 654 
760 T 1138 
761 T 1140 
762 T 22 
763 T 393 
764 T 1158 
765 T 259 
766 T 80 
767 T 845 
768 T 383 
769 T 1419 
770 T 665 
771 T 569 
772 T 1661 
773 T 1235 
774 T 3093 
775 T 1587 
776 T 1941 
777 T 2604 
778 T 410 
779 T 749 
780 T 1851 
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Cat. Inv. 
781 T 1364 
782 T 253 
783 T 1157+1188 
784 T 1236 
785 T 1119 
786 T 553 
787 T 955 
788 P 8329 
789 P 24074 
790 T 322 
791 T 1421 
792 T 1071 
793 T 3154 
794 T 869 
795 T 696 
796 T 2401 
797 T 696a 
798 T 8249 
799 T 50 
800 T 26 
801 T 16 
802 T 246 
803 T 3065 
804 P 1516 
805 T 1105 
806 T 447 
807 T 3392 
808 T 2205 
809 T 3431 
810 T 1522 
811 T 1121 
812 T 771 
813 T 604 
814 T 3354 
815 T 232 
816 T 2444 
817 T 2187 
818 T 1982 
819 T 2919 
820 T 369 
821 T 1159 
822 T 1388 
823 T 2077 
824 T 399 
825 T 69 
826 T 252 
827 T 1582 
828 T 539 
829 T 90 
830 T 526 

831 T 1147 
832 T 1423 
833 T 1424 
834 T 1426 

835 T 251 
836 T 1179 

Cat. Inv. 
837 T 683 
888 T 8092 
889 T 3309 
840 T 531 
841 T 85 
842 T 1141 
843 T 3322 
844 T 1160 
845 T 740 
846 T 1854 
847 T 1596 
848 T 2042 
849 T 1162 
850 T 1103 
851 T 77 
852 T 82 
853 T 19 
854 T 1859 
855 T 750 
856 T 1015 
857 T 3091 
858 T 1225 
859 T 425 
860 T 1073 
861 T 3301 
862 T 2342 
863 T 1256 
864 T 3206 
865 T 3140 
866 T 893 
867 T 1527 
868 T 460 
869 T 1561 
870 T 1217 
871 T 3079 
872 T 2419 
873 T 3480 
874 T 2084 
875 T 3472 
876 T 1840 
877 T 3072 
878 T 613 
879 T 2605 
880 T 3398 
881 T 466 
882 T 1046 
883 T 1228 
884 T 1102 
885 T 3161 
886 T 3503 
887 T 2351 
888 T 2402 
889 T 552 
890 T 1541 
891 T 2056 
892 T 2506 

Cat. Inv. 
893 T 3208 
894 T 960 
895 T 269 
896 T 83 
897 T 3455 
898 T 3141 
899 T 2397 
900 T 674 
901 T 3136 
902 T 1378 
903 T 2206 
904 B 455 
905 L 4966 
906 L 4282 
907 L 5315 
908 L 1044 
909 L 4812 
910 T 907 
911 T 778 
912 L 4987 
913 T 788 
914 L 4909 
915 L 2409 
916 T 3094 
917 L 4946 
918 L 1251 
919 L 3005 
920 L 1235 
921 L 2668 
922 L 1881 
923 L 4589 
924 L 4943 
925 L 4596 
926 L 2396 
927 L 4237 
928 L 4937 
929 L 3103 
930 L 4838 
931 L 4805 
932 L 1233 
933 L 3935 
934 T 1171 
935 T 2333 
936 T 1087 
937 T 1652 
938 T 797 
939 T 3575 
940 T 1448 
941 T 1178 
942 L 3017 
943 L 3104 
944 L 4907 
945 T 3047 
946 L 2126 
947 T 839 
948 L 365 

Cat. Inv. 
949 L 3686 
950 T 1177 
951 L 3650 
952 L 3466 
953 T 706 
954 L 2503 
955 L 2301 
956 T 434 
957 T 119 
958 L 5208 
959 T 5 
960 T 701 
961 T 1617 
962 T 3168 
963 T 392 
964 T 45 
965 L 3459 
966 L 1058 
967 L 3712 
968 L 3887 
969 T 14 
970 T 2266 
971 T 823 
972 T 1349 
973 L 3006 
974 T 353 
975 T 593 
976 T 1194 
977 T 1167 
978 L 3692 
979 L 4885 
980 L 4260 
981 T 3096 
982 L 2299 
983 L 2121 
984 L 1628 
985 L 4811 
986 L 4938 
987 L 1828 
988 L 2011 
989 T 1478 
990 T 528 
991 L 5243 
992 L 5286 
993 T 825 
994 T 2053 
995 T 21 
996 L 1424 
997 L 4982 
998 T 624 
999 L 710 

1000 L 3007 
1001 L 4253 
1002 T 3017 
1003 T 1128 
1004 T 380 

Cat. Inv. 
1005 L 1339 
1006 L 5096 
1007 L 4235 
1008 T 843 
1009 T 932 
1010 T 1981 
1011 T 2009 
1012 L 3933 
1013 T 435 
1014 L 5297 
1015 T 1187 
1016 L 2615 
1017 L 3811 
1018 L 4482 
1019 L 3815 
1020 T 371 
1021 L 2174 
1022 L 839 
1023 L 465 
1024 L 398 
1025 L 5094 
1026 T 1377 
1027 L 1655 
1028 T 3348 
1029 L 4806 
1030 T 2452 
1031 T 3019 
1032 T 2384 
1033 L 5251 
1034 T 772 
1035 T 1655 
1036 L 3501 
1037 T 3239 
1038 T 3025 
1039 L 1538 
1040 T 1202 
1041 T 2288 
1042 T 1528 
1043 T 1434 
1044 T 1826 
1045 T 1451 
1046 L 4290 
1047 T 677 
1048 T 1218 
1049 T 1474 
1050 T 676 
1051 L 1449 
1052 T 1512 
1053 L 1482 
1054 L 5095 
1055 T 17 
1056 L 1234 
1057 L 5135 
1058 T 3560 
1059 T 473 
1060 L 3542 
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Cat. Inv. 
1061 L 3938 
1062 L 3457 
1063 L 2478 
1064 T 1234 
1065 L 3458 
1066 T 1125 
1067 L 2893 
1068 L 3682 
1069 L 1127 
1070 L 4996 
1071 T 711 

Cat. Inv. 
1072 T 1192 
1073 T 1452 
1074 L 3277 
1075 T 3046 
1076 T 997 
1077 T 2331 
1078 T 1208 
1079 L 1535 
1080 L 4422 
1081 L 2960 
1082 T 47 

Cat. Inv. 
1083 L 5283 
1084 L 2630 
1085 T 1609 
1086 L 2346 
1087 L 3812 
1088 L 4942 
1089 T 424 
1090 L 2599 
1091 T 1705 
1092 L 3460 
1093 L 4810 

Cat. Inv. 
1094 L 986 
1095 L 4309 
1096 L 3101 
1097 L 3713 
1098 L 1702 
1099 L 5244 
1100 L 855 
1101 T 242 
1102 T 856 
1103 T 3300 
1104 L 4783 

Cat. Inv. 
1105 L 4690 
1106 T 1146 
1107 T 1223 
1108 T 1329 
1109 T 3633 
1110 T 3635 
1111 T 3632 
1112 T 3634 
1113 T 3637 
1114 T 2667 
1115 T 3577 

INVENTORY NUMBERS AND CATALOGUE NUMBERS 

Inv. Cat. 
T 1 430 
T 2 689 
T 3 410 
T 4 668 
T 5 959 
T 6 486 
T 7 277 
T 10 40 
T 11 652 
T 18 552 
T 14 969 
T 15 488 
T 16 801 
T 17 1055 
T 18 67 
T 19 853 
T 20 666 
T 21 995 
T 22 762 
T 23 434 
T 24 450 
T 25 385 
T 26 800 
T 31 262 
T 32 645 
T 33 443 
T 88 551 
T 43 672 
T 45 964 
T 47 1082 
T 48 673 
T 49 145 
T 50 799 
T 51 311 
T 56 665 
T 58 482 
T 59 657 
T 61 373 
T 63 487 
T 64 151 
T 65 13 

Inv. Cat. 
T 66 653 
T 67 810 
T 68 700 
T 69 825 
T 70 109 
T 71 110 
T 76 314 
T 77 851 
T 78 71 
T 79 57 
T 80 766 
T 82 852 
T 83 896 
T 84 152 
T 85 841 
T 87 30 
T 90 829 
T 93 679 
T 114 603 
T 119 957 
T 129 383 
T 150 254 
T 151 52 
T 166 295 
T 221 671 
T 222 420 
T232 815 
T 233 250 
T 234 380 
T 235 515 
T 240 90 
T 241 87 
T 242 1101 
T 246 802 
T 247 745 
T 248 293 
T 250 739 
T 251 835 
T 252 826 
T 253 782 
T 254 174 

Inv. Cat. 
T 255 381 
T 256 165 
T 257 348 
T 258 125 
T 259 765 
T 261 290 
T 262 566 
T 264 481 
T 267 214 
T 269 895 
T 318 716 
T 322 790 
T 325 631 
T 3383 263 
T 335 492 
T 336 5 
T 353 974 
T 367 553 
T 368 371 
T 369 820 
T 371 1020 
T 375 448 
T 380 1004 
T 382 504 
T 383 768 
T 892 963 
T 393 7683 
T 899 824 
T 400 167 
T 401 300 
T 402 360 
T 407 489 
T 410 778 
T 411 491 
T 422 1283 
T 423 349 
T 424 1089 
T 425 859 
T 432 343 
T 433 248 
T 434 956 

Inv. Cat. 
T 435 1013 
T 437 280 
T 488 533 
T 439 720 
T 440 8 
T 441 286 
T 443 264 
T 445 663 
T 446 195 
T 447 806 
T 448 423 
T 449 624 
T 450 636 
T 454 161 
T 459 607 
T 460 868 
T 466 881 
T 467 241 
T 468 659 
T 469 85 
T 472 660 
T 473 1059 
T 474 658 
T 475 619 
T 476 342 
T 478 560 
T 482 267 
T 484 581 
T 485 35 
T 496 352 
T 497 376 
T 498 364 
T 499 468 
T 501 585 
T 502 320 
T 503 148 
T 504 107 
T 505 709 
T 510 130 
T 511 58 
T 512 233 

Inv. Cat. 
T 513 26 
T 514 520 
T 515 437 
T 517 740 
T 519 200 
T 520 459 
T 521 662 
T 522 285 
T 523 287 
T 524 613 
T 525 282 
T 526 830 
T 527 194 
T 528 990 
T 530 366 
T 531 840 
T 533 203 
T 535 511 
T 536 331 
T 537 677 
T 538 299 
T 539 828 
T 540 535 
T 541 751 
T 542 517 
T 546 124 
T 547 122 
T 548 462 
T 549 514 
T 552 889 
T 553 786 
T 554 146 
T 555 669 
T 556 749 
T 557 142 
T 558 604 
T 562 429 
T 565 456 
T 568 7 
T 569 771 
T 571 168 
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Inv. Cat. 
T 575 100 
T 579 120 
T 585 578 
T 586 556 
T 587 463 
T 590 39 
T 591 302 
T 593 975 
T 594 150 
T 596 210 
T 597 332 
T 598 62 
T 600 727 
T 601 296 
T 603 116 
T 604 813 
T 605 190 
T 608 667 
T 609 754 
T 612 747 
T 613 878 
T 614 329 
T 615 236 
T 622 735 
T 624 998 
T 625 325 
T 626 55 
T 654 759 
T 658 149 
T 661 386 
T 662 274 
T 664 392 
T 665 770 
T 668 80 
T 669 369 
T 670 114 
T 674 900 
T 675 187 
T 676 1050 
T 677 1047 
T 678 469 
T 679 173 
T 683 837 
T 687 675 
T 689 69 
T 690 742 
T 691 586 
T 692 42 
T 696a 797 
T 696 795 
T 698 54 
T 699 175 
T 700 379 
T 701 960 
T 702 139 
T 703 452 

Inv. Cat. 
T 704 743 
T 705 746 
T 706 953 
T 711 1071 
T 712 483 
T 713 480 
T 714 476 
T 715 475 
T 716 477 
T 717 473 
T 718 327 
T 719 479 
T 720 79 
T 721 46 
T722 88 
T723 89 
T 724 129 
T 725 131 
T 726 138 
T 727 136 
T 728 133 
T 729 140 
T 730 144 
T 731 143 
T 732 134 
T 733 182 
T 734 135 
T 735 137 
T 736 321 
T 737 359 
T 738 357 
T 739 382 
T 740 845 
T 741 46 
T 742 276 
T 743 498 
T 744 519 
T 745 570 
T 746 599 
T 747 537 
T 748 744 
T 749 779 
T 750 855 
T 771 812 
T 772 1034 
T 773 758 
T 774 202 
T 775 635 
T 778 911 
T 779 208 
T 780 445 
T 781 205 
T 782 53 
T 783 157 
T 788 913 
T 789 228 

Inv. Cat. 
T 791 196 
T 792 306 
T 795 447 
T 797 938 
T 800 433 
T 803 738 
T 819 179 
T 820 706 
T 821 707 
T 822 37 
T 823 971 
T 824 246 
T 825 993 
T 826 218 
T 832 68 
T 834 748 
T 835 141 
T 836 289 
T 838 77 
T 839 947 
T 843 1008 
T 844 330 
T 845 767 
T 847 270 
T 852 226 
T 854 451 
T 856 1102 
T 857 555 
T 858 283 
T 859 154 
T 860 378 
T 867 460 
T 869 794 
T 870 164 
T 871 315 
T 872 328 
T 873 404 
T 874 253 
T 876 225 
T 885 436 
T 893 866 
T 903 326 
T 907 910 
T 917 346 
T 921 731 
T 922 44 
T 932 1009 
T 933 536 
T 934 169 
T 935 534 
T 936 439 
T 937 171 
T 938 117 
T 940 318 
T 954 470 
T 955 787 

Inv. Cat. 
T 958 617 
T 960 894 
T 966 415 
T 978 335 
T 979 654 
T 980 219 
T 986 316 
T 990 697 
T 991 115 
T 996 12 
T 997 1076 
T 1001 49 
T 1008 714 
T 1009 14 
T 1010 216 
T 1011 674 
T 1012 206 
T 1013 324 
T 1014 503 
T 1015 856 
T 1016 464 
T 1018 184 
T 1028 455 
T 1030 309 
T 1031 317 
T 1032 730 
T 1037 105 
T 1038 319 
T 1039 628 
T 1044 589 
T 1046 882 
T 1047 86 
T 1049 501 
T 1050 93 
T 1051 118 
T 1061 121 
T 1069 353 
T 1071 792 
T 1073 860 
T 1074 182 
T 1078 670 
T 1079 550 
T 1086 516 
T 1087 936 
T 1090 563 
T 1093 711 
T 1094 322 
T 1095 180 
T 1096 461 
T 1102 884 
T 1103 850 
T 1104 104 
T 1105 805 
T 1106 297 
T 1107 426 
T 1108 350 

Inv. Cat. 
T 1112 337 
T 1113 643 
T 1116 50 
T 1117 204 
T 1118 111 
T 1119 785 
T 1120 301 
T 1121 811 
T 1122 11 
T 1124 484 
T 1125 1066 
T 1127 440 
T 1128 1003 
T 1129 493 
T 1130 178 
T 1131 41 
T 1133 438 
T 1135 372 
T 1136 74 
T 1137 108 
T 1138 760 
T 1139 485 
T 1140 761 
T 1141 842 
T 1142 112 
T 1143 18 
T 1144 192 
T 1145 305 
T 1146 1106 
T 1147 831 
T 1149 547 
T 1151 649 
T 1154 160 
T 1155 158 
T 1156 92 
T 1157 783 
T 1158 764 
T 1159 821 
T 1160 844 
T 1161 193 
T 1162 849 
T 1163 431 
T 1164 308 
T 1167 977 
T 1168 729 
T 1169 217 
T 1170 418 
T 1171 934 
T 1172 27 
T 1173 699 
T 1174 623 
T 1177 950 
T 1178 941 
T 1179 836 
T 1180 650 
T 1181 244 
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Inv. Cat. 
T 1182 227 
T 1188 177 
T 1184 162 
T 1185 198 
T 1186 9 
T 1187 1015 
T 1188 783 
T 1189 608 
T 1190 88 
T 1191 249 
T 1192 1072 
T 1193 405 
T 1194 976 
T 1201 741 
T 1202 1040 
T 1204 633 
T 1205 627 
T 1206 215 
T 1207 656 
T 1208 1078 
T 1210 651 
T 1211 292 
T 1217 870 
T 1218 1048 
T 1220 715 
T 1221 422 
T 1222 718 
T 1228 1107 
T 1224 15 
T 1225 858 
T 1226 682 
T 1227 421 
T 1228 8883 
T 1229 191 
T 1281 506 
T 1233 101 
T 1284 1064 
T 1285 778 
T 1286 784 
T 1287 288 
T 1288 621 
T 1289 620 
T 1240 424 
T 1241 590 

T 1242 38 
T 1250 16 
T 1251 655 
T 1252 648 
T 1253 546 
T 1254 47 
T 1255 166 
T 1256 863 
T 1257 183 
T 1259 559 
T 1260 807 
T 1270 639 

Inv. Cat. 
T 1276 412 
T 1277 370 
T 1288 229 
T 1290 642 
T 1294 358 
T 1301 416 
T 1802 75 
T 1304 374 
T 1813 602 
T 1327 851 
T 1328 155 
T 1329 1108 
T 1880 454 
T 1331 96 
T 1333 240 
T 1834 289 
T 1840 876 
T 1842 409 
T 1349 972 
T 1351 221 
T 1360 159 
T 1361 273 
T 1362 593 
T 1364 781 
T 1373 388 
T 1374 408 
T 1875 717 
T 1877 1026 
T 1878 902 
T 1387 732 
T 1888 822 
T 1391 363 
T 1395 527 
T 1401 48 
T 1405 235 
T 1406 576 
T 1408 95 
T 1409 278 
T 1410 1 
T 1415 573 
T 1416 676 
T 1417 696 
T 1418 446 
T 1419 769 
T 1420 45 
T 1421 791 
T 1422 750 
T 1423 832 
T 1424 833 
T 1426 834 
T 1483 258 
T 1434 1048 
T 1435 260 
T 1438 51 
T 1439 877 
T 1440 22 

Inv. Cat. 
T 1448 384 
T 1446 271 
T 1447 575 
T 1448 940 
T 1451 1045 
T 1452 1073 
T 1453 20 
T 1457 313 
T 1463 32 
T 1469 83 
T 1470 411 
T 1474 1049 
T 1476 2183 
T 1478 989 
T 1479 83 
T 1484 282 
T 1490 425 
T 1491 243 
T 1494 664 
T 1496 884 
T 1508 444 
T 1510 726 
T 1511 661 
T 1512 1052 
T 1520 10 
T 1521 3 
T 1522 810 
T 1524 478 
T 1525 355 
T 1526 222 
T 1527 867 
T 1528 1042 
T 1530 345 
T 1581 558 
T 1532 181 
T 1583 3898 
T 1586 442 
T 1541 890 
T 1548 408 
T 1545 259 
T 1551 721 
T 1552 99 
T 1555 6 
T 1557 548 
T 1559 622 
T 1561 869 
T 1582 827 
T 1583 490 
T 1584 521 
T 1585 523 
T 1587 775 
T 1596 847 
T 1598 400 
T 1599 63 
T 1603 402 
T 1606 413 

Inv. Cat. 
T 1608 344 
T 1609 1085 
T 1617 961 
T 1627 554 
T 1638 572 
T 1647 625 
T 1648 595 
T 1652 937 
T 1655 1035 
T 1657 681 
T 1658 641 
T 1660 895 
T 1661 772 
T 1695 82 
T 1697 472 
T 1698 102 
T 1705 1091 
T 1723 354 
T 1729 540 
T 1783 186 
T 1818 508 
T 1825 465 
T 1826 1044 
T 1851 780 
T 1852 580 
T 1854 846 
T 1859 854 
T 1863 574 
T 1864 588 
T 1865 678 
T 1886 394 
T 1887 640 
T 1888 526 
T 1889 893 
T 1890 710 
T 1893 867 
T 1894 275 
T 1897 59 
T 1909 269 
T 1918 211 
T 1928 518 
T 1940a 524 
T 1940b 522 
T 1940. 581 
T 1941 776 
T 1950 538 
T 1954 569 
T 1964 583 
T 1970 724 
T 1977 458 
T 1979 868 
T 1980 784 
T 1981 1010 
T 1982 818 
T 1983 126 
T 1984 544 

Inv. Cat. 
T 1985 528 
T 1986 509 
T 1987 510 
T 1988 596 
T 1989 106 
T 1990 170 
T 1991 29 
T 2007 494 
T 2008 19 
T 2009 1011 
T 2012 197 
T 2089 441 
T 2041 647 
T 2042 848 
T 2052 268 
T 2058 994 
T 2054 303 
T 2056 891 
T 2057 629 
T 2061 231 
T 2064 612 
T 2075 304 
T 2076 361 
T 2077 828 
T 2078 577 
T 2079 499 
T 2080 61 
T 2081 618 
T 2084 874 
T 2091 568 
T 2092 683 
T 2095 562 
T 2099 207 
T 2100 512 
T 2121 685 
T 2128 579 
T 2129 466 
T 2180 401 
T 2184 838 
T 2185 98 
T 2136 896 
T 2139 755 
T 2141 212 
T 2148 172 
T 2174 56 
T 2175 176 
T 2176 856 
T 2179 457 
T 2185 756 
T 2187 817 
T 2205 808 
T 2206 908 
T 2225 333 
T 2226 228 
T 2288 875 
T 2284 752 
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Inv. Cat. 
T 2285 840 
T 2244 840 
T 2250 284 
T 2251 467 
T 2252 736 
T 2254 17 
T 2264 687 
T 2265 70 
T 2266 970 
T 2288 1041 
T 2298 185 
T 2324 708 
T 2827 891 
T 2330 722 
T 2331 1077 
T 2333 935 
T 2342 862 
T 2345 60 
T 2347 601 
T 2350 680 
T 2351 887 
T 2354 91 
T 2355 610 
T 2356 8389 
T 2365 2 
T 2866 256 
T 2370 399 
T 2376 261 
T 2383 701 
T 2884 1082 
T 2386 21 
T 2387 279 
T 2888 36 
T 2896 23 
T 2397 899 
T 2398 823 
T 2399 600 
T 2400 737 
T 2401 796 
T 2402 888 
T 2403 266 
T 2404 502 
T 2414 529 
T 2418 113 
T 2419 872 
T 2443 495 
T 2444 816 
T 2446 449 
T 2447 199 
T 2448 247 
T 2451 365 
T 2452 1080 
T 2506 892 
T 2507 265 
T 2508 189 
T 2571 587 

Inv. Cat. 
T 2578 347 
T 2579 147 
T 2580 43 
T 2594 3386 
T 2603 73 
T 2604 777 
T 2605 879 
T 2606 156 
T 2607 630 
T 2667 1114 
T 2869 718 
T 2913 609 
T 2917 691 
T 2919 819 
T 2936 757 
T 2937 458 
T 2951 24 
T 2966 497 
T 8001 500 
T 3007 127 
T 3009 119 
T 8011 163 
T 3016 571 
T 3017 1002 
T 3019 1081 
T 3020 257 
T 3021 545 
T 3025 1038 
T 3046 1075 
T 3047 945 
T 3051 606 
T 3052 76 
T 3053 753 
T 3054 209 
T 3055 646 
T 8056 692 
T 8057 496 
T 8058 34 
T 8059 616 
T 8060 611 
T 3062 224 
T 8065 8083 
T 8066 294 
T 8071 582 
T 3072 877 
T 8074 505 
T 8075 719 
T 8076 252 
T 3077 684 
T 8078 565 
T 8079 871 
T 8084 733 
T 8085 897 
T 8090 419 
T 8091 857 
T 8092 888 

Inv. Cat. 
T 8098 774 
T 8094 916 
T 8095 532 
T 3096 981 
T 3097 513 
T 8098 614 
T 8103 201 
T 3104 238 
T 8115 291 
T 8123 428 
T 3125 153 
T 8126 362 
T 8127 94 
T 8136 901 
T 3137 435 
T 3189 591 
T 3140 865 
T 3141 898 
T 3142 103 
T 3145 427 
T 3146 525 
T 3147 97 
T 3148 605 
T 8149 693 
T 3152 598 
T 3154 793 
T 3161 885 
T 3163 432 
T 3164 539 
T 3168 962 
T 8182 66 
T 3190 312 
T 8191 561 
T 8205 284 
T 3206 864 
T 8208 8983 
T 8217 688 
T 8225 705 
T 3282 567 
T 3234 272 
T 8285 541 
T 3288 634 
T 3239 1087 
T 3242 594 
T 3249 798 
T 8283 128 
T 8284 887 
T 8285 728 
T 8288 682 
T 8289 220 
T 3290 474 
T 8291 712 
T 8292 298 
T 3293 704 
T 8295 406 
T 3800 1103 

Inv. Cat. 
T 338801 861 
T 338802 65 
T 338803 688 
T 338804 615 
T 3305 471 
T 3306 4 
T 3307 694 
T 8308 431 
T 3309 839 
T 3310 230 
T 3311 237 
T 3322 8483 
T 3344 725 
T 3845 339 
T 3346 702 
T 3347 557 
T 3348 1028 
T 3350 390 
T 3354 814 
T 3392 807 
T 338898 880 
T 3400 417 
T 3423 407 
T 3424 592 
T 3481 809 
T 3483 78 
T 3442 251 
T 3444 81 
T 3455 897 
T 3456 698 
T 3459 703 
T 8466 597 
T 3469 530 
T 8470 690 
T 8471 841 
T 8472 875 
T 8478 414 
T 3480 873 
T 3481 188 
T 3482 695 
T 8483 723 
T 8484 242 
T 3487 64 
T 3488 28 
T 3490 245 
T 3497 686 
T 8499 542 
T 8500 84 
T 3501 72 
T 3502 637 
T 8508 886 
T 8516 548 
T 8556 564 
T 8560 1058 
T 8568 549 
T 8575 989 

Inv. Cat. 
T 8577 1115 
T 8632 1111 
T 8683 1109 
T 8684 1112 
T 8635 1110 
T 8637 1113 
B 455 904 
L 865 948 
L 398 1024 
L 438 81 
L 465 1023 
L 710 999 
L 839 1022 
L 855 1100 
L 986 1094 
L 1044 908 
L 1058 966 
L 1127 1069 
L 1233 932 
L 1234 1056 
L 1235 920 
L 1251 918 
L 1339 1005 
L 1424 996 
L 1449 1051 
L 1482 1053 
L 1535 1079 
L 1538 1039 
L 1628 984 
L 1655 1027 
L 1702 1098 
L 1828 987 
L 1881 922 
L 2011 988 
L 2121 983 
L 2126 946 
L 2174 1021 
L 2266 25 
L 2299 982 
L 2301 955 
L 2346 1086 
L 2396 926 
L 2409 915 
L 2478 1063 
L 2503 954 
L 2599 1090 
L 2615 1016 
L 2630 1084 
L 2668 921 
L 2893 1067 
L 2960 1081 
L 3005 919 
L 8006 973 
L 8007 1000 
L 8017 942 
L 3101 1096 
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Inv. Cat. 
L 8103 929 
L 8104 9483 
L 8277 1074 
L 8457 1062 
L 3458 1065 
L 8459 965 
L 8460 1092 
L 3466 952 
L 8501 1036 
L 8542 1060 
L 8650 951 
L 8682 1068 
L 8686 949 
L 8692 978' 
L 8712 967 
L 8718 1097 

Inv. Cat. 
L 3750 507 
L 3811 1017 
L 3812 1087 
L 8815 1019 
L 3887 968 
L 3933 1012 
L 3935 933 
L 8938 1061 
L 4235 1007 
L 4237 927 
L 4253 1001 
L 4260 980 
L 4282 906 
L 4290 1046 
L 4309 1095 
L 4329 644 

Inv. Cat. 
L 4422 1080 
L 4482 1018 
L 4589 923 
L 4596 925 
L 4690 1105 
L 4783 1104 
L 4805 931 
L 4806 1029 
L 4810 1093 
L 4811 985 
L 4812 909 
L 4838 930 
L 4885 979 
L 4907 944 
L 4909 914 

Inv. Cat. 
L 4937 928 
L 4938 986 
L 4942 1088 
L 4943 924 
L 4946 917 
L 4966 905 
L 4971 281 
L 4982 997 
L 4987 912 
L 4996 1070 
L 5009 255 
L 5094 1025 
L 5095 1054 
L 5096 1006 
L 5135 1057 

Inv. Cat. 
L 5208 958 
L 5243 991 
L 5244 1099 
L 5251 1033 
L 5283 1083 
L 5286 992 
L 5297 1014 
L 5315 907 
L 5324 273 

P 1516 804 
P 4479 584 
P 7086 626 
P 8329 788 
P 24074 789 
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INDEX OF DEPOSITS 

Deposits are numbered within the grid squares of the plan, Plate 33. The initial letter and number refer to 
the square of the grid; the number following the colon is that of the deposit within this square. 

Many of these deposits are cited in other volumes of the Athenian Agora series; see especially Agora, VII, 
pp. 224-228. In the following list, only those levels within each deposit which are of interest for the dating of 
terracottas of the Roman period have been included. 

Dates indicated are in the Christian era unless otherwise noted. 

A 14:2 Cistern, lower fillings of 1st century B.c. to 
1st century after Christ; upper dumped filling of early 
4th century. 

Lower fillings: 334, 532, 981. 
Upper filling: 513, 1049. 

B 13:7 Well, upper use filling of 2nd century. 
775. 

B 14:1 Well, use filling of middle of 1st century to 
3rd century (before A.D. 267). 

63, 726. 
B 14:2 Well, dumped filling of 4th century. 

345, 521, 523, 942. 
B 21:1 Cistern, dumped filling of second half of 1st 
to early 2nd century. 

687. 
C 9:1 Pit with burned material, dumped filling of 
first half of 2nd century. 

617. 

C 12:1 Well, use filling of mid 2nd century into 3rd 
century; Agora, V, pp. 50-57, Group J; debris filling, 
Herulian destruction (?). 

Use filling, Layer II: 955; Layer III: 982; 
Layer not determined: 639. 

C 18:1 Well, use filling of late 3rd to 5th century. 
458, 757. 

C 20:1 Well, accumulated use filling of 2nd to 
middle of 3rd century; Hesperia, XX, 1951, pp. 275- 
276 (well in courtyard to House N); cf. Hesperia, 
XXIV, 1955, p. 284, no. 20, dated jar of A.D. 149. 
Dumped filling of late 3rd century. 

Use filling: 399, 935. 
Uncertain level: 691. 

D 4:1 Cistern, dumped fillings of 1st and early 2nd 
centuries; Agora, V, pp. 22-45, Group G, Layers II 
and III. 

235, 576. 
D 6:1 Cistern chamber, dumped filling of 5th to 
early 6th century. 

217, 418. 

D 6:2 Cistern chamber, dumped filling of 3rd 
century, into the mid century. 

547, 729, 934, 977, 1086. 

D 11:1 Well, dumped filling of late 1st century B.c. 
to mid 1st century after Christ; cf. Agora, IV, p. 236 
(the date of the upper limit now extended). 

876. 

D 12:1 Well, use fillings of 1st to 3rd century; 
dumped fillings of late 3rd to 6th century. 

Use filling 1): first half of 1st century: 870. 
Use filling 4): 3rd century, to mid century: 
915. 
Use fillings, levels unspecified: 1048. 
Dumped filling of late 3rd to mid 4th century: 
41, 642. 

D 17:1 Well, use filling of late 1st and early 2nd 
centuries; Hesperia, XX, 1951, p. 277 (well in House 
B); XXIV, 1955, p. 283, no. 11: dated jar of A.D. 120. 

925. 

E 5:4 Drain channel, use accumulation of 2nd to 
mid 3rd century. 

75, 388, 408, 602, 717. 

E 14:1 Cistern, dumped filling of 3rd century. 
326. 

E 14:2 Well, dumped filling of 3rd century. 
943. 

F 11:1 Well, dumped filling of 1st and early 2nd 
centuries. 

274, 386, 392, 771. 

F 13:2 Well, dumped filling of 4th century. 
226. 

F 16:2 Well, use filling and successive dumped 
fillings; Hesperia, II, 1933, pp. 465, 535-536, 541. 

Dumped filling of 3rd century (ca. A.D. 267): 
356. 
Dumped filling of first half of 4th century: 56, 
125, 165, 174, 176, 348, 381, 739, 782, 826, 
835. 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



INDEX OF DEPOSITS 99 

F 17:1 Furnace dump from Roman bath, late 3rd 
into early 4th century; Hesperia, XX, 1951, p. 183. 

43, 73, 147, 347, 587, 772, 879. 

F 19:1 Well, successive use fillings: late 3rd and 4th 
centuries (Layers I, II, III), upper dumped filling of 
early 5th century (Layer IV); Agora, V, pp. 73-81, 
Group L. 

Use filling of second half of 3rd century 
(Layer I): 817. 

G 5:2 Cistern, lower dumped filling of late 3rd into 
first half of 4th century. 

275, 367, 580, 780. 

G 11:2 Well, accumulated use filling, from late 2nd 
century into early 6th century; Hesperia, Supplement 
IV, p. 101 (well dug through cistern, G 11:1, to west 
of Tholos). 

1096. 
H-I 7-8:1 Accumulated debris with burning along 
the west side of the market square, context of the first 
half of the 5th century, with much material of the 4th 
century; Hesperia, II, 1933, p. 209; VI, 1937, p. 115. 

195, 371, 420, 553, 663, 671, 763. 
H-I 12:1 Burnt debris of Herulian destruction inside 
terrace retaining wall of Middle Stoa; cf. Hesperia, 
XXI, 1952, p. 110. 

266, 502, 505, 565, 684, 719, 796, 871,888, 909, 
931, 980, 985, 1001, 1029, 1093. 

I 12:1 Debris in northwest corner of Civic Offices; 
lowest layer above Roman road metal (Herulian 
destruction; deposit similar to H-I 12:1); mid 3rd 
century. 

571. 

I 16:1 Well, accumulated use filling, from late 1st to 
mid 3rd century; use filling of 5th century. 

Lower use filling: 5, 263, 492. 
Use filling of 5th century: 631, 716, 790. 

J 11-12:1 Burned debris of Herulian destruction to 
north of the Middle Stoa (deposit similar to H-I 12:1 
and I 12:1). 

123, 349. 
J 12:2 Well, dumped filling of end of 2nd to early 
3rd century. 

607. 

J 18:1 Well, lower use filling of mid 3rd century. 
391, 1077. 

J 18:2 Well, accumulated use filling, from second 
half of 1st century to first half of 3rd century. 

1026. 

K 9-10:1 Filling over bedrock to west of the Odeion; 
context predominantly of 1st century after Christ, 
though with later disturbances; Hesperia, XXII, 
1953, p. 42. 

493, 699. 

K 20:1 Well, dumped filling of early 4th century; 
the latest coins, 3 of Galerius Maximianus, A.D. 293- 
311. 

268, 284, 467, 736. 

L-M 11-12:1 Dumped filling overlying the ruins of 
the Odeion, accumulated after its destruction and 
antedating the building of the Gymnasium; cf. 
Hesperia, XX, 1951, p. 134. Lower level of brownish 
fill; debris from a coroplast's shop, late 3rd to first 
half of 4th century. 

46, 79, 88, 89, 129, 131-138, 140, 143,144, 251, 
276, 321, 327, 357, 359, 382, 473,475, 477, 479, 
480, 498, 519, 537, 570, 599, 744, 779, 845, 855. 

M 17:1 Well, accumulated use filling of mid 1st 
century to late 6th century; Agora, V, pp. 82-120, 
Group M; cf. also Agora, IV, p. 242 with Howland 
types 35 B, 54 B, 54 C, from the lowest level; and from 
levels of the 1st and 2nd centuries three dated jars of 
A.D. 112, 131, 145, respectively: Hesperia, XXIV, 
1955, pp. 283-284, nos. 8, 14, 17. 

400, 575, 847, 919, 940. 

M 18:1 Well, use filling of 2nd century, with some 
earlier material; latest coins, one of Hadrian, A.D. 
117-138 and one of Faustina, A.D. 138-161. 

20, 527, 1045, 1073. 
M 18:3 Burial of the third quarter of the 4th century 
on the lower north slope of the Areopagus; cf. Hesperia, 
VII, 1938, pp. 353-355, fig. 41. 

83, 750, 791, 832, 833. 

M 20:2 Well, dumped debris of Herulian destruction, 
including much material from the first half of the 3rd 
century. 

2, 256. 

N 20:5 Well, accumulated use fillings of the 1st to 
3rd centuries (before A.D. 267); dumped filling of the 
4th century. 

Use filling of second half of 1st to early 2nd 
century: 395, 606, 772. 
Use filling of early 3rd century: 641. 
Dumped filling of 4th century: 625. 

N 21:1 Well, accumulated use filling of early 1st 
century to late 5th century. 

340, 375, 457, 752. 

O 17:4 Well, use filling of 3rd century. 
31, 1083. 

O 18:1 Well, use filling of 4th century. 
846. 

O 18:3 Filling over bedrock, 1st to early 2nd century. 
588, 678. 

P 8:1 Construction filling associated with the small 
circular building west of the Stoa of Attalos, first half 
of 2nd century; Agora, V, pp. 46-49, Group H. 

582, 877. 
7* 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



100 THE ATHENIAN AGORA: TERRACOTTAS AND PLASTIC LAMPS 

P 16:2 Debris in a metal working pit in the area of 
the Mint; 1st century. 

905. 

P 18:2 Well, use fillings of first half of 3rd century, 
and of 4th to 6th century; cf. Hesperia, VIII, 1939, 
pp. 214-215. 

Filling of first half of 3rd century: 465-508, 
952, 965, 1044, 1062, 1065, 1092. 

P 19:1 Well, use filling of 3rd century (before A.D. 
267). 

393, 394, 526, 640, 710. 

Q 7:8 Herulian destruction debris at the north end 
of the Stoa of Attalos, the filling of a soft trench along 
the west face of the shop front wall, opposite pier 22 
from south. 

725. 

Q 13:1 Shaft, dumped filling of early 1st century. 
412. 

Q 15:1 Collecting basin and drain, dumped filling of 
mid 3rd century ca. A.D. 250; Agora, V, pp. 58-72, 
Group K; cf. Hesperia, IV, 1935, p. 337. 

35, 257, 370, 560, 581. 

Q 17:4 Well, accumulated use filling of 1st to 6th 
century; Hesperia, XXV, 1956, pp. 53-57. 

809. 

Q 17:7 1109-1113. See p. 83. 

Q-R 14:1 Debris of a bone working establishment 
set up in the ruins of the Library of Pantainos after 
the Herulian sack; late 3rd to earliest 4th century; 
cf. Hesperia, IX, 1940, p. 295. 

499, 512, 577, 891, 992. 

Q-R 14-15:1 Burned layer west of late Roman 
fortification; 4th century and some later intrusions; 
Hesperia, IV, 1935, p. 334. 

148, 161, 320, 585. 

R 14:1 Filling in the footing trench of the late Roman 
Fortification; for the construction date of the wall, 
ca. A.D. 280, of. Agora, I, p. 91. 

491, 496, 937. 

R 14:2 Library of Pantainos, Herulian destruction 
debris over a sculptor's workshop, Hesperia, XVIII, 
1949, p. 269. 

709, 932, 968, 1056. 

8 19:1 Well, use filling of mid 3rd century. 
1036. 

S 21:1 Well, dumped filling of late 1st century B.c. 
and early 1st century after Christ. 

29. 

S 21:8 Well, accumulated use fillings of the first 
half of the 1st century to the first half of the 3rd 
century. 

98, 338, 396, 933, 1061. 
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INDEX 

INSCRIPTIONS 

Text Type Kind of Inscription Cat. No. 
A Matrona with tablet letter on tablet 91 
A Matrona with tablet letter on tablet 92 
A Mould for mask signature or technical aid 588 
AB Matrona with tablet text on tablet 90 
AXHPOX Dove graffito 846 

A.PO 
Base signature(?) 656 

FEPON TIC Base of bust caption 1109 
FEPON TIC Base caption 713 

[fE]PiON TIC Base caption 714 

[F]EPO[N TIC] Base caption 715 
EAA (retrograde) Fragment of Matrona base signature or caption 118 
'Epco-* IlTo'6 eo Matrona with tablet text on tablet 94 
MEpcos* 6 0o0Oos Matrona with tablet text on tablet 95 

["E]pcos.* I[To]6 
los Matrona with tablet text on tablet 96 

Eb Fragment of Matrona (back) signature 120 
[E*rr]vXE[s] (2) Kithara signature (2) 81 
'H 'AOev[- - -] Plaque, bust of Athena caption 1114 

Parthenos 
KcAt 160rr Base with feet caption 82 
Ku Matrona with child signature 57 
Ku Telesphoros signature 273 
Ku Bust (for boy in Phrygian cap) signature 307 
Ku Bust (for old man) signature 429 
Ku Base signature 309 
nl'aAou Fragment of Matrona (base) signature 117 
HPQ Mould for bear signature(?) 795 
PoOiou Back of Matrona signature 116 
Po[I]p[ou] Base signature 706 
Po... Base signature( ?) 878 
ILA7v6S Base with feet caption 243 

.tnlv6 Base with feet caption 244 

iparoX[6&] lou Back of Matrona signature 115 
2co Fragment of Matrona (back) signature 119 
Icoloi.[vou] Head lamp signature 920 

- --] AfEM Fragment caption (?) 708 

[-- -] [- - -] 
[- - -] HE [- - -] Hair from mask graffito 608 

[- - -] ME [-- -] Market scene caption (?) 1052 

[- - -] AA 
r. 

[- - -] 
[- - -] KONA [- - -] 
[---]TPEI [---] 5 [- -]AB Oyr [- - -] 
COMEDIA PYLADES Theatrical scene caption 502 
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102 INDEX 

GENERAL 

Numbers in regular type refer to pages; those in bold face to catalogue numbers 

ACROBAT: 38, 1026 
Actor: 21, 39, 85, 501-504; Bacchic, 241?, 245?, 

1004-1006 ?; Comic, 498-500, 505, 1035, 1110; 
Farce, 507 ?; Tragic, 496, 497?; see also Dance, 
Mask 

Aegis: 1114 
Aeolipile: 4041 

Aigina: 5 
Alkamenes: 1113 
Altar: 30, 875-877, 967; see also Actor, comic 
Amazon: 1115 
Amphora: see Jar 
Ampulla: 31 
Amulet: 2488, 2491; see also Bulla, Lunula 
Amphipolis: 5 
Animal: 884, 888, 896, 1101; Attacking, 31, 889-895; 

and Orpheus, 265-266, 886 ?; Skin, 999-1002?; 
Trained, 20, 28, 40; see also specific animals 

Antioch: mosaics 248 

Aphrodite: 7-8, 10, 18, 3-20; and Dolphin(?), 29; 
Epitragia(?), 29; and Goose, 7, 19; Karian, 19; 
Moira, 11; Ourania, 11; and Youths, 20 

Apollo: 11, 231 
Apotropaia: 4, 22, 2488, 40 
Archetype, secondary Archetype: 3, 4, 26, 7? 
Ares: 11, 18, 21?, 233 ? 
Armor: 415, 698; see also Helmet, Shield 
Ars Antiqua, A.G.: 10 
Artemis: 7, 1; Ephesian, 19; Hekate, 1113 
Asklepios: 37, 1016?; see also Hygieia, Telesphoros 
Asiatic: 18, 419; Dancer, see Dance 
Athena: 8, 31, 21?; Parthenos type, 23-27, 1114- 

1115; on Plaque, 881; Promachos type, 22 
Athens: 1, and passim; Acropolis, 34; Agora, passim; 

Late Roman Complex, "Gymnasium," 1; Late 
Roman Fortification wall, 2; Stoa of Attalos, 1; 
see also Kerameikos, Index of Deposits, National 
Museum 

Attis: 14, 20, 37, 276-279, 1014-1015 ?; see also Men, 
Phrygian cap 

Augusta Treverorum: see Trier 
Authepsa: 3939 

BALDNESs: 2068 
Baldric: 414, 933 
Banquet ingredients: 39, 884 
Barrel: 41, 1103 
Base: 713-717 and passim 
Basket: 39, 40, 1052 
Bath attendant(?): 39, 1053-1056 
Baubo: 24 
Bear: 28, 791-795, 889-895; and Bestiarius, 38, 1027; 

lamps, 41, 1092-1095; and Orpheus, 265 

Berries: see Ivy 
Bestiarius: see Bear 
Bilychnis: 33, 41, 907-911, 1092 
Bird: 265, 888, 889-895, 1013, 1102; see also Cock, 

Dove, Duck, Peacock 
Boar: 28, 41, 796-798, 888, 1092, 1096-1098 
Bottle: 39, 1052 
Boukephalion, Boukranion: 73, 41, 1089-1090; mask, 

23, 613-616 
Bow: 256, 978, 1113 
Bowl: 1010 
Boxer: see Caestus, Pugilist 
British Museum: 9 
Bronze: eye piercing to imitate, 3; lamp, 32, 904; 

terracotta copies, 4, 17, 2280, 24, 33; see also 
Metalwork 

Bull: 1092, 1099; see also Boukephalion, Calf 
Bulla: 655; see also Amulet, Lunula 

CAESTUs: 36, 38, 410, 982-990, 1028-1032 
Cake: 20 
Caldarium: 3939 
Calf: 884 
Cap: with insert, 912-914?, 1006, 1014, 1015, 1036- 

1038, 1065, 1085; pointed, 275-277, 406, 420?, 
657 ?, 933, 1039-1040, 1070; see also Dioskouros, 
Mime, Phrygian cap 

Capua: 915 
Ceramic workshop: 1, 2, 6 
Chariot: 885; races, 20 
Charioteer: 18, 411 
Chicken: 884 
Child: 19-20, 33-72, 259-262 ?, 435-458, 915-916, 

1018? 
Christian influence: 2 
Chronology: 1 
Circus: 20 
Cirrus: 20, 24, 34a13, 39, 417 ?, 646, 934, 1045 
Clay: 3-4 
Cock: 29, 250, 818-845 
Coiffures: 

Female: 15, Fig. 1; 16; beaver-tail plait, 33-34, 
121-128, 359-369; chignon, 337, 348-350; chig- 
non with cross, 346-347; coiled plaits, 340; curls 
and knot, 338; double roll, 354-358; jewelled 
fillet, 371-372; melon and chignon, 342-344; 
plaited chignon, 351; plaited pyramid, 341; 
spiral, 370; square plaited, 40-59?, 129-222; 
waves and wreath, 352-353; see adso Mask, 
Matrona 

Male: bald pate, 246-248, 388, 421-434, 645, 904, 
1060, see also Silen; boy's central braid, 253-255, 
261?, 263, 398-399, 440, 445, 455, 951, 954, 965, 
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INDEX 103 

980-994; boy's tufted topknot, 258, 967-968, 
978; Cirrus, q.v.; close-cropped, 407, 418, 458, 
646-655, 934-935; infant, bald or shaven, 
462-491, see also Mime; long locks, 234, 941; 
loose, 238-240, 280-318; roll and ringlets, 231; 
scalp lock, q.v.; short curls, 402-405; short 
straight, 319, 389, 391, 414, 447-452, 1046; 
topknot, 269, 1012, 1025, 1053-1056, 1072; 
wreath, q.v. 

Collar: see Dog 
Color: 3; on masks, 22; tends to replace modelling,4 
Column capital: 30, 874 
Comedy: 21, 85; see also Actor, Mask 
Comparative material: 4-5 
Contexts: 1-2 
Contorniates: 30 
Coptic figurines: 660 
Corinth: 5, 10, 24, 28, 38 
Cornucopia: 73, 8, 30, 29, 868, 870 
Coroplasts: 6 
Cossim Cacans: 40, 1065-1066 
Costume: 

Female: banded long-sleeved tunic, 46-59, 80, 
83-97, 99-101, 106, 107; belt, 31, 1019-1020, 
1026; cap or hairnet, 229; cloak and tunic, 1,19, 
20, 28, 29, 31, 33-45, 63, 79; elbow-sleeve tunic 
61-62, 683; fringed garment, q.v.; hip drapery, 
3, 5, 6, 7; shoes, 32, see also Matrona; short tunic, 
1; veil, 2, 1011 

Male: Asiatic, 420, see also Dance; belt, 411, 1025; 
boot, 507, 698, 701, 702, 924, 1075; chlamys, 
cloak, 264, 275-277, 391-401, 414, 883, 940, 
999-1002 ?; cloak and tunic, 282 ?, 288 ?, 307 ?, 
331?, 390, 1017; cucullus, q.v.; exomis, q.v.; 
fringed garment, q.v.; hip drapery, 232, 265-266, 
439,967-970; leggings, 411; loincloth,640,1027 ?; 
sandal, q.v. 

Couch: 232, 501-503, 873, 991-992 
Crete: 523 

Crispinilla: 16 
Crustacean: 29, 862-864 
Cucullus, cucullatus: 34, 40, 270-274, 641, 904, 

1062-1064, 1070; see also Telesphoros 

DANCE, Dancer: 20; Asiatic, 20,492-495; oklasma, 20 
Demeter: 8, 28; Chloe, 10; with moon and star, 73 
Deposits: 1; Index, 98 
Dionysos: 12, 29, 234-237, 941; mask, 23, 587; 

triumph(?), 31, 882 
Dioskouroi: 14, 275-277, 406 ?; mask, 23, 609-610; 

plaque, 31, 883 
Diptych: 94-96 
Dish: 884 
Dog: 26, 718-769, 770?, 889-895, 1113; lamps, 41, 

1086-1088; series, 27, Fig. 2 
Doll: 17, 373-374 
Dolphin: 29, 256, 857 

Dolphin: 29, 256, 857 

Dorsuale: 805 
Dove: 29, 846-853 
Duck: 29, 817, 884 
Dwarf: 39-40, 1052, 1058, 1071, 1075; see also 

Grotesque 

EAGLE: 265?, 894 
Edict against pagan worship: 2 
Egypt: animal caricatures in, 40; children's bonnets 

in, 14; date picking scenes in, 30; figurines from, 
passim, notes; figurine lamps in, 32; figurine pro- 
duction in, 1; fish figurines from, 29; grotesques 
in, 39; plaster moulds in, 3; survival of coroplastic 
production in, 5; temple attendents in, 24, 40; 
see also Priest 

Egyptian gods: in Athens, 1337; see also Harpokrates, 
Isis, Serapis 

Eleusis: cave sanctuary of Pan in, 5,12,14, 36; stole, 38 
Ependytes: 34 
Epona: 913, 10 
Eros: 993-997, 1013 ?; and Aphrodite(?), 8, 20; on 

Couch, 36, 232, 991-992; and Dolphin, 13, 256; 
Flying, 13, 257; Funerary, 13, 263, 264?; and 
Grapes, 36, 980; Head, 258-262; as Herakles, 
35, 978-979; and Kithara, 11, 232; Lychnophoros, 
34,932; and Mask, 35,967-977; and Psyche(?), 17, 
37, 1018; and Psyche, caricature(?), 38, 1025; on 
Tablet, 11, 94-96 

Eumenides: 9 
Evil Eye: 5, 2488, 31123; see also Apotropaia 
Exomis: 39, 639, 1053-1056, 1067 

FAIENCE: 22 
Fan: 339 
Farce: 21; see also Actor, Mask 
Fates: see Matrona; Fata Scribunda, 11 
Faun ("smiling"): 12, 23, 32, 579-586, 590-603 2, 906 
Feather: 942 
Festivals: 5 
Figurine lamps: 34 
Fillet: 231, 235, 241, 242, 363, 371, 417 ?, 556 ?, 580, 

588, 998, 1004-1007; see also Coiffure, female, 
square plaited 

Fish: 29, 858-861, 887 
Flower: 589, 607 
Foot: 697-702; lamp, 83, 922-923 
Foreigners: 18, 416-420 
Fortuna: Primigenia, 9; see also Tyche 
Fringed garments: 21, 37, 31, 46, 236, 497,1019-1020 
Frog(?): 31123, 896 
Fruit: 30, 76, 77, 692, 696, 867, 870, 965; see also 

Grapes 
Funnel: 39, 1052 

GAMES, CRocUs: 21, 28, 40 
Ganymede: 14 
Garland: see Wreath 
Garland: see Wreath 
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104 INDEX 

Gaul: see Western Europe 
Ge Kourotrophos: 10 
Genius Cucullatus: 19; see also Cucullus, Telesphoros 
Genre figures: 14 
Geraistai: 9 
Gerasa: see Jerash 
Gerontius: 1109 
Gladiator: 18, 412?, 415?; caricature(?), 38, 1025; 

female(?), 38 1026; see also Pugilist 
Gladiatorial shows: 20 
Glaze: 3; lead, 865 
Goat: 29, 236?, 807, 808? 
Goose: 7, 19 
Gorgoneion: 881 
Grapes: 36, 63, 236?, 435, 868, 980; Grapevine, 234, 

587 
Grotesque: 5, 23; domestic, 39, 1058-1061; female, 

24, 40, 617-637, 1076-1078; head lamps, 907-911; 
male, 24, 39, 638-656, 1053-1056, 1062-1075 

Gymnosophists: 20 

HANDMADE FIGURINE: 770 
Hare: 29, 41, 809-815, 1100 
Harness: circus type, on bears, 793, 795; on toy 

horses, 28 
Harpokrates: 13, 20, 35, 37?, 269, 1012 
Hawker(?): 39 
Hekate: 10, 31123, 1113 
Helmet: 21-27, 233, 412, 413, 508-515 ?, 881, 1114 
Hen(?): 854-856 
Herakles: 1114; attributes, 978-979; mask, 23, 

611-612, 968 
Herm: 871 
Herulians: 1, 2, 4 
Hobnails: 922 
Horse: 897; and Dioskouros, 31, 883; and Men or 

Selene, 885; shows, 20; on wheels, 28, 771-789 
Horus lock: see Cirrus, Harpokrates 
Hygieia: 37, 1010-1011 

INDIA: see Gymnosophists 
Infant: 20, 439, 462-491; see also Matrona and child 
Inscriptions: see Index of Inscriptions, 101 
Ipnolebes: 3939, 1053-1056 
Isis: Hygieia, 37, 1010-1011; in Kerameikos, 418; 

lamp, 34, 942; with moon and star, 73; priests of, 
37, 3829; suckling Horus-Harpokrates, 9, 46 

Italy: 5, 19, 21, 23 
Ivy: 241, 580, 588, 589 ?, 905, 998, 1004-1007 

JAR: 687, 884, 1052, 1053-1056, 1061 
Jerash: 2, 75, and notes, passim 
Jewelry: armlet, 1026; bracelet, 6, 619, 683, 692; 

brooch or clasp, 264, 391, 927, 940, 1017; collar, 
471, 659-660?, 1026; diadem, 3, 6, 334, 1011?; 
earring, 341, 363, 370, 1114; fillet, 371 

Jug: 688, 1053-1056 

Juggling: 20 
Juno Lucina: 9 
Jupiter Dolichenus(?): 37, 1017 

KABEIROI: 14 
Kalliope: 11, 32; see also Muse 
Kanephoros: 40, 1076-1077 
Kavalla: 5 
Kerameikos: 1, 4, 10, 1021, 17, 24, 28106, 31, 37 
Kithara: 10, 11, 37, 79-82, 232 
Komos: 13 
Kore: see Demeter 
Kothornoi: 21 
Kottyto: 24, 40 
Kourotrophos: 9 
Kybele: coiffure resembling her headgear, 16so, see 

also Mother of the Gods 

LAMP: 13, 28; represented on plastic lamp, 1060 
Lampmaker: 2 
Lantern: 41, 437 ?, 1104 ?, 1106-1108 
Lararium: 5, 7, 8, 30 
Latin inscription: 21; see also Index of Inscriptions, 

101 
Leonteus: 9, 10 
Lion: 28, 790; lamps, 41, 1089-1091, 1092; and 

Mother of the Gods, 10; and Orpheus, 265-266; 
on plaque, 889-895; skin, 611-612, 968, 978, 979 

Lucerna: 32 
Lucilla: 16 
Luna: see Moon 
Lunula: 14, 19, 409, 458, 618 
Lychnophoros: 32, 33 
Lykios: 34 
Lyre: 265, 886; see also Kithara 

MAENAD: 36, 998 
Market scene: 39, 1052 
Mask: 21, 22-23, 86-88, 1104; animal, 613-616; 

Bacchic, 556-559, 577-589, 590-603 ?, 607 ?; comic, 
506, 560-576, 590-603?, 976-977; farce, 604; 
heroic, 609-612, 968; negro, 606; pantomime, 
508-523, 1111; tragic, 524-555, 967, 971-975 

Mater Matuta: 9 
Matrona: 9, 33-120, 121-230; and animal, 10; and 

child, 9; and fruit, 10; and garland, 10; and kithara, 
10; and tablet, 11; without attributes, 11 

Medallion: see Contorniates, Plaques 
Min: 73, 12, 14, 250-255; lamp, 37, 1013?; or Selene, 

31, 885; see also Attis, Lunula, Moon, Phrygian cap 
Metalwork: clay imitates, 11, 18; used in ceramic 

workshops, 2; see also Bronze 
Methe: with Bothrys and Staphylos, 89 
Metropolitan Museum: 22 
Mime: 643, 933, 1036-1062; actor, 18, 20, 39; cap, 

34, 36, 40; grotesque, 24; Hekyra, 1046; lychno. 
phoros, 34; spectacle, 20 
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INDEX 105 

Mithras: 14; mithraic representation?, 41 
Modius: 267, 268, 1113 
Moira: see Matrona 
Monkey, trained: 40, 1085 
Moon: 73, 2, 885, 1113; see also Artemis, Hekate, 

Lunula, Men 
Mother of the Gods: 10; sanctuary, 14 
Moulds: 2-3, 6, 265-266, 335, 371,501-503, 543, 586, 

588, 711-712, 793-798, 859-861, 863-864, 866, 
880-881, 883-885, 887-888, 903, 1114; "cake," 13, 
21, 85; food, 30; Ostia-type, 2174, 28, 30, 41, 85; 
series, 26-27 

Muse: 9, 10, 37, 31, 32, 79-82, 1022-1024 ? 

NATIONAL MUSEUM, ATHENS: 12 
Nauplia: 5 
Negro: 18, 19, 4042, 417, 606, 912-914, 917-920?9, 

1047-1051, 1060, 1062-1064; grotesque, 40; head 
lamp, 3388; mask, 23 

Nehallenia: 10 
Northern Europe: see Western Europe 
Nubian: see Negro 
Nymph: 14 

OKLASMA: 8see Dance 
Onkos: 22 
Orpheus and the Beasts: 13, 31, 265-266, 886 
Orphism: 11 
Oscilla: 22, 29107 
Ostia: Men-Attis in, 1442; see also Moulds 

PALM: 80, 656, 869 
Pan: 12, 29, 36, 238-240, 872, 999-1003; see also 

Eleusis 
Paniskos: 23, 578 
Panthea Signa: 30, 31 
Pantomime: 2276a; actor, 21; Bacchic, 28; mask, 

22-28; spectacle, 20; see also Mask 
Papposilenos: 12, 245; mask, 23, 556; see also Silen 
Parca: see Matrona 
Paris: 14 
Paula: 16 
Peacock: 29, 816 
Pebble: see Rattle 
Pegasos: 1114 
Pegs, wooden: 29109 
Peiraeus: 5 

Perirrhanterion: 34 
Phallos lamp: 925; see also Grotesque, male 
Philosopher(?): 19, 421-430, 1109? 
Phyrgian Cap: 14, 20, 912-914, 1006; boys wearing, 

280-333; see also Attis, Men, Mime cap, Orpheus 
Pine cone: 78, 30, 866, 979 
Pipes: see Syrinx 
Plants: 80, 886, 1092; see also specific plants 
Plaques: 18, 30-31, 881-886, 889-896, 1113, 1114 
Plaster: see Moulds 

Plastic vase(?): 30; maker, 2 
Polos: 2 
Pomegranate(?): 867; see also Fruit 
Pompeii: 19 
Portrait: 17, 389 
Pothos: 8, 11 
Pottery: 13, 28 
Priest, Priestess: 37, 3829, 1019-1024; Egyptian, 418, 

19, 20, 25, 431434, 1109 
Pugilist: 18, 38,410,1028-1034; see also Caestus, Eros 
Punchinello type: 24, 644 
Puppet: 20, 492-495 
Pylades: 21, 85, 502 

QUAIL(?): 854-856 
Quince(?): 867 
Quiver strap: 1 

RAM: 28, 799-806 
Rattle: 19, 25, 29, 37, 458?, 726, 750, 791; see also 

Bust, Cock, Dog, Dove 
Rhineland: see Western Europe 
Royal Canterbury Museum: 11 

SABAZIOs: 30, 31123 
St. Germain en Laye, Musie des antiquites nationales: 

31120 
Salonica: 5 
Sandal: 414, 697, 883, 922-923 
Satyr: 12, 20, 246-249; head lamp, 32; mask, 558- 

559, 577; plays, 23 
Scalp lock: see Cirrus 
Selene: see Men 
Seleucia: 1123, 20 
Serapis: 13, 267-268; foot of, 339; see also Egyptian 

gods 
Series: definition, 6; diagram of a, 27 
Sheep: see Ram; Sheepskin, 1028 
Shell: and fish, 887; lamp ornament, 926-932; 

Tridacna, 34 
Shield: 412, 881, 1115; strap, 414 
Sicily: 5 
Silen, Silenos: 12, 241-245; figurine lamp, 36, 

1004-1008; head lamp, 32, 905; see also Pap- 
posilenos 

Siren: 8, 30 
Slave: 24, 39, 86, 437-438 ?, 498-500; see also Actor, 

comic 
Slip: 3 
Smyrna: 18, 24, 39, 642 
Snake: 265-266, 888; and Hygieia, 1010; as strangler, 

31, 889-895 
Spain: 20 
Sparta: 5 
Sphinx: 1114 
Spoon, incense: 1019 ? 
Stag: 1113 
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106 INDEX 

Star: and crescent moon, 2,1113; on Dioskouros cap, 
609-610; "tattooed," 707 

Stephane: see Fillet 
Stole: 37, 8829, 31, 1019-1020 
Stove: 1057 ? 
Student: 17, 390 
Style: 4 
Stylus: 97 
Subjects: 5 
Sword: 1027 
Syrian(?): 18, 416 
Syrinx: 12, 238, 981 
Syro-Palestine: 5 

TABELLUM: 881 
Tablet: 11, 83-97, 390 
Tarsus: 2; plaster in, 8x312 

Tattooing: 24 
Technique: 2-4 
Telesphoros: 14, 270-274; lamps, 35, 943-964; see 

also Cucullus, Genius Cucullatus 
Theater: 20, 85-88 
Thracian divinities: Rider, 14; Kottyto, 24, 40 
Thymiaterion: 30, 35, 872, 979 
Thyrsos: 30, 31, 880?, 882? 
Token in fish shape: 29110 
Topknot: see Coiffure, male 
Torch: 8, 87, 263, 264 ?, 1019-1020, 1113 
Tortoise: 10, 75 
Toy: 2, 5, 14, 17, 25, 28, 29, 80; see also Doll, Puppet, 

Rattle 
Tragedy: 20; see also Actor, Mask 

Tree: 265 ?; stump, 234, 263, 865 
Trier: 2, 1021 

Tumbling: 20 
Tyche: 8, 80, 29 
Types: 6 

UsEs of figurines and plastic lamps: 5 

VALE COUPLE: 17, 388 
Venationes: 20 
Venus: see Aphrodite 
Vindonissa: 32 
Virgin and Child: iconographic prototypes, 10 

WARRIOR: 18, 412-414, 1115 
Wells: see Index of Deposits, 98-100 
Western Europe: bears from, 28; factories in, 5; 

farce masks in, 23; lamps from, 82; Matronae in, 
9,1649; plastic vases from, 29; survival of coroplastic 
tradition in, 5; types from, 4, 17, 19, 20 

Wheel: see Horse 
Whip: 1113 
Wolf(?): 265-266 
Workshop: see Ceramic workshop 
Wreath: 31, 78, 253, 269, 337, 352, 370, 502, 504, 

587, 693, 872, 884, 886, 932, 1018, 1022-1024 

Yo UTH: 391-404; lychnophoros, 926-931, 940 ? 

ZIGZAG: 888 
Zodiacal and calendar gods: 12 
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PLATE 1 

1 5 

2 

6 

8 3 7 

,-4, 

ilei 

Artemis, Aphrodite. 
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PLATE 2 

9 10 12 15 17 

21 22 23 
19 25 

28 

31 

Aphrodite, Athena, Demeter(?), Tyche, Siren, Muse. 
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PLATE 3 

34 40 47 

33 

Matrona and Child. Fogg 
Art Museum. Cf. 33. 

58 

.57 

60 

57 

Matrona and Child. British Museum. 
Cf. 

35. 

63 

81 
Matronae. 
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PLATE 4 

Muse. Private Collection. Cf. 79. 

46 

75 
73 

61 68 78 76 

A I 

U84 

83 94 

97 99 98 106 102 

.-: 

Matronae. 
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PLATE 5 

124 128 129 141 

145 151 
153 156 164 169 

p.p 

173 176 179 189 

192 201 203 205 213 216 

230 

220 222 227 228 229 

Heads of Matronae. 
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PLATE 6 

231 235 
233 

236 

232 

237 238 239 240 241 242 

. ... ..'. . 
, 

. . . .. 
. 

. • . •: : ? - .. 
..... 

Apollo, Ares(?), Dionysos, Pan, Silen, Satyr, Men, Eros. 
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PLATE 7 

260 261 262 
264 

259 

267 

S. . . 
,--- - 

. is 

.,~Z; 'Yk_, 

269 265 

263 

270 

275 

274 276 
278 

273 

280 . 307 
288 291 

282 

310 319 324 326 

Eros, Orpheus, Serapis, Harpokrates(?), Telesphoros, Dioskouroi(?), 
Attis and Other Wearers of Phrygian Cap. 331 
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PLATE 8 

334 336 337 
338 3345 346 348 338 34134 

351 353 354 
359 363 364 

339 365 370 
373 

372 
375 387 

340 371 
3713 

''A 

388 

389 398 390 391 

Female Heads and Figures and Male Figures. 
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PLATE 9 

410 
402 404 405 406 

394 

418 

42413 416 417 
412 

407 419 

415 

409 

N421 

411 

414 422 

Youths, Athletes, Charioteer, Warriors, Foreigners, Philosophers(?). 
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PLATE 10 

437 439 440 445 

435 

431 

446 447 449 454 455 462 

466 

474 

45842 

473 

471 480 482 486 488 

Egyptian Priest, Children and Infants. 
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PLATE 11 

495 
498 

496 

?! 

-1 

493 501 502 504 
. . . . 

i: ,•[! 
'I . .. 

7• 
.. . 

' ? 
..,-• 

: . 

Asiatic Dancers, Tragic and Comic Actors, Comic and Bacchic Masks. 
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PLATE 12 

508 516 

4s 
--• 

? 
' ? 

i 71•, 

Masks from Tragic Pantomime and Tragedy. 
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PLATE 13 

529 

524 

528 

532 533 534 
546 

547 553 

558 563 

593 588 
595 589 

Tragic, Comic and Bacchic Masks. 
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PLATE 14 

y. 

613 

585 

560 

590 

582 580 578 

Comic, Bacchic and Animal Masks. 
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PLATE 15 

556 

604 605 607 

609 

606 610 

611 Tragic and Miscellaneous Masks. 
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PLATE 16 

627 628 

uIII 
. 

619 

617 

620 632 

641 

638 639 
.........640 

642 

643 644 645 646 649 

Female and Male Grotesques. 
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Male Grotesques, Late Heads, Fragments. 
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Dogs. 
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Horses, Lion, Bears. 
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Boars, Rams, Goats, Hares, Peacock, Cocks. 
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PLATE 21 
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Cocks, Doves, Dolphin, Fish. 
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Plants and Inanimate Objects. Uncertain Date (897-903). 
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Suggested Reconstruction of 889-895 894 

Plaques: Medallion and Magical. 
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Plastic Lamps: Bronze Lamp. Clay Lamps, Heads and Feet. 
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Plastic Lamps: Lychnophoroi. 
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PLATE 26 

936 

934 

941 

940 

942 
Plastic Lamps: Lychnophoroi and Isis. 
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Plastic Lamps: Telesphoros, Karpophoros, Eros. 
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Plastic Lamps: Eros, Maenad, Pan, Silens, Hygieia and Other Divinities. 

©
 A

m
er

ic
an

 S
ch

oo
l o

f C
la

ss
ic

al
 S

tu
di

es
 a

t A
th

en
s 

Fo
r p

er
so

na
l u

se
 o

nl
y.

 L
ic

en
se

: C
C

-B
Y

-N
C

-N
D

.



PLATE 29 

1022 1025 1028 1031 

1027 

1039 
1026 1033 1035 

1019 

1041 1043 1045 

1046 1047 

1052 

1053 1056 

1036 1058 

Plastic Lamps: Genre and Grotesques. 
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PLATE 30 

1060 

1065 1067 

1062 

1061 

1071 1072 

1070 

1076 

1075 

1073 

1078 (1:1) 

Plastic Lamps: Grotesques. 
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Plastic Lamps: Animals and Objects. Lanterns. 
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Addenda: Figurines and Plaques. 
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Actual State Plan of the Athenian Agora. 
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