


-13-

lack of articulation such as", is often attributed to East Greek archiic

sculpTliuBe in contrast to Attic and Peloponnesian, In general the

quality is poorer, and that would explain why the Samians imported the

West Greek griffins In all periods, but the East Greek griffins did

not spread so widely until the latest period, when perhaps the western
shops had stopped producing. I am not clear as to what. If anything,

eroun and the Chios type. Perhaps the
comes between the pomegranate gxuup

pomegranate group lasted later than equivalent early types In the west.:
Ih any case, the East Greek artisans must have been Influenced In the

X. .uv, To-i-A-r tvne by the western examples which they hadformation of the later type oy
The knobs of the latest type are certainlyContinued to be imported. The knoos o

4.4 nf the tall profiled type developed in the best^ simplification of the taxj. p
The more representational pomegranate knob might be saidWestern shops. J-he m • ^ i

florid East Greek spirit, while the architecturally
lo fit In with a more '

... U.erlng With the usual conception of Pelop-
Proflled knobs are morfn keeping wl
tnneslan qualities. British Museum grM^ln from Kamlnos

The group to whic^ ^^ inclined to regard
belongs has been oal «^ preserved specimens Is neither for
It as such. The-dlstr represented by a few specimens

htribution. The x^^p
against the p-riffins, but it has not turned up

th©^® are man„ &every site where fonns seem to descend so directly from
masse anywhere. seems betterto regard these handsome

. ftn6 that
group of Olympic «

"•".grade pwoduct for outside of Greece. StoyxKM
& uflVC bc®h

cast grlffih-

until more evidence turns up.
iffins as peloponnes griffins at Olympia suggests

j,e are no
The fact that tn ^ Qreek school may have stopped producing

^V* ^

Vt the peloponnesian ^^^^ch continadd to grind out a medium and
4- G-reeky

'^nier than the consumption. No first-rate

wmm AeUiMliMI
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The isolated specimens from Italy, Prance, and Spain are.all of the latest

type and may well have come from the same factories which oroduced the

I'ow on row of uninspiring heads in the museum in Vg.thy.

D» When were Greek cast griffins made?

This question is not being answered here. There is actually, I

believe, a considerable amount of evidence for dating griffins, though

the straightforward method of dating through stratification is not a

possibility here, mainly because the grlffln-oauldrons were sanctuary
Valuables which were kept on hand for a long time far before they found

their way Into the earth. Agood Illustration Is the early hammered
Srlffln from Perachora, which was found In a sixth century deposit (7S).

Imitations of grlffln-oauldrons In pottery should give some
help If an approximate date could be decided on for the vases. Ihe
Proto-Attlc standed bowl in the Keramelkos seems to correspond to
the earlier cast griffins, but this Is dated In the first quarter of

. .-imn-Jue h.. "..n r«tL.r oT.nfork.d,
Whether. The famous grim J fe . ^
V . nv very definite results. It most resembles hammeredhut still without any very

bbotomes of ..a , ,f„. ... i ft
in the proportions. In a work on Late "Hlttlteeoessltates some ^ shortly Ekrem Bey points out the resemblance

Sculpture which is t P the griffin-demon from
"f the lower jaw on t 720 B.C. He Is therefore In favor
Hje-Geuzy, as possible In the seventh XM
"f dating the griffin pottery as such are tending to date It
^^btury. Students of Cyc

er.

.3 second group, hnt the use as the spout of a jug

b99 follow the bronze types to some extent.
Griffins on metal reliefs are closer,

va

painted
-1 nf freedom,great dealshow a
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Footnotes to Section II

A list of all exaipples known is given by kunze, Kretische Bronze-
reliefs. Appendix II, PP- ^^67 ff. new examples from Olj^pia,
one froi Deles, and the tail of one from the Argive Heraeum have
to be added to this list.

Of. the Bernardini cauldron, F.J-2, 1919, pis. 52-54.
proehner, Collection Dutuit, Bronze antj^iies, nls. 55-9.
Kunze, loc. cit., nos. 3 and 4.

Compare m^^mpia Berlcht I, nls. 20 and 21.
,1 Aj^ attachment in Boston (A.M. 1930, Beil. 47)

ir:rSaily'brexa:?iril '̂I?fthe softer forms helng due to
weathering.

Kunze has attempted to P-ve that these shieldsmanufacture. has spted^lhat^they difference,
far as I know, I am rne xxx p

. V.etl sche Bronzerell^, Stuttgart 1S31.

Ibid., pi' 49.

See above. Section I, P- 14'©G aDovy^ ^

The possibility has sometimes been suggested
r H 1944-45, P' 73. T P were imported from Greece. The fact

^x±x""that the fins of the middle period in Italy, but
tLre are no would argue against this hypothesis,

only the earliest an
. • ^ T nv* 9, no t e 37.

l2. See above. Section , Puabove, n^f^ nl 34> no. 29, and pi. 40, no.
Kretische^ronzereiJJ^ ^

. Kunze, Kretx^

^ T n 12, note 75.dp-otion J-f P* '
See above. Sec
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^5

^7

^8

^0

E.g
44

B 35. Ht. 's

see below, P-

ArglveH-BS '
- =». »'•

Fouill®^ *1^—-—
" -lOO.

Olvmplfi IV' P*

See below, P'

7-^ cm.

8.

Olymgia IV, P
119, Pl*

205.
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28.
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31.

32.

33.

34.

35.

36.

57.

57a,

58.

59.

40.

41.

42.

43.
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45.
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iin. j lyiiijup

Ol^^mpia 803; Acropolis 431; Olympia 804; Delphi 386, pi. X,5; Acro
polis 432.

B,C.h. 1944-45, p. 71.

Von Oppenheim, Tell H alaf, pi. XI.

Olympia IV, P* 122.

De Rldder mentionstUhe resemblance to 794.
Olympia IV, p. H^-

Ibid. , p. 122 •

B.C.H. 1944-45, pp. 67 ff., figs- £5-25, pl- VI.
De Ridd/er, o£.

Delphi 386, Inv. 3708.
ID II Pl. 47; Samos no number tht. 502Acrooolls 457; Olympia Ber^ O,Jl.^^_

cm.); Delphi 390, pl- XI, -L, ^ ^
must have belonged to a very large

A detached knob a griffin has a separate pin runninggriffin if it i^st be the origin of the bump on top.
throughil theknob. This m ^ 4.

t d as a group in H-TenTon ot the Samos example.
see above, note 53.
Olympia IV, 818, pl- ^LVIII.

-nr 805 nl* XLVII.Olympia IV, - (igcm.); J 657; Volo (from Velestino)
samos W7 aroheologiques a Pheres, nl. X^I,
Bequignon, B® _ ^,3; Delphi 379.
Delphi 380, P

/i^4- 14-2 ^*
No number (1^

see above, note 38.
Olympia

Delphi 380.

Delphi 379.
11-5- cm. )rnt. 1^

tfn number.
r/ cm. /

No number (Ht- ^«teln. Kunst_der_Et_rusiM^ pl. 103, shW
e view in the top of the head and the widthThe front VI ^grrown'j^^

clearly ^,aoK
across tn®
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