





The three Penelopes proves that Greek originels and Roman copies
can not be coumpered on stylistic grounds,and necessitates studying
the new original with sculpture in Greece.Since the head and

arms end feet of the Penelope ere not preserved, drapery nust bé
the besis of comparison.

The regular perpendicular ends of the himetion at her knee
and shoulder at first recall archeic art. But for example the
maidens from the Yemple of Apollo at Delphi just suggest folds
piled upon each other, for the plane remeins flat, and only
deep undcreutting separates fold from fold. But on the Penelope
a series of steps leads from the fold underneath to the one on
top, giving to each & natural thickness.

Certain drepery characteristics of the Penelope might be
assigned a metel origin, such as the deep cut grooves outside the

right :
breast, the folding under which begins at the fastenging of the

N
sleeve on the shoulder, and the sharp edge of the himation in
back under the right elbow. sll these are conspicuously absent
on the belphi Charioteer, but what is least expected, folds even
thicker and more like rubber ballons filled with water are under
the blouséng at the waist of the charioteer. These are clearly
seen only from directly below and therefore are not apparent
in photographs. Here as on the back of the stool of the Penelope,
the folds must double back and forth upon themselves so fully
rounded thet & sharp bend 1s impossible.

The one short ineision, which was later to become so popu-

lar, is used on the Fegnelope over her right thigh and on the
charioteer'sright sleeve under the strep in the seventh rounded

fold from the neck.Ilt cuts into material which had already be-



come so swollen that such an incision-was necesseary, and whieh
putts out over the tip of the incised line. The charioteer has

& coumperdatively small number of round folds at his waist and half-
way down the skirt some of these are forced to fade out,usually
at an angie, to meke space for the less numerous and more widely
spaced folds at the hem: To produce this resuli the sunk interior
of the pleat has to be sucked in towards the body like under the

Penelope's breasts.
There is a large series of peplos meidens of aboutX this

period. But all af them are the opposite ofnthe delicate and
graceful Penelope excepl for the Parian Niké. Similar in marble

and size,the differences can be explained because one is a mature

Tomic
figure and wears avbewic chiton, while the other is youthful

end dressed in a peplos.out the fall of the heavy end folds

over the Niké's left shoulder is the same as these over the

right shoulder of the Penelope. Soth have the scme widely speced

outward pointed breasts, &nd drapery which swings in below to

accentuate the curved form beneath. Slight folds, whieh in
angle of

profile would show the seme . projection from each side, were

used for the back of the Fenclope end the outer left leg of the

Niké. Though each has lost his head, the thickening of the tilt-

ed neck on the lower side and the horizontal hollow seem closely

related. This Parian Niké holds bunched in her hand bits of

drapery, with one short incised l1ine of the Penelope veariety,
and folds sround it which in their thick overlepping and doughy

substance are very close to the pediments from Olpupia.
Occassionally a fold made of & long continuous rope, which

is so swollen that in cross-section it would be half spherical,



becomes too enlarged to continue as a single fold and therefore

divides itsell into two folds without loosing size or chenging

dwceetion K
&8 under the Penelppe's right arm. Un the East Pediment at

OUlympia such branching is paragled just above the right ankle of
the Zeus.4 groove may slice into the thickness to cut off the
new fold or the branching mey be in the form of a wishbone but
in both the offspringing folds immediately havéﬂthe same round-

ness and thickness as the parent folds.Good examples are on the
10

legs of the kneeling charioteer and on the thigh and ankle of
2

the youth. Both corner figures of the West Pediment use branch-

b)
ing, one on the ground and on her left leg near the knee, the

4
other from her back towards her knee.

This drapery which seems to have been filled from withih,
is of such heevy substanc thet when it spreads upon & flet sur-

face, as ground or stool, it doubles back, folding over itself.

Though they remain longer end thinner in the Penelope at her
pack, & closc resemblence is o be seen under the left knee of

1
the kneeling cherioteer and below the left hend of the youthy

For the most peculiar ends on the front of the stool there are

no parallels at Olympia.
Over the lap of the Penelope, though they retein the soft

edges of the more common type, ere some folds which seem starch-

ed, so that they c&an no longer curve but must be stiffly bent.

Exactly Fhe same idea was reuponsible6f0r vertical folds below
the left breast of the Lapith maiden. There is & similar sharp-

ness in the transition of folds from a horizontal to & verti-
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cal plane as by the thigh of the Fenelope and between the o
=3 1 s 3 3 - l z
of the maiden on the “ast Pediment. Sometimes two Neevs tolis

are separated by two long hollow grooves running towards eech
other from both ends but not meeting in the center, so that a
puff is left which joins the upper to the lower fold in exactly

the same way as the branching is effected. At Olympia this is to

be seen at the waist of the 0Old Seer.

Short incisions are common, but for example at the back
2

of the waist of the kneeling maiden from the Last Pediment,
of the many incisions only one is of the Penelope type. It is also

5
found on the youth under his right leg and on the Lapith maiden

who again has many of the ordinary type at her waist, but only
two of the correct form which start from the line marking the
separation between leg and hip. For the fingerprint just above
the incision on the FPenelope there is only one parallel at Olym=-

5
pia, on one maiden above her left heel and in the overblouse at

the back.
Folds, whether represented &s grooves or as ridges alone

comprise the drapery. But e@ccassionally the materiel has been

given the quality of real cloth and the folds have become
additions, so that the space between rather than the surface

drawing has become important. This shifting from the linear
plastic ground beneath is seen between

ridges or grooves 1O the
¥ : Of the Pevie lore

the right th&egh, right leg and bench at the back, and only once

by the ankle of the crouching maiden on the Last

at Olympig,
n of the folds towards the body

Pediment, Similar is the sucking i
so clear under the right breasts

as though the cloth was damp,
of the Penelope, and though not accompanied by the same fold
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arrangements, to be seen on the left skirt of the Hippodameia.
Broad end folds whose soft edg.s are exactly parallel, of

the same size at top and bottom end finished in slight curves,

elmost twice as wide as high and set absolutely horizontally,

are found three times on the Penelope, so it is not accident
Zast Pediment the

that swallow i@l ends are missing. On the , old seerl not only
has this formula but the same amount cut out under the curved
edges to throw shadows, & narrow raised hem down the straight

edges and a hollow down the center.It is the same in the Lapith
2
meiden who wears an Ionic chiton but even more exacthy par-

allel to the himatiomn of the Penelope are the folds over her

shoulder, in their slight turning back, in the proportions of

the ends and in the undercutting. Her skirt is made like the

Penelope's, Of narrow pleats evenly arraenged, where two shallow

grooves, nearer the edge than each othep)run down the leng{®

of each pleat, and each pleat is separated from its neighbor

by & narrow channel. Long slighply projecting folds, brought
evenly to & point from both sides, a&s under the centaur's

left leg, &are comparable tO the back of the Penelope. The
chiton, for close exemination shows that the artist intended

the projections to be the folds not the incisions, is compar-

he Penelope only because there are none which are

able to t
these two are

closer. Of all the Olympédea pedimentel figures,

the closest to the Penelope€.

Since the Parthenon metopes nave such a variety of types
of drapery it is not surprising tO find a combination of folds
gests the Persepolis figureé. The closest is &t the

whiech sug !
av ;
number XXXII, whereAﬁhe femidber

corner of the North side,
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short incisions with a puff at their ends, projecting folds
which are long and fully rounded, bunches filled from within

doubling back over themselves, and thin chiton folds,which
are regulerly emphecized by deeper incisions,wﬁgich "wiggle"
in imitation of the greater folds. Material held close to the
body by suction..from which sharp folds project are also behind
the right arm of the standing figure. Found only here and on
the Penelope are the folds which radiate from a fixed point on

the chair and are neither raised or sunk, but made of folds

folded up from below.
Trom such & detailed analysis it can be concluded that

sometime in the Ilransitional period a new type of drupery

came into Greece whose characteristics was a fullness of folds
It manifested itself in different ways, such as at Ulympia

where doughy drapery gprawls over body and ground alike,

hiding them both, or in the Yarian Niké where doubled folds

alone seem filled. It begins &s early as the Delphi Chariot-

cer and lasts as late as the Parthenen metopes. It was not

predominant as proven by other Parthenon sculptures and such

reliefs as that from “leusis where it had no influence: Since

Roman copies are of absolutely no value in discussing this
Greék original, it 1is only worth remarking thet &t one period

sueh rounded rope folds and full heavy edges and doubling and

redoubling were revived for Roman togeaed generals and draped

ladies.
It has been an incorrect assumption based on the Olympi&
seculptures, where indeed it is true, that this preference fer

full folds is accompanied by ijack of a body hidden beneath.

Also to be discarded after a study of the Penelope is the

common opinion thaet this heavy style was the entithesis of



of delicacy and grace. Because the Ulympian artists handled the
stuff somewhat clumsily and because they employec the many
different arrangements all in the same manner, the great ped-
iments become understandable as a local menifestation of a
trend all over the Greek world. In other words, the subtleties
of the Penelope drapery, the innumereble characteristics for
whieh no parallels at gll could be found, and the greater ease
and better execution of all the cheracteristics for which
slight similarities have been noted, place her at the center of

some great srt movement im which Olympie was only & faint

echo.
Athenian artists had reacted ageinst the "Ionio" trivol-

ties of drapery and sweetness of expression in true "Doric"

carnestness and had evolved a strong and sturdy style, accord-

ing to the gemerally accepted opinion. But the islend marble

does not suggest an Attic origin for the Penebope and here
already beautifully developed, though in a different 32§i3:v&(

are features whish we are accustomed to,associate with the

Parthenon sculptures, combined with an occassional Archaic sim-

plicity &s the himetion ends and & Transitional concentration

on clerity of outline sueh as Myron's Discobolos.
luence which came from the East? When the

Was this new

drapery, another ing
origin of the statue shaell have been determined and its artist
1 be possible to see & center of art and & style

nemed, it wil
ined before the discovery of the

entirely unknown or even unimag

Persepolis Penelopeé;



