














from the Naxian quarries to the National Museum at Athens and thé tor=
80 of the Delos museum with head and girdle preserved between 650 and
540 B.C. To the:-period between 540 and 500 B.C. he would assign the
two Aetium torsos, the Ptoiem figure, the two female figures of the
Acropolis Museum, the Cheramyfes statue, the colossus of the Naxianms,
the Berlin bronze and the Berlin "Apollo". The Alxenor stele he places
. at sbout 500 B.C. Deonna thinks the Nicandra statue, the Iphicartides
base and the three Delian torsos the oldest and assigns them to the
last part of the seventh century. The Naxian colossus he believes to
be later both by its more advanced modeling and by the inscription, '
and accordingly he dates it at the beginning of the sixth century.
Since the Ptoion figure must be the contemporary of the Acropolis sta=
tues and the Sphinx, he assigns them fo about 550 B.C. since the in=
scription on the base of the Sphinx is of that periods At the same
time he disapproves of Lechat's statement that the Acropolis statues
are of the period during the last thirty years of the sixth century
since, according to the latter, the 4cropolis statue with the head

preserved is earlier than the Louvrs figure, which by the inscription
C., Deonna believes that the style of the

ninx does not suffer them fo be placed before
figures and the Act=

is placed at about 500 B.
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ium torso of finer=grained marble to be later than the Ptoion statue

by their more precise and exact modeling, he assigns them to the se=
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century. However, there may be another explanation. We know that o

Athens under Pisistratus became a famous resort, not only for poets

and literary men but also for sculpfors and other artists. 4is a wit=

ness to this fact, 'we have preserved a great number of male and fe=
mele figures in the Acropolis liuseum which certainly date during the
last half of the sixth century. We have seen hov Pisistratus helped

Lygdemis to the tyramny of Naxos and how the fwo men mitually aided

each other in keeping their power. Polycrates of Samos was a third

tyrant of great power and these three must have formed a mighty force
on the Aegesn Sea. Now there are no 1iterary references preserved to
ue at least which mention Lygdamis as a patron of art; but, as ty=
rants of thattime were wont to attract artists for the adormment of
their court end land, we may conjeciure that Lygdamis was no except=
jon. From our list of works which we would like to attribute to Naxos,

by far the majority fall within or immediately after the reign of

Lygdamis; just as we might expect the prosperi ty of the island fto

continue after his mle ended, so we 8ee the Persian fleet repulsed
in 504 B.C. and Naxos still very prosperous and weal thy and powerful.

Indeed, -there is no reason to suppose that the gq‘:i for tune of the

ed until it was cap tured and utterly sacked by the Persian
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some mention of this from the ancient authors, as well as references
to Naxian artists and their works and even some remains of the works

themselves. The Naxian artists that continued to work after the cap=

ture of their island by the Persians probably either were scattered
in various parts of Greece, in which ease their peculiar character=
istics of style might soon be blended with those of the country in
which they lived, or continued %o inhabit the island with their
technique in a rapidiy-declining state. At any rate, from the fifth
‘century on, Nexos disappears from our view as an artistic center.
In the second place we observe that nearly all the statues men=

tioned by Sauer are of the nude, male type. Deonna states tha{ Sauer
has rsnged in his group nearly all the known "Apollo" figures . From
this we see that the Naxian artists bad a strong predilection for
the nude, mle form and, comparatively speaking, spent little time

on the draped, female figure which was the favorite of the Chian

schools Collignon goes so far as to say that the two types of ar=

the nude, standing, male figure and the draped,

chaic sculpture,
1s of Naxos and Chios

seated, female figure, were created by the schoo
respectively. Theré is a very great difference in technique and
" modeling, especially in respect to the body, between the Ptoion
figure and the Acropolis and Louvre female figures; the unders tanding
e ability to portray it successfully is far more
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buted to Naxian art to correspond with their size. Authorities agree
that these works exhibi t a shallowness of modeling and & tendency to
omit details that are especially striking at the first appearance. The
surface of the body is treated in a broad way and often the various
parts of the anatomy seem to be somewhat misunderstood. In the case of
the Acropolis figure, the Sphinx and the Ptoion "Apollo", we notice
that the eyelids are indicated merely by incised lines, the ears lie
elose to the skull and on the whole the face has an oval shape, quite
different from the Peloponnesian or Attic style. The face, too, seems
to be quite devoid of expression and is of a melancholy aspect. The
length and slenderness of the to rso from shoulders to hips in propor=

tion to the entire height of the body is quite great, a trait very

characteristic of the islands of the Aegean and quite in contrast to

- the stockier and shorter torsos of the mainland schools. In respect
" to the artistic characteristics of Naxian art, Sauer says = "Sorglose
Arbeit, eilfertige Produktion, Unsicherheit den hBheren klinstlerischen

Anforderungen gegenliber gind ihre auffallendsten Merkmales Ihre naive
rer Werke zu imponirem, hHtte sie
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It is a pity that we cannot attach such works as the Ptoion

"ipollo", the Sphinx emd the Aoropolis and Louvre female figures to

tertain Naxian workmenshipe If this were possible, we would have &
bagis for comparison with other works which we would like to assign
the existence of a great and importen t Nexian

to Naxos and, moreoveT,
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school of sculpture during the archaic period would be established. i

As it is, we must content ourselves with the belief that the Naxiam
work in marble was of great antiquity and that later artists of the
Peloponnesian, Argive and Attic schools of Greece proper owed much

to the sculptors of this island for their efforts to model and repre=

sent the human form more freely. We cannot point out works of definite

Nexisn workmanship from which we may derive characteristics and traits
thot will teach us something about that school. We may only speculate
as to the great importaice and contribution to art of that compara=

tively small island which once was a conspicuous power in the Aegean.



