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Since the second sylleble is unaccented in o strophe, and

this does not correspond with the majority of verses, the chances

1 - , . SEE .
are somewhat against o Dbeing the hirmus.

€.8. l\’r/ Strophe-the first six lines in the text are:

b / ?
Oux amlDs Yap ECp
o = P > \
pNTNp Zou, TEKVOV  eUTmARYY VoV,
OUK efnf)_ Yadovyw
Tc‘DV XO("Y)Ya" ToU Y‘aI.A,O\KT‘OS
&A),) Jn'é(o -r-av (cjn”a/VT‘uJ\/

f):rc}J dugwmid Z.g,

The notes give as the only indication of source:

'Ev TLEJ I(J cgfwd TFOL(DF)H’]C?@T) E1x 7-ou-rau

po’vm/ 0 ‘lT(aaot./aHO\/ Hal 7‘2 a’ WPOCPQ

See Christ: Proleg., p. C.
Line twenty is not included since it is the leet line before

the refrain and necessarily gets & pause.
In tﬁese long lines an accent of third importence is indicated

by (13
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1l. prumbacher: Studien, p. 82.
L&, '‘Christ: Proleg.; p« LXEXIX.
L5, Chrigt:iPreleg:, p Z0.

14. Christ; Proleg., p. 8%

Romanos in the Psalm of the Holy Apostles, a twenty-four

strophe ode which includes now nine, now ten, and now eleven

A frequent variastion is : to Mo andlal S TS
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Christ: Proleg., p. XCIX:

The eretic foot is substituted for choriambic in Romanos'

psalm of the Holy Apostles. " _ bagomes I\ g N

License at the end of the verse is much rarer.

Christ: Proleg., p. XCIV:

In the middle of the verse, there is no obstacle to keep them

from putting four instead of three syllables since they used

greater flexibility of the voice there.

15. See Introduction, p. 9 for the points against this method.

It is worth noticing that the seemingly satisfactory substitu-
tien of TfoivaV for AMoAvTwy has to compete with an equally
satisfactory solution of the problem of the extra syllable by
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anscrusis -- the two first words are Odll Utrep g

l6. lieyer:

Anf. und Urs. as quoted by Krumbacher: Studiem, p. 82
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17, ‘JucLa..s, ¢ b ‘Rt é.rrerr/\,vl TTO .
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18. See Krumbacher: Gesch. d. Byz. Litt., p. 333.

19. It will be noticed in the SENSE PAUSE TABLES that even the

major pauses are rarely observed without exception.
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20. Christ: Broleg., p. 0L

/ s
21, Hovrawios wat Jldvoves: Notes to Christmas Hymn, p. 102
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“Au TFPOO'wWO'n‘oC'-aL To TrourliAa (grl—ro[am.o\u

Txqpata , § Jpa/u,o:rmos J?xkoros TO

YOPY°V TOU {ou97~ou Ita L n mAoua o IOl
l(cl@%ﬂfux ~fA¢utT011 To0 OLYz/bCITTLS JEINCVU—-
Guav OTL dixkalw s 0 TrOlTZTY)S £IT WV 0 -
}po?O‘GVI Tﬂ’vd'oz(aos TNS XPITTIAVIRAS
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KAGdkou o v TEWS, 4

298 . Proface bto Antheleogiay P Bhl i nRIA=Ssts patet”.
23, Christ: Proleg., p. LXXXVIII.
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No mention has been made of rhyme; and it is not a major
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consideration in the discussion of church poetry ~- that is,

in the sense in which we think of rhyme in English poetry

or poetry with equal lines. fhen used by the Byzantines,
it 18, a8 rrumbacher points out (Geseh. d. Byz. Litt., p.
%39), rather a device for binding long and short lines.

Assonance is the real charecteristic tymit. There are many

examples in Romanos and his contemporaries of assonance end

rhyme:

Hjadasm &7, 1 - 6
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Ading, acTopye , armovde,

The

Telpatd , TE0dSTA Tolypmnyoave
T YéYovgv) o6TL F)eé'rqcrocs)
R LR 2 {
ovTWS n(ppovv)crds)
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N / J ¢
Tt Tma@Qwv olTWS Ep1aNIaAS

also the stanzas printed in this study-- especially the
etr ophe of "Judas".

reader must be careful not to look st such combinations

as /boﬁddLand ’gxouo‘db and think of them as rhymes.

A detailed study of assonance belongs under a discussion of

the

rhetorical devices of the style of Ropgancs.

Christ: Proleg., p. XXXII:

Anthimeos and Timocles were really the firegt hymn writers,

(f1. 460 4.D.) but none of their hymne have survived.

Anatolius and Syceotas have no right to be ranked with the

very old writers because Anatelius was faleely dated as

Patraiarch of Constantinople in the fifth century, and 1t is

doubtful if Syceotas who composed the idiomela 1is the

"episcopus Anastasiopolitanus®.

See Bibliography.

Ibid., p. 24, (This conteins a discussion of theoriees of

euthorship).

The
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Hovroliich el Hoavoves .
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gecond hymn in



30.

31,

32,

338,

4,

Carm. Anth,, p. 53ff.
Christ: Proleg., p. LIII.

Krumbecher: Gesch. d. Byz. Litt. , p. 3ll.

Bouvy: Etude sur les origines, p. 367.

Krumbacher: Gesch. d. Byz. Litt., p. 317.




BIBLIOGRAPHY

Bollandist’'s Acta Sanctorum, Tomus II, Junii (quo dies 7, 8, 9,
L@l Meentlinud bk

Edm. Bouvy: E'tude sur les origines du rhythme Tonique dans

1'hymnographie de l'eglise grecque, 1886.

W. Christ et M. Paranikes: Anthologia Graece Carminum Christianorum,

1871.

Daniel: Thessurus Hymnologicus, vol. IIT, 1846.

Encyclopedis Brittanice, ninth edition, vol. XII, p. 580.

Krumbacher, Studien zu Romanosg. Sitz. der k.b. Akademie d. Wiss.,
1898, Bd. II, Heft I, S. 74-864.

W. Meyer: Anfang und Ursprung der lateinischen und griechischen

rhymischen Dictung, Abhandl. d. bay. Akad. d. Wiss. I

Glag L7 Bd. 2y 188bu=UBUNRT0=-d80:

P. Maas: Pruhbyzentinische Kirchenpoesie, I Anonyme Hymnen des V-VI

Jahrhunderts, 1910.
J. M. Neale: Hymns of the Esstern Church, third edition.

o lle

J. B. Pitra; Hymnographie de 1l'eglise Grecque, 1867 .
Jowiwiov mepr Tol BEtarpod Kal

. Sathas: ¢ JoToplkoV
s pmoudiKis TAYV Py yov. , 1878.

H.Stevenson: L'Hymnographie deé l'eglise Grecque, Revue des questions

historiques, II. 1876, pp. 482-543.

Sophocles: Byzantine Dictionary, 1898.



