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5. Since the second syllable is unaccented in strophe, and

this does not correspond with the majority of verses, the chances
// ^

are somewhe.t against oi being the hirmus.

6. e.g. strophe-the first six lines in the text are:

O'u-jc arnlu)s SCyjuu
tskvov' £,u<t TrXcKy^s/oi/

QUK ya^ou^oJ

TOV -^O^Y^yoV TOU Y(^\(AKTZ)^
1\;cv c /'Of/iA ujTtY TVJV diravTu/v^

cTacru^inu)

7. The notes give as the only indication of source:

"'Ev Ttjj Ty>\iyJ'iiu TTcA-peA £i< -tvutvu
jj^ovov^ fryyooLy^tO \/ KOlt ^ cL (TTpoC^y .

8. See Ghrist: Proleg., p. C«

9. Line twenty is not included sinoe it is the last line before

the refrain and necessarily gets a pause.

10. In these long lines an accent of third importance is indicated

by (').
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18. See Zrumbacher: Gesch. d. Eyz. Litt., p. 553.
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19. It will be noticed in the SSIJSE PAUSE TABLES that even the

major pauses are rarely observed without exception.

20. Christ: proleg., p. Oil

21. KovroCK \c\ KcKi ll^WVgS: notes to Christmas Hi^Tnn, p. 102:

Ai TT^oQ" Lurrorr oLcaL ^-ptx irciLitCXcA pr^TOpi^cot
o')^rfjuuaTa j 0 JjoayoucxTiKos J"/ocAoy^os ^to
... r? -vt ,s., ^

c. ^ /*yopy^ov TO'S ^uBjj^ou /tac r] rr/loucrtov. i<c^b
IKolGoi^^ YAaJT^a TOO TTocv^^aTos cTe-i^VU
Ou<r\\r OTL cT/Kacujs o TTOirjr^^ sttu/vo-
p^acrSyj Ifxv^oi^os T'fjs ;^p/crrioiV<KK^s
K<^^o}.ou TTO lYicreuJs/'

/

22. Preface to Anthologia , p. Ill: "nem patet"

ft H' 23. Christ: Proleg., p. LXXXVIII.

24. Ibid., p. LXXIII

25. Uo mention has been made of rhyme; s.nd it is not a majdr

consideration in the discussion of church poetry — that is,

in the sense in which we think of rhyme in English poetry

or poetry with equal lines. V/hen used by the Byzantines,

it is, s.s Erumbacher points out f'oresch. d. ..Byz» Bitt., p.

539), rp.ther a device for binding long and short lines.

Assonance is the real characteristic tj?»it. There are many

examples in Homanos and his contemporaries of assonance and

rhyme:

"Judas" . 1-6
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30* Carin. .Anth,. p. 52ff.

31, Christ: Proleg., p. LIII.
/ /

32. Krumba.cher: Cesch. d, Byz. Litt« , p. 311.

33. Bouvy: Etude sur lee origines. p« 367.

34, Krumhacher; Cesch. d. Byz. Litt.. p. 317
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