












century* However, there may he another explanation* le know that

Athens under Pisistratus became a famous resort, not only for poets

and literary men but also for sculptors and other artists. As a wit

ness to this fact, we have preserved a great number of male and fe

male figures in the Acropolis Museum which certainly date during the

last half of the sixth century. We have seen how Pisistratus helped

Lygdamis to the tyranny of Haxos and how the two men mutually aided
each other in keeping fiieir power. Polycrates of Samos was a third
tyrant of great power and these three must have formed a mi^.ty force
on the Aegean Sea. How there are no literary references preserved to
us at least which mention Lygdamis as a patron of art, but, as ty-
rants of thattime were wnt to attract artists for the adonment of
their court and land, we may conjecture that Lygdamis was no except
ion. From our list of works i*ioh we would like to attribute to Maxos,
by far the majority fall within or immediately after the reign of
Lygdamis: just as we might expect the prosperity of the island to
continue after his rule ended, so we see the Persian fleet repulsed
in 604 B.C. and Haxos still very prosperous and wealthy and powerful.
Indeed, there is no reason to suppose that the goj fortune of the
island ceased until it was captured and utterly sacked by the Persian
expedition to Ureeoe in 491 B.O. After this date it is very likely
that Haxian artists migrated to other parts of Oreeoe: for nstance
we have the stele of Alxenor. the Hexian, *ich is .de fath^er
Boeotian or Hymettian marhle and was found in Boeotia.
b b.«n nlaoed at about 500 B.C.. but it is perfectly possiblehas been place ,=„«ciall7 if
». to a date ten years later, especially iiassigP it to a neriod. It is safe to assume
» . — ^Airmced as others of the sane penoa.apt as advance fi-id of sculpture
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buted to Waxian art to correspond ^^ith their size. Authorities agree

that these works exhibit a shallowness of modeling and a tendency to

omit details that are especially striking at the first appearance# The

surface of the body is treated in a broad way and often the various

parts of the anatomy seem to be somewhat misunderstood. In the case of

the Acropolis figure, the Sphinx and the Ptoion "Apollo", we notice
that the eyelids are indicated merely by incised lines, the ears lie
close to the skull and on the whole the face has an oval shape, quite
different from the Peloponnesian or Attic style# The face, too, seems

to be quite devoid of expression and is of a melancholy aspect. The
length and slenderness of the torso from Moulders to hips in propor
tion to the entire height of the body is quite great, a trait very
oharacteristio of the islands of the iegean and quite in contrast to
the stockier and shorter torsos of the mainland schools. In respect
to th« artistic oharaoteristios of Naxian art. Sauer says - "Sorglose
Arheit, eilfertigs Produktion. Unsioherheit den hBheren kilnstlerisohen
Anforderungen gegenflber sind ihre auffallendsten Uerlnnale. Ihre naive
Suoht. duroh Masse and GrBsse ihrer »ierke su imponiren. hStte sie ^
gfinslioher 2uohtlosigkei t verfallen lassen. wenn nieht eine plB sUo e
kivveiterung ihres Horivantes and die PerBhrung mit anderen kun.t-
nTrtiri- aie Not^endigkeit e.steren Studii^s .d hesonnener
Arbeit klar gamaoht hBtte" .

It is a oitv that to oannot attaoh suon ™
t a e. Snhinx aid the Acropolis and Louvre female fibres toApollo , 9 P . . If this were possible, we would have a

certain Maxian we would like to assign
basis for comparison wi ^ ^
to MaxoB and, moreover, «ie exia
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