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ABSTRACT
A group of Attic black- and red-figurevases from the late 6th and Sth centuries B.C.is decoratedwith scenes that prominentlyfeaturelegs of meat in
iconographiccontexts other than sacrificialbutchering.These leg joints are
interpretedas honorarysharesof sacrificialmeat awardedto selectindividuals
at the festivalsof the polis; the honorarysharesincluded more meat than the
shares distributedto the general public. Because leg joints were awardedas
honorarysharesto the priests who officiated at sacrifices,they came to represent honorarysharesin general. By extension, the leg joints that appearin
painted scenes symbolize meritoriousparticipationin city festivals,and thus
can be viewed as expressionsof civic identity.
In ancient Greece, animal sacrificewas a practicethat honored the gods and
brought people together through the sharing of meat.1 It was widespread
at the level of the state, which organized large sacrificesduring important
festivals and distributed meat to the people, as well as in privatelife. As an
integral part of private and public life in ancient Athens, animal sacrifice
inspired Attic vase painters, who often depicted various aspects of the
sacrificialprocess, such as the procession to the altar,the butchering of the
animal, the burning of the part offered to the gods on the altar,and the
feasting during which the animal was consumed. Visual representations
of sacrifice have received much scholarly attention during the past few
decades, particularlywith reference to Athens.2
Drawing on earlierscholarshipon the visual representationof sacrifice,
this article focuses on a relatedtopic. A corpus of Attic vase paintings from
1. 1 thank Stella Drougou, Miltiadis
Hatzopoulos,Panos Iossif, and Michalis Tiverios for their helpful comments;
Clay Cofer for comments and insights
on differentversionsof the article;Stephen Tracyand Molly Richardsonfor
discussionof epigraphicmatters;and
Gunnel Ekrothfor importantfeedback
on some of the ideas presentedhere,

and for accessto her unpublishedwork.
Finally,I thank the two anonymous
reviewersand the editorsofHesperia
for substantialhelp in improvingthe
content and structureof this article.
2. Detienne and Vernant1989,
Peirce 1993, van Straten 1995, and Gebauer2002 are among the most recent
and significantcontributionsto the
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topic. For a historyof researchon
sacrificesince the 19th century,with
bibliography,as well as representative
epigraphic,literary,iconographical,and
archaeologicaltestimonia,including
faunalfinds, see ThesCRA1, 2004,
pp. 59-134, s.v. sacrifice:"Les sacrifices
dans le monde grec"(hereafter,Hermaryand Leguilloux2004).
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the late 6th and 5th centuries B.C.features images of meat- specifically,
of leg joints- in scenes that do not depict sacrificialbutchering. The leg
joint, a constituent and characteristicfeature of the paintings, comprises
an animal thigh and lower leg, usually with the hoof still on it. Although
the leg joints in this corpus appear in iconographic contexts that do not
depict sacrificialbutchering, I argue below that they nonetheless allude to
the process of animal sacrifice,and that these leg joints were perceived as
sacrificialmeat. I also explore the significance of these painted images of
leg joints in the context of Athenian culture during the 5th century B.C.,
particularlyin light of the Athenian system of sacrificesand meat distribution as it is known through the epigraphic record.
Earlierscholarshiphas taken note of these images of leg joints in nonsacrificialscenes,but there has been no attemptto examine and explainthem
systematically.Most scholarshave dealt with the topic in passing, acknowledging that the painted images of leg joints were conceptually associated
with animal sacrifice.3Indeed, as I document below, the epigraphic record
attests that the leg joint was customarily assigned as an honorary share to
the priest who oversaw a sacrifice.But I argue here that in the Attic vasepainting tradition, the leg joints that appear in nonsacrificial scenes may
representspecialportions of meat awardedas honorarysharesto individuals
who were not priests. On the one hand, a painted leg joint may represent
a leg of meat or a special share of meat awarded to an individual who has
won an athletic or musical competition. On the other hand, a painted leg
joint may symbolize an honorary awardof sacrificialmeat granted to a city
official of high standing,or to a nonpriestlyindividualwho has participated
in the sacrifice.In other words, ancient audiences familiarwith the system
of sacrificeand meat distribution in Athens would have interpretedthe leg
joints that appear in nonsacrificialscenes as awards for distinction in city
festivals, or as honorary shares rewarding the contribution of individuals
to the polis. By extension, then, these images of leg joints highlight the
significance that Athenians placed on participation in civic life.4
The underlyingassumptionof this studyis that images arenot straightforward reflections of reality;they are expressions in visual terms of ideas
with which their creatorswere preoccupied.An approachbased largely on
semiotics can elucidatewhat the images of leg joints signified for the society
that createdand viewed them.5 In the interpretationoffered here, I am not
concerned with the particulardetails of specific painted scenes. Rather, I
attempt to explain a single recurringfeature,the leg joint, as a meaningful
visual sign in different discursive contexts. Although the nuanced meaning of a leg joint depends on the particularcontext in which it appears,
I argue that the leg joints depicted in this corpus of images represent
3. E.g., Peirce 1993, pp. 235-236;
van Straten1995, pp. 153, 155; Himmelmann 1997, p. 30; Gebauer2002,
pp. 334-336 (discussionof vases),550559 (catalogueof vases);Hermaryand
Leguilloux2004, p. 125, nos. 545-550
(here 7, 9, 16, 34, 35, 36, 48). Hermary
and Leguilloux(2004) interpretleg

joints as sacrificialmeat that was
transportedawayfrom the sanctuary.
4. It is likely that in contextsoutside
of Athens, these imageswere perceived
differently.With respectto the subject
matterof Attic vases,I agreewith the
thesis of Osborne (2004) that Attic
vaseswere paintedprimarilywith the

Athenian public in mind.
5. Berard1983 and Berardet al.
1989 remainimportantsourcesfor such
an approachwith respectto ancient
Greece in generaland Attic imageryin
particular.See most recently,with references,Ferrari2002.
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shares of sacrificialmeat that were awarded for meritorious achievement
in civic life.
In the first section of the article, I discuss the significance of meat in
the diet of ancient Greeks and its symbolic meaning in the sacrificesof the
polis. In the second section, I focus on the butchering of sacrificialvictims
and the distribution of the meat as it is attested in epigraphic sources,
summarizing what is known about the portions that were distributed to
priests,other participantsin the sacrifice,officialsof the polis, and victors in
athletic and musicalcompetitions, as well as to the generalpublic,including
women. The thematic associations in vase paintings between images of leg
joints and the concept of sacrifice are also shown. In the third section, I
present and discuss a catalogue of 54 painted vases depicting leg joints in
nonsacrificialcontexts. Finally, I interpret the images of leg joints in Attic
vase painting as visual signs of the honorary shares of meat assigned to
worthy individuals in the polis.6

THE SIGNIFICANCE OF MEAT IN THE POLIS
Written sourcesand iconographyrevealthat meat was a highly valued food
during classical antiquity. Ample references in the Iliad and the Odyssey
indicate that meat was a prized foodstuff in the 8th and 7th centuries B.C.
Homeric heroes are often shown consuming meat and wine, and they set
an example for later Greeks.7 According to Homer, granting someone
meat, a cup of wine, and a good seat at the table was a way to honor them
(//. 8.162). Socrates cites this line in Plato'sRepublicwhen he proposes that
in his state, "we, too, at sacrifices and on other like occasions, will reward
the good so far as they have proved themselves good with hymns and the
other privileges of which we havejust spoken, and also with 'seatsof honor
and meat and full cups/"8 Further, ancient medical authors considered
meat to be a source of nourishment well suited for athletes on account of
its high nutritional value.9The significance of meat as a food is attested in
visual representationsas early as the beginning of the 6th century B.C.At
that time, tables loaded with a variety of foodstuffs, including meat, were
shown frequently in symposium scenes on Corinthian and Attic blackfigure vases, and subsequently on Attic red-figure vases.10
In addition to this evidence, faunal studies carriedout in recent years
have enriched our knowledge of the consumption of meat in antiquity.
6. Since the focus of this articleis
Attic iconographyand Athenian culture
of the late 6th and 5th centuries,priority has been given to visual and other
sourcesfor 5th-centuryAthens. Two
Italic red-figurevases may be mentioned here as examplesof similar
scenes paintedin workshopsoutside of
Attica;to my knowledge,they are the
only such examples,and they are notably laterthan the corpusexaminedhere:
(1) Apulianbell krater,410-380 B.C.;

Trieste,Museo Civico S.411; CVA,
Trieste [Italy43], (I) IV, pl. D 3 [1921]:
1-2; (2) Lucaniancolumn krater,350300 b.c; Paris,Musee Rodin TC970;
CVA,Paris,Musee Rodin [France16],
pl. 36 [724]:l-3. It should be noted
here that the relevantepigraphicrecord
for the first half of the 5th centuryis
limited, while that of the late 6th century is virtuallynonexistent.It is
thereforeoften necessaryto referto
Attic inscriptionsof the later 5th and

4th centuriesb.c. Inscriptionsoutside
of Athens arediscussedonly when they
illuminateaspectsaboutwhich the
Athenian epigraphicrecordis silent.
7. E.g.,//. 8.231, 9.217; Od. 1.112,
3.33, 12.19, 14.109.
8. Resp.468d-e, trans.P. Shorey,
Cambridge,Mass., 1930.
9. See Zapheiropoulou2004, pp. 89100, for discussionand sources.
10. See below,pp. 31-33 and nn. 8183, for bibliography.
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The combined evidence indicates that domestic animals- mostly sheep,
goats, pigs, and cattle formed the principal source of meat.11The ox was
mainly a working animal. Its value was high and it was not consumed
ordinarily,but rather during state-sponsored festivals or when it was too
old to work in the fields.12Sheep and goats were kept for milk, cheese,
and wool, as well as for meat. Pigs, on the other hand, were kept purely
for their meat.13Dogs and donkeys were two domestic animals that were
consumed as food in ancient Greece, albeit to a much lesser extent than
pigs, sheep, and goats.14The Greek diet during the Classical period also
included meat from animals taken in the hunt or purchasedin the market:
hare,boar,wild goat, and deer, as well as a long list of birds, most common
among them the chicken.15Meat was roasted, or boiled with vegetables in
a stew.16Owing to the lack of long-term refrigeration,meat was commonly
cured. Meat could be smoked, salted, or turned into sausages,which were
intensively traded in the market.17
A criticalquestion regardingmeat consumption in ancient Greece concernsits frequency.It is generallyacceptedthat meat was not eaten in antiquity as often as it is in modern times;18in fact, many scholars believe that
meat had a limited role in the diet of the Greeks during the Classical period.19It is difficult, however, to quantify or even verify this idea, which
has become a truism in scholarship,on the basis of the archaeologicaldata
and written sources. The only available quantitative information comes
from 4th-century Athens, where on the basis of the epigraphic record it
has been calculatedthat a citizen had the opportunity to acquiremeat from
public sacrifices at least once every eight or nine days roughly 40 to 45
times a year.20
Meat consumption was closely linked to animal sacrifice in ancient
Greece. On linguistic grounds it is the scholarlyopiniocommunisthat every
time an animal was slaughtered for food in ancient Greece, there was a
11. The faunalinformationfrom
sanctuariesis generallymore detailed
than that from settlements.Collections
of "sacredlaws"such as LSCG,LSCG
SupplyLSAM, and NGSL revealthat
most cults used sheep, pigs, and goats
in sacrifices.See van Straten1995,
pp. 170-186, on animalssacrificedin
ancientGreece accordingto inscriptions, votive reliefs,and vase paintings.
For a surveyof faunalmaterialfrom
sanctuariesmainlyfrom the Iron Age,
see Hagg 1998 and Reese 2005. In
domestic contexts the types of animals
consumedvarysignificantlyaccording
to region. See Boessneck 1994 (4thcenturyKassope);Prummel2003
(Hellenistic houses from New Halos);
Snyderand Klippel2003 (IronAge
throughOrientalizingperiod, Kastro,
Crete). For a generaloverviewof recent
researchprojectsand bibliography,see

Kotjabopoulouet al. 2003.
12. Rosivach1994, p. 147. See
pp. 69-70 for a tabulationof the minimum numberof oxen (724 in all) sacrificed accordingto the DermatikonAccountsfor the years334/3-331/0 (IG IP
1496); and pp. 108-120 on the boonaiy
officialselected by lot in 4th-century
Athens to supervisethe purchaseof
oxen for state sacrifices.
13. Dalby 1996, p. 59.
14. Dalby 1996, p. 60. The meat of
puppies,usuallyboiled,is recommended
in the HippocraticTreatisesfor various
conditions;see, e.g., Mul. 217.34,
230.23; Morb.56.11. Dog bones that
showed the marksof butcherycomprised 1.3%of the total assemblageat
the Iron Age-Orientalizing settlement
of Kastroon Crete (Snyderand Klippel 2003). For a good overviewof the
literaryand archaeologicalevidence

on the consumptionof dog meat in
ClassicalGreece,with a discussionof
relatedproblems,see Roy 2007.
15. For a discussionof wild animals
and birds in Greek diet with references
to literarysources,see Dalby 1996,
pp. 61-65.
16. E.g., Hdt. 3.23.5; Hippoc.Acut
20.21; Aer. 18.18; Morb.2.56; VM
13.17; Arist. [Pr.] 865b.32, 893b.31,
966a.28 (a comparisonof the properties
of boiled versusbakedmeat).
17. On sausagesand meat preservation, see Frost 1999. One of Aristophanes'charactersin the Knightsis a sausage seller,and the comediandoes not
paint a very flatteringpictureof him.
18. Dalby 2003, p. 213.
19. Jameson 1983, p. 10; Bats 1988,
p. 36; Rosivach1994, p. 10;Wilkins
1995, p. 104; Garnsey1999, p. 123.
20. Rosivach1994, p. 66.
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ritual acknowledgment of the gods.21While it is unlikely that we can ever
be certain whether ritual animal slaughtering was systematicallypracticed
in privatelife, it is clear that at the level of state religion, animalswere ritually slaughtered on a daily basis. The complex system of animal sacrifices
in the Athenian state during the 5th and 4th centuries is documented in
an extensive epigraphic record.22Meat from sacrifices during large polis
festivals or local deme festivals was distributed to the population for consumption at the sanctuaryor elsewhere.23
The sacrificed animal was butchered according to specific rules and
was divided among the gods, the priests and other functionaries, and the
worshippers.24The gods were given the sacrum and tail (ooqniq)and the
femur,which were burned on the altar,and possibly other parts that were
were consumed
deposited for the gods on a table.25The viscera(orctaxyxvoc)
by the core group of participantswho sponsored the sacrifice.26The priests
received some of the best parts of the animal as honorary shares,as did city
officials and victorious athletes.The remaining meat was cut into pieces of
more or less the same size and distributed to the population.
Among the personnel associatedwith the killing and butchering of the
animal was the udyeipo^,the culinary specialist during the Classical and
Hellenistic periods. He was a butcher,a meat seller,and also a cook serving
at privateor public occasions.27Literaryand epigraphic sources revealthat
during the Classical and Hellenistic periods, sanctuariesemployed mageiroi
to perform sacrificesor butcher animals. It is not known whether this was
a standard practice or an exception, although one can imagine that the
21. Jameson 1988, p. 87; Detienne
1989a, p. 3; Vernant1989, p. 25. On
the linguisticevidenceleading to this
conclusion,see the essentialwork on
the vocabularyof sacrificein ancient
Greece:Casabona1966, pp. 30-32
(hiereion)and p. 80 (thyo).In Classical
Greek the verb Gtxoindicatesboth
offeringan animalto the gods and
slaughteringit for food; iepeiov denotes
a sacrificialvictim, as well as an animal
slaughteredfor meat.
22. This topic is presentedin detail
in Rosivach1994. For a reconstruction
of the sacrificialcalendarof Athens as
it was revisedtowardthe end of the
5th and the beginning of the 4th centuries B.C.,see Lambert2002; Gawlinski 2007.
23. Meat distributionsin Classical
Athens are discussedin the following
section. Occasionally,cult regulations
used the phraseot) (popd,"notto be
carriedout,"to indicatethat meat had
to be consumedin the sanctuaryinstead of being taken elsewhere,as was
customary.See the 4th-centurycalendarof the deme of Erchia,LSCG 18,

lines All, A21, A51, HO, T64, A6,
A10-11, A38,A46, A55, E7-8, E20-21,
E26-27, E30, E63-64. Ekroth (2002,
pp. 313-325) discussesthe phraseo\)
(popd.
24. On the rules for butchering
meat and distributingit between gods
and men, see Berthiaume1982,
pp. 44-61; Durand 1989; Le GuenPollet 1991; van Straten1995, pp. 115133; Gebauer2002, pp. 290-293;
Ekroth2008a.
25. Literaryevidencesuggeststhat
the femurbone coveredin fat was the
usualoffering to the gods as earlyas
Homer and throughthe Classical
period.During the Classicalperiod,the
osphysbecame anotherestablished
offering to the gods. In fact, Attic vase
paintingsratheruniformlyrepresent
the osphysalone burningon the altar,
possiblybecauseit effectivelyconveyed
the idea of the divine sharefor ancient
Athenians. On divine sacrificialshares
in literarysourcesand vase painting,
see van Straten1995, pp. 118-131. On
the identificationof the osphysas the
sacrumand tail on the basis of literary

and iconographicevidence,see van
Straten1995, pp. 128-130. Faunal
materialprovidesarchaeological
confirmationthat the osphysand femur
were offeredas divine snaresby the
Geometric period.Caudalvertebrae
and thighboneswere the main offerings
burnedfor the gods at the Classical
altarof Aphrodite Ouraniain the
Athenian Agora (Reese 1989, p. 64),
the Geometric altarof Apollo Daphnephoros in Eretria(Chenal-Velardeand
Studer2003), and the Archaicaltarof
the Artemision at Ephesos (Forstenpointner2003). On the depositionof
edible offerings,includingpartof the
sacrificedanimal,on a table for the
gods, see Gill 1974 and 1991, esp.
pp. 7-19. On the use of variationin the
ritualof animalsacrificeas a way of
structuringthe relationshipbetween
humans and gods, see Ekroth2008b.
26. See van Straten1995, pp. 131141.
27. On the role of the mageirosy
see
Berthiaume1982; Schmitt Pantel 1992,
pp. 334-339.
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services of mageiroiwere necessary at large festivals where many animals
were slaughtered. Mageiroi are encountered with moderate frequency in
sanctuaryregulationsof the Classicaland Hellenistic periods.28The earliest
secureattestation of a mageirosfrom mainland Greece can be dated around
the middle of the 5th century B.C.It is a dedication by a mageirosinscribed
on a bronze plaque from the Asklepieion of Epidauros.29
In conclusion,archaeological,visual,andwritten evidence demonstrates
that meat was a highly valued source of nourishment in ancient Greece.
Further research on faunal material from secure contexts is necessary in
orderto obtain a more nuanced understandingof meat consumption. On a
symbolic level, the butchering of the sacrificialanimal and the distribution
of its meat affirmedthe cosmic order,the division between gods and men.30
Members of the polis of Athens were entitled to take part in collective activities, such as sacrifices,and to receive a portion of the sacrificialmeat of
the polis. Participatingin the sacrificesof the polis was also a performance
of one s civic identity,an activitythat strengthenedone s feeling of belonging
to the polis.31On a practicallevel, the system of sacrificesin the Athenian
polis has correctlybeen identified as a redistributivemechanism, whereby
state resourceswere spent in order to secure food for the population.32

HONORARY SHARES AND MEAT DISTRIBUTION
AT SACRIFICES IN CLASSICAL ATHENS
What principles governed the distribution of sacrificialmeat (Kpeavouicc)
to the members of the polis? Attic inscriptions of the 5th and 4th centuries
are a rich source of information on the honorary sharesof meat distributed
to priests,victorious athletes and musicians, and city officials, as well as the
equal sharesdistributedto the people at large.In addition, Attic vase paintings depicting sacrifice and butchering suggest that leg joints represented
the portions of meat that were the end product of the sacrificialprocess.
In the following sections I summarize the evidence for the shares of meat
granted to various categories of people.33
Priestly

Prerogatives

Athenian priests and priestesses received as their prerogatives- yepotor
iepcoG'uva34
parts of the sacrificed animal (usually along with the hide),
as well as other comestibles such as bread, or in some cases they received
28. Paymentsto mageiroiare recordedin IDe'los372, line A105; 406,
line B72; 440, line A38; 442, line A221;
444, lines A28,A32.
29. Athens, National Museum 8166:
Berthiaume1982, p. 13; LSAG\
pp. 181-182, no. 16, pl. 34; IG IV2 1,
line 144.
30. Vernant1989; Ekroth2008b.
31. For a discussionof collective
activitiesand civic identity in Archaic
and ClassicalGreece, see Schmitt

Pantel 1990. On the concepts of polis
and state cult, see Aleshire 1994;
Sourvinou-Inwood2000; Dignas 2002,
pp. 1-12.
32. Rosivach1994, p. 3.
33. For the purposesof this survey
I examinedall the Attic inscriptionsof
the 5th and 4th centuriesin LSCG and
LSCG Suppl.The following Attic inscriptionspresentthe most important
informationon these subjects:LSCG2
= IG I3246; LSCG 10 = IG I3244;

LSCG 11 = IG I3255; LSCG 12 = IG I3
35-36; LSCG 13 = IG I3 82; LSCG 18 =
SEGXX1 541; LSCG 19 = IG IP 1237;
LSCG28 = IG IP 1356; LSCG29 =
IG IP 1359; LSCG 30 = IG IP 1360;
LSCG 33 = IG IP 334; LSCG45 =
IG IP 1361; LSCG Suppl.8 = IG P 137;
LSCG Suppl.11 = IG IP 47; LSCG
Suppl.19 = SEG XXL527.
34. E.g., LSCG2, line 3 (yepa);
LSCG 19, line 4 (iepcoauva).
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money.35According to the inscriptions, priestly portions from sacrificial
animals were determined on the basis of the private or public nature of
each sacrifice,the significance of the cult, the divinity and its sex, the kind
of animal sacrificed,and whether the animal was skinned.
The leg joint was the most common priestlyprerogativefrom the edible
parts of the sacrificedanimal in Athens during the 5th and 4th centuries.36
The leg is obtained by cutting along the shoulder or hip joint and is a
recognizablebody part, unlike the small cuts of meat that were distributed
to the population at large.The leg joint is a sizeable piece of high-quality
meat, an attractivereward obtained early in the process of animal butchering.37Inscriptions refer to it as the CKekoqor kcoXtj.It is unclear from
the epigraphic record how these two terms differed or whether they were
interchangeable.38A reference in Athenaeus (9.368f), however, suggests
that both terms signified the same thing.
The thematic association of leg joints with the sacrificial process is
vividly illustrated on several Attic vases that depict the butchering of
animals.39A late-6th-century cup in the Villa Giulia displays a few stages
in the sacrificialritual (Fig. I).40 On one side of the cup, two youths are
shown carrying an animal toward a bearded man. The man, only partly
preserved, is clad in a long sleeveless tunic with embroidered decoration
and holds a knife in one hand. On the basis of similar representations,he
can be identified as the officiant at the sacrifice, most likely the priest.41
35. For 5th- and 4th-centuryAttic
inscriptionsreferringto paymentsof
priestsin cash, see Loomis 1998,
pp. 76-87. For the economicsof priesthood with referenceto Hellenistic Asia
Minor, see Dignas 2002, pp. 246-271;
she aptlyremarks(p. 249) that "priesthood is about receivingpriestlyshares."
36. Accordingto the epigraphic
record,the leg joint was also the usual
priestlyprerogativein Kos. Different
body partswere assignedto priestsin
Asia Minor,while the small sampleof
relevantinscriptionsfrom other regions
of the Greekworld does not allow us to
generalizeabout the standardpriestly
prerogativesfrom sacrificedanimals.
Fora surveyof the topic with references
to inscriptions,see Le Guen-Pollet1991.
37. In additionto these practical
considerations,Durand (1989) explores
of sacrificedanimals
the "topography"
and the significanceof each body part.
He proposesthat each part of the animal assumedits significanceaccording
to its proximityto the perceivedcenter of the animalbody,the splanchna
(pp. 92-100). Durand assignsa symbolic dimensionto the choice of the leg
joint as the priestlyprerogative(pp. 104105), explainingthat the significanceof
the priests sharederivesfrom its prox-

"thepoint of conimity to the splanchna,
tact between men and gods"(p. 105).
38. On skelosand kole,see Le GuenPollet 1991, pp. 17-18. LSJdefines kole
as the thighbonewith the flesh on it,
and skelosas the leg from the hip downward.A late-5th-centuryinscription
from Epidauros(LSCG60) mentions
two aiceXriper sacrificialanimal(gk£A,o<;
lines 10-12, 15-16,
. . . axepovgkeXoc,;
27, 29, 30-32). A 4th-centuryinscription from Piraeuson the organization
of the Orgeones of Bendis mentions as
a priestlyprerogativea K(akr\v
8iaveicfj
5e£idv (LSCG45, lines 4-5). These
two inscriptionssuggest that skelos
and kolesignifiedeither the front or
the hind legs of an animal.On the
other hand, in the regulationof the
genosof the Salaminioi(LSCGSuppl.19
[= Lambert1997], lines 32-33), the
termskelosappearswith the definitearticle, which may suggest that a piece of
meat was commonly allocatedto the
priests(Le Guen-Pollet1991, pp. 17-18).
39. Vaseswith scenes of sacrificial
butcheringand meat processingare collected in Gebauer2002, pp. 296-321,
nos. Z1-Z30 (Attic examples);and
pp. 324-332, nos. Zv 37-40 (non-Attic
examples).The following vases include
scenes of sacrificialbutcheringin which

leg joints appear:Gebauer2002,
nos. Z3, Z5, Z10, Z21, Zv37 (Corinthian), Zv38 (the Ricci hydria,eastern
Greek), S3a. In some instances,it is
unclearwhether the representations
depict butchersduringa sacrifice,or
simply meat sellersor butchers(e.g.,
Gebauer2002, pp. 313-314, nos. Z18,
Z19, figs. 181, 182); see Sparkes1995.
On the iconographyof butchering,see
also recentlyHermaryand Leguilloux
2004, pp. 124-125, nos. 535-544.
40. Rome, Museo Nazionale
Etruscodi Villa Giulia, no inv.no.
The vessel is from an unknowntomb
of the BanditacciaCemeteryat Cerveteri,publishedin Gilotta 1995.
41. On the identificationof priests
in vase paintingsdepictingsacrifice,see
Gebauer2002, pp. 471-478, with bibliographyand examples.Gebauer's
iconographicexaminationsuggeststhat
it is not possible to identify a priest
solely on the basis of his long tunic.
When the figurealso holds a knife or a
kantharos,however,this identification
is more likely (Gebauer2002, p. 476).
On the iconographyof priestsand
priestesses,see also Mantis 1990;
ThesCRA
V, 2005, pp. 3-31, s.v.pretres
et pretresses(V. Pirenne-Delforge);
and Connelly 2007.
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Figure 1. Animal carried to sacrifice,
youth carrying leg of sacrificial meat,
and butcher brandishing knife. Attic
red-figure cup, ca. 510-500 B.C.Rome,
Museo Nazionale Etrusco di Villa
Giulia (no inv. no.). Gebauer2002,
p. 728, fig. 137. Reproducedby permission,
ItalianMinistry of Culture,Soprintendenza per i Beni ArcheologicidelTEtruria
Meridionale

Indeed, a partly preserved dipinto next to him reads H[IEP]EYI, securing
this identification.
On the other side of the cup,the killing and the butcheringof the animal
have alreadytakenplace. On the left, a youth in a loincloth is shown carrying
a leg joint on his shoulder.It is unclearwhere he is going, but he is probably
removingthe leg from the butcheringsite. A partlypreserveddipinto next to
him, [
ITEI], indicates his name. The head of the sacrificedanimal lies
on the ground between his feet. On the right, another youth in a loincloth
brandishesa knife. The knife in his hand and the contorted position of his
body indicate that he is a butcher.A dipinto next to him reads HEXEIYXOI. A running youth with a rattle(?)(Kp6xaX,a),presumablya komast in
the ensuing feast, is shown in the tondo of the vase. The association of leg
joints with the concept of sacrificeis very clear in this instance.
A fragmentary cup by the Epeleios Painter, in Heidelberg and Florence, also depicts different moments of a sacrifice in abbreviated form
(Fig. 2).42On the left, a bearded figure in a long tunic, possibly a priest,
offers a libation over a fiery altar.To his right, two youths in loincloths carry
a large shallow basket containing unidentified objects. One of the youths
also carriesa small three-handled basket (mvo\)v).To the right appeartwo
more youths, one naked and the other clad in a loincloth, each of whom
carries a leg joint on his shoulder. On the far right, a partially preserved

42. Heidelberg,Rupprecht-KarlsUniversitatHeidelberg,Antikensammlungen B26 and B77, and Florence,
Museo Archeologico Nazionale
151589: Gebauer2002, p. 736, fig. 167.
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Figure2. Sceneof sacrifice,youths
carryinglegs of sacrificialmeaton
the right.Attic red-figurecup,
ca. 510-500 b.c, EpeleiosPainter.
Florence,Museo Archeologico
Nazionale151589.Gebauer
2002,
p. 736, fig. 167. Drawing by G. Marchi.
Reproducedby permission,ItalianMinistry
of Culture,Museo ArcheologicoNazionale,
Florence

43. Gebauer2002, pp. 479-481;
van Straten 1995, pp. 168-169.
44. So also Gebauer2002, pp. 479481, in his discussionof the representation of the figureswho assist in
the sacrificialprocess,including the
butchering.
45. The priestlyprerogativesare
listed on the highly fragmentaryface B
of the slab,and some of the entries
must be restored.However,the repetition of formulaicsentencesin the list
of prerogativeshas led Sokolowski
(LSCG11) to a rathersecurerestoration of the damagedentries.
46. In a 5th-centurycult regulation
from the deme of Paiania,the priestess gets a leg and part of the ribs from
a sacrificeto Hekate (LSCGSuppl.18,
lines A34-35).
47. In anothercase the priests prerogativewas apparentlytwice the regular portion of meat, a so-called dikreas
(LSCG2, lines 3-5, ca. 500-450 b.c).
48. See Ackermann2007 for a
4th-centuryB.C.sacrificialregulation
from the deme of Aixone (LSCG28)>
where the offeringsfor the gods placed
on sacrificialtables aregrantedto the
priests;see also Gill 1974; 1991, esp.
pp. 7-19.

youth brandishes a knife with his right hand in the same way as the youth
on the previous cup. He too is to be identified as a butcher.
The figures in loincloths who appearon the two vases must be identified as individuals aiding the priest in the process of sacrifice, including
the butchering.43A loincloth is the appropriateclothing for the laborious
chores they perform: butchering animals as well as carrying leg joints,
baskets, kana, and so forth. It is unclear from the iconography whether
the figures should be identified as slaves, professional mageiroi,or simply
youths charged with the task of helping out in the ritual.The painters of
these vases were apparentlyinterested in identifying the tasks of the various
individuals, as they have clearly depicted the various steps that are considered significant for the successfulcompletion of the sacrificialbutchering.44
Furthermore,both painters confirm the association of images of leg joints
with the concept of sacrifice.
A decree regulating the priesthood of the priestess of Athena Nike
around 448 B.C.prescribesa priestly salaryof 50 drachmas along with the
legs (oice^r|)and the hides of all the public sacrifices(LSCG 12, lines A811). A fragmentary "sacredlaw" dated around 430 B.C. is dedicated in
part to regulating prerogatives for the priests and priestesses of a series
of cults (LSCG 11). It indicates how prerogatives varied on the basis of
cultic requirements,the kind of animal being sacrificed,and the public or
private nature of each sacrifice.45A few examples from this law are worth
mentioning. An unnamed priest is allotted the hides from animalsthat were
skinned and one drachma per sacrificed animal (LSCG 11, lines B5-6).
Furtherbelow, a priestess, probablyof Athena, is granted the animal'slegs,
one drachma, and possibly the animal's hide in public sacrifices.If an ox
was slaughtered in a public sacrifice, she was allotted multiple shares of
the meat. At a private sacrifice,the same priestess obtained the hides and
the legs from skinned animals, but only the legs from animals whose skin
was singed but not removed during the butchering process (LSCG 11,
lines B10-15).
Along with the leg joints, priests sometimes also received part of the
ribs, an ear, or a sausage.46Sometimes priests received multiple shares of
meat and not a leg joint, as was the case with the priestess of Athena in
LSCG II.47 They also often had the right to claim sacrificial meat and
other edible offerings deposited on sacrificial tables for the gods.48 On
the whole, however, the epigraphic evidence suggests that in 5th- and
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4th-century Athens, the main priestly prerogativefrom the edible parts of
a sacrificedanimal was the leg joint. Considering that priests obtained legs
and other sharesof meat from public as well as from private sacrifices,it is
clear that they had the capacity to earn significant quantities of meat per
year.We can therefore assume that they had easy and consistent access to
meat, and that they also profited financiallyby selling part of the meat and
the animal skins awardedto them.49
Competitive

Awards

Priests were not the only individuals who received leg joints as sacrificial
shares.Sacrificialmeat, occasionally including leg joints, could also be distributed as an award (ocG^ov)in competitions that took place during
festivals. A quotation that Athenaeus attributes to the poet-philosopher
Xenophanes of Kolophon indicates that leg joints were presented as awards
in competitions in Greece in the 6th and 5th centuries B.C.:"Because although you sent only a kid's ham (ko)^), you took home a meaty leg of a
fatted bull, a mark of honor for the man to whom it falls, whose fame will
spreadthroughout Greece and will never fail, as long as the Greek tribe of
bards endures."50It is unclear whether the winner to whom Xenophanes
refers took part in an athletic or musical competition, but his fame, according to the poet, will alwaysbe rememberedthrough the songs written
for him. At the same time, the passage indicates the relative value of leg
joints from different animals: the leg of a bull was valued more than that
of a kid because it contained more meat, and perhaps, on a symbolic level,
because it came from a stronger animal.
An inscriptionfromThasos dating to the middle of the 5th centuryB.C.
(LSCG Suppl.63) confirms that there too sacrificialmeat was distributed
as awardsto winners in athletic competitions, although it is not clearwhat
part of the sacrificedanimal was given to the winners.
Hellenistic inscriptions from Keos, Kos, and Amorgos show that leg
joints or portions of sacrificial meat were given away as athla in athletic
events, particularly in competitions among the youth.51While similar
information from Classical Athens is lacking, it is certainly not out of the
question that meat was distributed as a reward for excellence to youths
participatingin the games. Providingvictorious athletes in the Panhellenic
49. Such tradewould be a practical
necessity,especiallyfor priestswho
amassedlargequantitiesof meat or
hides duringlarge sacrificialevents.
Undoubtedlythese priestsand priestesses made significantprofits.On the
valueof oxhides,for example,see
Jameson1988, pp. 107-112. The epigraphicrecordleaves no doubt that
therewas a preciseeconomicvalue
attachedto the priestlysharesfrom
sacrificedanimals:the priestlyhierosyna
could be given to the priest in kind or
in cash.Thus, some inscriptionsclarify
that insteadof receivingpart of the
sacrificedanimal,usuallythe leg, the

priest could receivea monetaryequivalent (e.g., in the sacrificialcalendarof
the genosof the Salaminioi,Lambert
1997, p. 87, lines 35-36). The monetary
value of the priestlyprerogativevaried
accordingto the value of the sacrificial
animalas a whole and the value of the
specificportion (Lambert2002, p. 399).
50. Ath. 368f, trans.S. D. Olson,
Cambridge,Mass., 2006.
51. Portionsof sacrificialmeat were
given awayas awardsin children'scompetitions in archeryandjavelin in 3rdcenturyKeos.The same event included
men'sathleticcompetitions.Victorious
men, however,were usuallyawarded

weapons relevantto the event they
competed in, and money (LSCG98,
lines 32-33; Golden 1998, p. 112). The
sale of the priesthoodof Hermes Enagonios at Kos, dated ca. 250-240 B.C.,
ordainsthat the left leg of a sacrificial
animalbe given awayas an awardto
the winner of a children'storch race
(Parkerand Obbink 2001, p. 245, no. 6,
lines 61-62). In late-2nd-centuryB.C.
Aigiale at Amorgos, the meat of an
entire sacrificedramwas dedicatedas
awardsto the victorsin men'sand children'sathleticcompetitionsat a festival
of a cult founded by a certainKritolaos
(LSCGSuppl.61, lines 74-86).
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games with free nourishment at the expense of the polis was a well-known
practice in Athens and elsewhere.52The distribution of part of the sacrificial meat to young victors as an award in athletic events was an act that
facilitatedtheir incorporationinto the community of Athens, and promoted
the creation of a civic consciousness alreadyat a tender age.53
Rewards

on the

Basis

of Office

or Service

Officials and contributors to the sacrificial ritual other than priests also
received part of the sacrificial meat. These individuals generally received
portions (uepi8cc)of meat that had been cut into roughly equal pieces for
The inscription regulating the
the public distributions (Kpeocvouiai).54
finances and organization of the sacrifices of the Little Panathenaia from
ca. 335/4 and 330/29 B.C.(LSCG 33 = Rhodes and Osborne 2003, no. 81)
and an early-4th-centuryinscriptionregulatingdetails of a cult of Asklepios
(LSCG Suppl. 11) are the main Athenian sources on this subject.According to the Little Panathenaiadecree,the hieropoioiperformedtwo sacrifices,
one for Athena Hygeia and another one in the Old Temple of Athena.
The following magistrates and contributors to the sacrificial ritual
benefited from these sacrifices:the prytaneis, 50 in number, received five
portions each, the nine archons three, the tamiai of Athena one, the hieropoioi one, and the strategoiand the taxiarchoithree (Rhodes and Osborne
2003, no. 81, lines B9-14). The Athenians who participated in the procession and the kanephoroiobtained the usual portions (kgctoctoceicoGoxcc,
lines B 14-15). 55As is often the case with ancient Greek public records,
the inscription does not discuss details that were common knowledge,
in this case the amount of meat that the participants and the kanephoroi
received.The Asklepios inscription calls for the meat of the leading ox to
be distributed among the prytaneis, the nine archons, the hieropoioi,and
the members of the procession (LSCG Suppl. 11, lines 13-16).
Distributions

to the

Public

After the allocation of portions to priests, victorious athletes, officials,
and other contributors to the sacrificialprocess, the remaining meat was
distributed to the people of Athens. This distribution of meat took place
in large open spaces such as agoras or, in the case of the city of Athens,
the Kerameikos.56
52. The so-called PrytaneionDecree
(IG I2 77), roughlydated to the time of
Perikles,accordedAthenian victorsin
the Panhellenicgames the honor and
privilegeof dining for free for life in the
Prytaneion(lines 11-15), an honor
sharedonly by a select group of people.
On the PrytaneionDecree, see Thompson 1971, with previousbibliography;
on dining at the Prytaneion,see
Schmitt Pantel 1992, pp. 147-168.
53. Osborne 1987, p. 181. For
boy athletesand victorsgenerally,see
Golden 1998, pp. 104-112; at Olympia,

see Kondoleon2004, p. 40.
54. LSCGSuppl.19, line 41 (uepi6oc);
The
LSCG 33, line 25 (icpeocvouiai).
term 5eia(a appearsonce in the inscriptionsand apparentlyalso means a
portion (LSCG28, line 10).
is a com55. The word mvr|(p6po<;
monly acceptedrestorationin the text
of the Little Panathenaiadecree;cf.
LSCG 33, line B15. See Rhodes and
Osborne2003, no. 81, line B15.
56. Thus, the decreeof the deme of
Skambonidai(LSCG 10, ca. 460 B.C.)
calls for a distributionof sacrificial

meat duringthe Panathenaiaand the
Diipoleia in the agoraof the deme
(lines A15-21). If the restorationof
is correctin
the word "Kerameikos"
the Little Panathenaiadecree,then it
appearsthat in the second half of the
4th centuryB.C.,the Kerameikoswas a
location commonlyused for meat distributionsin large-scalestate sacrifices
("themeat will be distributedto the
people of Athens at the Kerameikos,
as in the other meat distributions";
Rhodes and Osborne2003, no. 81,
lines B24-25).
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The meat could be distributed either raw or cooked. It is unclear
what the standard practice was, since most Athenian regulations do not
explicitly call for one or the other. In the few cases where the condition
of the meat is specified, Athenian decrees call for the distribution of raw
meat.57When the meat was distributedcooked, it was probablyboiled and
not grilled.58During the intervalbetween the slaughterof the animals and
the distribution of meat, the choice portions destined for the priests and
other officials were removed, along with the viscera that would be roasted,
and then the carcasseswere butchered. It appearsthat, in some instances,
meat distribution was separatedfrom the slaughtering by as much as two
days.59Such an arrangementmay have allowed the meat to age and become
tender, and it may also have made it easier to accommodate large crowds
at the site of distribution; during large-scale sacrifices, it may have been
impracticalfor large crowds to gather inside the sanctuary.60
The meat distributed to the public was cut into more or less equal
portions, but there is little information about their size. Indeed, if the
cuts were all approximatelythe same size, they were probably not equal
in terms of quality.61It is likely to have been common knowledge that
the portions of meat distributed to the people should be equal in size.62
In some instances, the size of the portion was apparentlydetermined by
weight.63Of course, the size of the portions may have varied significantly
through time and in different places, according to economic fluctuations
and the purchasing ability of the institution responsible for acquiring the
sacrificialanimals.64
The conversionof sacrificedanimalsinto equalportions
of meat eliminated potential disputes, while at the same time reinforcing
the egalitarianideology of the polis.65
It is generally accepted that the meat produced in large-scale state
sacrificeswas distributedto the male citizens of Athens, who in turn shared
it with their families. In some cases, however, noncitizens also directly obtained shares of sacrificialmeat; according to the epigraphic record, meat
57. LSCG 10, lines C18-19,
ca. 460 B.C.(law of the deme of Skambonidai);LSCG 13, lines 25-26,
421/20 B.C.(state law on the Hephaisteia);Lambert1997, p. 86, lines 2324, ca. 363/2 b.c. (law of the genosof
the Salaminioi).
58. Ekroth2008a, pp. 274-276.
59. See, e.g., /GIF 1183, lines
32-35 = Rhodes and Osborne2003,
no. 63, lines 32-35.
60. Ekroth2008a, pp. 277-279.
61. On this issue, see Ekroth2008a,
pp. 270-272.
62. The regulationof the deme of
Skambonidaiis an exceptionin explicitly decreeingequal shares(veueiv8e eq
i'oov7tdvT(x;
LSCG 10, line C12).
63. A 3rd-centuryb.c. inscription
from Keos regulatesthe distributionof
raw meat to the participantsof a festival on the basis of weight (LSCG98,

lines 11-14). A regulationof a cult of
Apollo from Athens dated ca. 430 b.c.
decreesthat the epistataiwho distribute
meat to the citizens should themselves
receivemeat weighing up to two minae
(LSCGSuppl.8, lines 12-14).
64. Comparethe estimatesof the
size of portions made by Rhodes and
Osborne on the basis of two 4th-centuryAthenian inscriptions:on the basis
of an inscriptionfrom the third quarter
of the 4th centuryB.C.(/GIF 1183,
lines 32-35 = Rhodes and Osborne
2003, no. 63, lines 32-35), most likely
from the small Athenian deme of Hagnous, they calculatedthat the 500
drachmasallotted for the sacrifices
would purchase500-700 kg of meat,
yielding a portion of approximately
2 kg of meat for each citizen of Hagnous. In the case of the Little Panathenaia decree (LSCG33 = Rhodes and

Osborne2003, no. 81), they calculated
that 41 minaewould buy 50 oxen yielding 5,000-6,000 kg of meat for the
sacrificesat the altarsof Athena and of
Athena Nike. This would allow 20,000
people to obtain 275 g of meat each
(Rhodes and Osborne2003, p. 403).
65. On the influenceof the model
of isonomiaon the equaldistributionof
meat, see Berthiaume1982, p. 50. Detienne (1989a, p. 13) and Schmitt Pantel
(1992, pp. 45-52) correlatethe equal
distributionof meat with equality
before the law in a democraticsystem.
This conceptwas clearlyarticulatedby
Loraux(1981, p. 620): "mangera parts
egales,c'est produireet reproduire
l'egalitepolitique."For discussionof
the principlesof meat division and
distributionin Greek sacrificeand their
relationshipto the concept of equality,
see also Ekroth2008a, pp. 282-284.
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was distributedto metics on variousoccasions.66Furthermore,women sometimes received portions of the sacrificialmeat.67The question of whether
women received shares of meat directly deserves further discussion here,
because several of the images in the catalogue (21, 22, 24, 25, 38) depict a
woman holding a leg joint or offering one to a man.
Until recently,women's ability to directly obtain sacrificial meat has
been underestimated.68Women were generally present at public sacrifices
during festivals of the state and the demes, and they were also the exclusive
participants in numerous women's rituals that included sacrifices (e.g.,
the Thesmophoria). Further,considering their strong and varied roles in
religious ritual and their regularparticipation in sacrificialritual, it should
be assumed that as a rule they had ample opportunity to benefit directly
from meat distributions, and that only in particular cases did they not
receive meat directly.69
To sum up, the epigraphic recordof distributions of sacrificialmeat in
Athens during the 5th and 4th centuries attests that among the edible parts
of the sacrificedanimal, the leg joint was the principalpriestly prerogative.
Literary and later epigraphic evidence outside of Athens suggests that
leg joints were also distributed as awardsto victorious athletes. Honorary
shares from sacrificial victims, usually in the form of multiple portions
of meat, were also awarded to city officials as well as to individuals who
played significant roles in the sacrificialritual.The remaining members of
the polis obtained shares of meat that were more or less equal in weight.
66. In the regulationof the deme of
Skambonidai(LSCG10, ca. 460 B.C.),
for instance,it is emphasizedthat the
metics should also obtain meat (lines
C7-9), which is to be distributedin
equalparts(line C12). The cult regulation for the Hephaisteia(421/20 B.C.),
a state festivalof Athens, decreesthat
an entireox should be reservedfor the
metics (LSCG13, lines 25-26).
67. Accordingto the 4th-century
sacrificialcalendarof the deme of
Erchia(LSCG18, 400-350 B.C.),
women obtainedan entire sacrificial
animaland consumedit in the sanctuaryon two occasions:at a sacrificeto
Semele (lines A45-51) and at a sacrifice
to Dionysos (lines D35-40).
68. The view that women did not
receivesacrificialmeat was most forcefully expressedby Detienne (1989b).
He pointed to the fact that women did
not have the politicalrights of male
citizens and suggestedthat they also
were "keptapartfrom the altars,meat
and blood"(Detienne 1989b, p. 131).
That this was clearlynot so is borne
out by literarysourcesand archaeological evidence;see Kron 1992, esp.
pp. 640-642. Detienne s argumenthas

been convincinglyrebuttedin Osborne
1993 (repr.in Osborne2000). On
women and religionin general,see
Blundell and Williamson 1998; Dillon
2001. On women'sritualpractice,see
Goff 2004; and Connelly 2007, particularlyon Greek priestesses.On women's
roles in sacrificialrituals,see Goff 2004,
pp. 42-43. On representationsof
women in ritualactions on Attic vases,
see Lewis 2002, pp. 43-54. On the
visual evidencefor women and sacrifice,
see Gebauer2002, pp. 482-486.
69. The epigraphicrecordoffers
evidenceon the inclusion and exclusion
of women from sacrifices,cult activities,
and meat distributions(Osborne 1993,
p. 397; see the collection in Dillon
2001, pp. 237-239, 243-244). Interestingly,the expressionsused in most
inscriptionsto describethe distribution
of meat to the people elude exact interpretation.For instance,a regulation
from an Athenian deme (possibly
Hagnous) describesin ratherbroad
terms the recipientsof the sacrificial
meat as "theones present,the ones who
join the meeting and the ones who join
in offering security"(IG IF 1183 =
Rhodes and Osborne2003, no. 63,

lines 34-35). I suggest that this class
probablyincludedwomen, who would
have participatedin the sacrificeas
membersof the processionand may
also have performedmore specific
functions (e.g., as kanephoroi).
In the
meat
from
the
sacrifices
to
Panathenaia,
Athena Polias and Athena Nike was
distributedto the membersof the
processionprovidedby each deme
(LSCG33 = Rhodes and Osborne
2003, no. 81, lines B25-27). Women
certainlyparticipatedin the Panathenaic processionas kanephoroi,
but it is
unclearwhether they participatedin
the processionin other capacities.It is
likely that they did, since the culmination of the processionwas the presentation to the goddess of the new peplos
woven by the ergastinai,girl-weavers
from aristocraticfamilies,and considering that the Panathenaiawas a festival
aimed at strengtheningthe fabricof the
city as a whole. If indeed it is established that women participatedin the
processionas delegatesof their demes,
it follows that they directlyreceived
meat in the kreanomiai.On women's
roles in the Panathenaia,see Lefkowitz
1996.
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Thus, the system of public sacrificesbrought people together by creating
a community that shared the sacrificial meat.70This community was not
limited to the citizens of the state of Athens but included women and
occasionally metics. Meat distributions benefited the wider community
while maintaining social, religious, and other hierarchies.The system of
sacrifices in Athens honored the gods, glorified the state, reinforced the
political and social status of certain individuals, and ultimately benefited
all the members of the community.

LEG JOINTS IN NONSACRIFICIAL CONTEXTS:
DISCUSSION AND CATALOGUE
I turn now to a catalogue of 54 vases that depict leg joints in contexts other
than sacrificialbutchering. It is intended as a list of examples rather than
an exhaustive compilation; representativescenes are illustrated.71All vases
are red-figure except for two black-figure examples (34, 50). Most can
safely be dated to the first half of the 5th century B.C.,primarilyin the first
30 years; only a few pieces date to the last quarter of the 6th century.72
More than half (about 60%) are drinking vessels, predominantly cups; the
remainder comprise an assortment of shapes. I have classified the vases
in four primary groups73on the basis of their iconography: (A) multiple
human figures and leg joints; (B) single human figures and leg joints;
(C) suspended leg joints; and (D) Eros figures and leg joints.
Group A (1-27), the largest group, includes a little more than half of
the corpus. It is characterizedby vase paintings in which leg joints feature
in scenes of social interaction among men (Al: 1-17) or men and women
(A2: 18-27). In most cases, an individual offers a leg joint as a gift. In
subgroup Al, boys, youths, and bearded men give away or receive a leg
joint usually,but not always, as an erotic gift (e.g., 2-4). Such encounters
often occur in a public space, such as the gymnasium, although the setting
is not always indicated by the painters.74
Typical of vases in subgroup Al are scenes such as the one depicted
on a cup by the Briseis Painterin the Bowdoin College museum (2; Fig. 3).
On one exterior side, two youths apparentlycompete for the affection of
a third. The pursued is covered in his himation from top to bottom, and
one of the youths offers him a leg joint. A small fragment of a cup by the
Boot Painter depicts a leg joint being handed to a seated youth (5; Fig. 4).
It is not clear whether sexual overtones were intended by Makron in the
tondo of a cup now in the British Museum (7; Fig. 5), which shows a
70. Schmitt Pantel 1992, p. 10. On
the variousfunctionsof feasting,
includingcreatingalliancesand uniting
socialgroups,see Hayden 2001.
71. The catalogueis the resultof
researchin the BeazleyArchive,in
ARVyand in the books and articles
mentioned in the bibliography.
72. 1 have cited dates for the vases
accordingto publishedsources.The

dates are approximate,however,since
numerousexamplesin the catalogue
were purchasedon the antiquities
market,and those that have a provenance are not accompaniedby a published archaeologicalcontext.
73. Two additionalgroupsincluded
in the catalogueconsist of vases whose
fragmentarycondition discourages
analysis(groupE, 50, 51), and vases on

which leg joints cannot be securely
identified(groupF, 52-54).
74. The gymnasiumwas a wellknown place for erotic encounters,
homosexualand pederasticin particular.Cf. Aristophanes'mostly disapproving comments in Nub. 973-980; Av.
139-142; Pax 762-766; Vesp.10231028. On Eros in the gymnasium,see
Scanlon2002.
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nakedboy bringing a leg joint and breadto a seated,beardedfigure.Makron
decorated a series of cups (6-9) with similar tondos, which are combined
with representations of symposia and gymnasium life on the exterior of
the cups.
On the vases in subgroup A2, women participate in scenes of gift
giving, either offering or receiving a leg joint.75 On a cup by the Briseis
Painter in Tarquinia (19; Fig. 6), four mixed couples are shown engaged
in conversation or gift exchange. One woman offers a man a fruit and
receives a leg joint in return.76In a few cases a woman offers a leg joint to
a man, as on one exterior side of a cup by the Painter of Brussels R330 in
Erlangen (21; Fig. 7).77Its tondo is decorated with a youth and a young
woman facing each other, while the other exterior side features a Nike
between two men. The phallic shape of the ornamental lotus flowers that
frame the gift-giving scene suggests that the leg joint is offered to the
youth as an erotic gift.78
The vases in group B (28-38) feature solitary figures holding a leg
joint. For example, on a lekythos of the PL Class in the British Museum
(28; Fig. 8), a bearded man in a himation leans on a staff while holding a
leg joint in his extended right hand. It appearsthat the figure is about to
offer the meat to someone, but this is the only decoration on the vase. On a
palmette eye cup by Oltos, a youth wearing a loincloth and wreath carries
a leg joint on his back (30; Fig. 9:b). In other instances, Oltos combines a
tondo depicting a youthful figure running and carrying a leg joint (32;
Fig. 10), with exteriors showing scenes of mythical bravery.The examples
collected here (32, 33) pair the deeds of Herakles on one side with the gods
fighting the giants on the other.79
The function of the leg joint as a meaningful sign in and of itself is
underscored by the examples in group C (39-42). In the scenes on these
vases, a leg joint is simply suspended in the background,in the same way
that objects of daily use such as bags, vessels, or writing tablets are often
depicted. An oinochoe by an artist in the manner of the Brygos Painter in
Hamburg (41; Fig. 11) depicts a leg joint in the background,between two
seated men and a standing youth who holds a pipe case.The tablet hanging
75. The exchangeof gifts between
men and women is often depictedon
Attic red-figurevases.In some cases
erotic overtonesareclearlydiscernible
in the exchange.See Lewis 2002,
pp. 185-194, with previousbibliography.
76. Fruitis a common eroticgift in
scenes of heterosexualcourtship;for examplesand discussion,see Lewis 2002,
pp. 185-194. Apples in particularwere
believedto possess magicaland erotic
powers,and were associatedwith
marriage.Fruits,usuallyapples,were
thrownat or offeredto personswhose
erotic attentionone desired.See Raab
1972, p. 52, and more extensively
Faraone1999, pp. 69-78.

77. On the significanceof women's
activeparticipationin gift giving in an
erotic context, see Lewis 2002, pp. 187193. Lewis accuratelyobservesthe
angst this activeparticipationhas
causedscholarsbecauseit contrasts
sharplywith the literarysources.Perceiving these images as directreflections of reality,scholarshave had the
tendency to interpretthe women as
prostitutesor hetairai.As Lewis explains,however,recent scholarshiphas
redescribedthe images as complex
painted statementsabout social relationships,including erotic relationships,
and courtship.Vasepainters,and obviously their patrons,must have had good
reasonsto imaginewomen as active

participantsin courtship.Ferrari
(2002, pp. 12-34, esp. pp. 12-17)
extensivelydiscussesthis issue with
respectto the figureof the female
spinnerin scenes of male-female
interaction.Spinnersin such scenes
have usuallybeen interpretedas
hetairai,but in light of the combined
evidenceof literarysourcesand vase
paintings,such scenes should be understood as statementsabout feminine
virtue.
78. On the erotic symbolismof the
"phallic"lotus flowerin vase painting,
see Koch-Harnack1989, pp. 72-89.
79. On 31 Heraklesis pairedwith a
solitaryHermes.
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in the backgroundand the pipes in the youth s hand suggest the gymnasium
as the context for this scene. A fragmentary cup in the Hermitage (42;
Fig. 12) is unusual in depicting not only a suspended leg joint but a woman
apparentlyplacing a piece of meat on a spit.
Subgroups Dl (43-47) and D2 (48, 49) comprise seven vases decorated with Eros carrying a leg joint. In subgroup Dl, Eros appears alone,
often on lekythoi, while on the two vases in subgroup D2, Eros is represented in multifigural scenes. This small group of vases establishes a
thematic association between love or desire and leg joints. At least one
of the two multifigural scenes with Erotes may be taking place at a gymnasium (48), as suggested by the flutist and singer depicted on the other
side of the vase.80
GROUP
Al:
1

Men

A: MULTIPLE

FIGURES

AND

Bowdoin
of Art 1920.2.Photocourtesy
Museum
ofArt
College

LEG JOINTS

Only

Volute krater

Ferrara,Museo Archeologico Nazionale T381. CVA, Ferrara 1 [Italy 37],
pls. 3, 4 [1647, 1648]; ARV2 589, no. 3; Paralipomena393; BeazleyAddenda1129.
H. 0.50, Diam. 0.38 m.
A, neck: Victorious kitharode. A, body: Zeus handing infant Dionysos to
nurses. B, neck: Men and youth, possibly at gymnasium; one man hands the youth
a leg joint. B, body: Athletes with halteres and javelins, flute player in center.
Altamura Painter, ca. 475-450 B.C.(Beazley Archive).
2

Figure 3. Scene of erotic pursuit:
youth offering a leg joint to another.
Attic red-figure cup (2), ca. 480470 B.C.,Briseis Painter. Brunswick,
Maine, Bowdoin College Museum,

Fig. 3
Brunswick, Bowdoin College Museum of Art 1920.2. ARV2 407, no. 22;
Paralipomena371; Beazley Addenda2 232; Koch-Harnack 1983, pp. 135, 254,
no. 100, fig. 67; Gebauer 2002, p. 553, no. Zv58.
No dimensions available.
A: Two youths with staffs courting a third youth between them. The youth
Cup

80. It has been suggestedthat the
proliferationof representationsof Eros
on red-figurevases of the firsthalf of
the 5th centuryB.C.should be correlated with the Archaichomoerotic
ethos of the Peisistratids(Shapiro1989,
pp. 119-120, 122-124). It was during
the second half of the 6th centuryB.C.
that the cult of Eros was institutionalized: a certainCharmos(Paus.1.30.1),
apparentlyan erastesof the tyrantHippias (KleidemosapudAthenaeus,
13.609d), dedicatedan altarto the god
in the Academy.
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on the left offersa leg joint to the middleyouth.Columnbetweenmiddleand
rightyouth.B:Twoyouthscourtinga thirdyouthbetweenthem.The youthon the
rightoffersa bag to the middleyouth.Columnandpipe casein the background.
I: Youthwith staff;sponge,aryballos,andstrigilsuspended.
BriseisPainter,ca. 480-470 B.C.(Gebauer).
3 Cup
Dunedin (N.Z.), Otago Museum39.107.ARV2893, no. 2A\JH£71, 1951,
p. 187, no. 79, fig. 6:a,b (A. D. Trendall).
No dimensionsavailable.
A:Twoyouthscourta youthseatedin the center.The youthon the rightoffers
a legjoint;the youthon the left offersa pouch.A shieldhangsin the background.
B:A seatedyouthwith a writingcasegesturesto a youthon the left.A thirdyouth
with a pouch standsto the right.I: Two himation-cladyouthsface each other;
outcropof rockto the right.Dipinto:HOIIAIXKAAOI.
SplachnoptesPainter,ca. 475-425 B.C.(BeazleyArchive).
4 Cup
Oncein theDeutschesArchaologisches
Institut,Rome;nowlost.Koch-Harnack
1983,p. 254, no. 101;Gebauer2002, p. 554, no. Zv60.
H. 0.10, Diam. 0.24 m.
A:Men courtingyouth;oneoffersa legjoint.B:Femalefigure(Nike?)between
two men.I: Youngwarriorwith helmet,shield,andspear.
Ca. 480-470 b.c. (Gebauer).

Figure4. Legjoint offeredto youth.
Attic red-figurecupfragment(5),
ca. 450 B.C.,Boot Painter.Parma,
Museo Nazionaledi AntichitaC59.
CVA, Parma 1 [Italy 45], (I) III I, pl. 10
[2030]:l. Reproduced by permission, Italian
Ministry of Culture

5 Cup fragment
Fig. 4
Parma1 [Italy45], (I) III I,
Parma,MuseoNazionaledi AntichitaC59. CVAy
10
Gebauer
no.
Zv87.
2002, p. 559,
pl. [2030]:l;
H. 0.037, W. 0.047 m.
Hand(figurenot preserved)offeringa legjoint to a seated,himation-covered
youth.
Boot Painter,ca. 450 b.c. (Gebauer).
6 Cup fragment
New York,privatecollection.Kunisch1997, p. 166, no. 49, pl. 22:49;Gebauer2002, p. 552, no. Zv50.
H. 0.064, W. 0.04 m.
I: Drapedman seatedwith staff,youthwith leg joint.
Makron,ca. 490-480 b.c. (Gebauer).
7 Cup
Fig. 5
London,BritishMuseum1843.11-3.44(E62).ARV2471, no.194;CVA,London 9 [GreatBritain17],pp.51-52, pls.52 [828],53 [829]:A,B;vanStraten1995,
p. 236, no. V228, fig. 162;Kunisch1997,p. 67, fig. 30, pl. 78:234;Gebauer2002,
p. 551, no. Zv49, fig. 206; Hermaryand Leguilloux2004, p. 125, no. 546c.
H. 0.137, Diam. 0.332 m (includinghandles,0.411 m).
A: Drapedmen seatedwith hareand sprig;youth seatedwith staff;aryballos, bag, sponges,and strigilssuspended.B: Drapedmen with staffsand sprigs,
some seated;sponges,strigils,and aryballoisuspended.I: Seatedbeardedman
with staff;on the right,a nakedyouth offersthe seatedfigurea traywith bread
and a leg joint.
Makron,ca. 490-480 b.c. (Gebauer).
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Figure 5. Boy offering leg joint
and bread to seated man. Attic
red-figure cup (7), ca. 490-480 B.C.,
Makron. London, British Museum
1843.11-3.44 (E62). Photo© Trustees
of theBritishMuseum
8

Cup

Switzerland,privatecollection. Kunisch 1997, p. 217, no. 533/2, pl. 174:533/2;
Gebauer 2002, p. 552, no. Zv52.
H. 0.127, Diam. 0.332 m (including handles, 0.417 m).
A: Three pairs:men and women. B: Three pairs:youths and women. I: Draped
man seated on chair with staff, youth with leg joint and bowl of food.
Makron, ca. 480 B.C.(Gebauer).
9

Cup

Toronto, privatecollection (E. Borowski); and Florence, Museo Archeologico
Nazionale PD 317. ARV2 467 yno. 120; Kunisch 1997, p. 165, no. 47, pl. 21:47;
Gebauer 2002, p. 551, no. Zv48, fig. 205; Hermary and Leguilloux 2004, p. 125,
no. 546b.
H. 0.138, Diam. 0.332 m (including handles, 0.439 m).
A, B: Symposium. I: Boy holding leg joint in left hand and offering bread
to seated figure.
Makron, ca. 490-480 B.C.(Gebauer).
10

Calyx krater
Vienna, Kunsthistorisches Museum 1102. ARV2 504, no. 5; BeazleyAddenda1 252; Koch-Harnack 1983, p. 254, no. 102; CVA,Vienna 3 [Austria 3], III I,
pl. 101:3, 4.
H. 0.333, Diam. 0.32 m.
A: A bearded man with a staff hands a leg joint to a naked boy holding a
hoop. Nonsense graffiti appearsbetween the heads. B: On the left, a youth with a
staff.
Aigisthos Painter, ca. 460 B.C.(CVA).
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11 Oinochoe
und Glyptothek2449, fromVulci.
Munich,StaatlicheAntikensammlungen
ARV2507, no. 31; CVA,Munich2 [Germany6], pls. 85 [281]:1,86 [282]:4,5;
Gebauer2002, p. 554, no. Zv63.
H. 0.295 m.
Drapedmanleaningon staff;he stretcheshis rightarmout to a nakedyouth
in frontof him,who is holdinga leg joint.
AigisthosPainter,ca. 470 B.C.(Gebauer).
12 Skyphos
Laon, Musee ArcheologiqueMunicipal37.1034, from Eretria.ARV2832,
no.32; Koch-Harnack1983,p. 254, no. 103,figs.69, 70; CVA,Laon1 [France20],
III I, pl. 51 [923]:5,6; Gebauer2002, p. 556, no. Zv73.
H. 0.122, Diam. 0.153 m (includinghandles,0.228 m).
A: On the left, a beardedman leanson his staffin three-quarter
rearview.
B: On the right,a youth,holdinga staffin his left hand,offersa leg joint in his
extendedrighthand.
AmphitritePainter,ca. 460 B.C.(Gebauer).
13 Pelike
Boulogne,Musee Communale134. ARV2 293, no. 47; BeazleyAddenda2
211; Koch-Harnack1983,p. 109, fig. 44(A);van Straten1995, p. 235, no. V221;
Gebauer2002, p. 553, no. Zv55.
No dimensionsavailable.
A: On the left, a youthwith a staffanda felineon a leashoffersa roosterto a
boy on the right;a dog is seatedto the right.B: Man leaningon staff,with a hare
in his left hand,extendshis righthandtowarda youthwho is runningaway;the
youthbearsa leg joint and a platterof bread.
TyszkiewiczPainter,ca. 480 B.C.(Gebauer).
14 Skyphos
Bari,MuseoArcheologicoProvincial 3075.ARV2976, no. 5.
No dimensionsavailable.
A: A runningmanbearinga legjointlooksback.Dipinto:KAAOI.B:Draped
youth;in the background,a strigil,sponge,and aryballosappearin frontof him.
A columnstandson the right.
ZephyrosPainter,ca.475-425 B.C.(BeazleyArchive).
15 Cup
Warsaw,NationalMuseum142312.ARV2830, no. 3; BeazleyAddenda2
295;
CVA,Goluchow[Poland1], pl. 37 [37]:2a-c;Gebauer2002, p. 556, no. Zv72.
H. 0.095, Diam. 0.24 m (includinghandles,0.31 m).
A: Two youthsand a man who standsto the right and offersthe youthsa
leg joint. B:Two youthsand a man standingto the left. I: Youthcoveredwith a
mantle.
AmphitritePainter,ca. 460 B.C.(Gebauer).
16 Neck amphora
Boston,Museumof Fine Arts 10.184,fromNoh. ARV2553, no. 39;Beazley
Addenda2
258;van Straten1995,p. 235, no. V220,fig. 160;Gebauer2002, p. 553,
no. Zv57;HermaryandLeguilloux2004, p. 125, no. 547a.
No dimensionsavailable.
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A: Zeus with scepter runs to the right in pursuit of Ganymede with hoop.
B: Draped youth with wreath and leg joint runs to the right, looking back.
Pan Painter, ca. 480-470 B.C.(Gebauer).
17

Neck amphora
Kassel, Staatliche Museen, Antikensammlung T820. Koch-Harnack 1983,
p. 233, fig. 115:A, B; Yfantidis 1990, p. 200, no. 144; Gebauer 2002, p. 550,
no. Zv44 (mistakenly listed as Basel, Kunsthandel 1980).
H. 0.47, Diam. foot 0.28, Diam. rim 0.19 m.
A: Hermes with kerykeion, looking back. B: Naked youth running, looking
back; he holds a large round object (a discus?) in his left arm, and holds an animal
leg in his right hand.
Ca. 520/510 b.c. (Yfantidis).
A2: Men

and Women

18

Fragmentarycup
Florence,Museo Archeologico Nazionale 20B63. CVA,Florence 1 [Italy 8], III
I, pl. 20 [395]:bottom right section; Gebauer 2002, p. 558, no. Zv83.
No dimensions available.
A: Draped youths, one with leg joint, one leaning on staff;woman. B: Draped
youth.
Painter of Bologna 417, ca. 450 B.C.(Gebauer).
Fig. 6
Tarquinia,Museo Archeologico Nazionale RC703. ARV2 408, no. 32; CVA,
Tarquinia 1 [Italy 25], III I, pl. 8 [1160]:l-3; Koch-Harnack 1983, p. 134, n. 283;
Gebauer 2002, p. 554, no. Zv61.
H. 0.115, Diam. 0.265 m.
A: Two couples. To the left, a youth offers a bag to a seated woman. To the
right, a bearded man with a staff converses with a woman. Mirror and fishbone
pattern in the background. B: Two couples. To the left, a woman offers a fruit to a
bearded man, who offers a leg joint in return.To the right, a woman holds a round
object and faces a man leaning on a staff. Fishbone pattern between them. A stool
under each handle. Stool and aryballoshanging between the two couples. I: A youth
with a staff stands before a youth covered in a himation and seated on a rock.
Briseis Painter, ca. 470 B.C.(Gebauer).
19

Cup

20

Cup
Osaka, Oka Collection 13. ARV2 892, no. 8; BeazleyAddenda2303; KochHarnack 1983, pp. 134, 254, no. 97; CVA,Japan 2, III I, pls. 32 [82], 33 [83]:l-3;
Gebauer 2002, p. 557, no. Zv76.
H. 0.182, Diam. 0.391 m (including handles, 0.40 m).
A: Three couples. To the left, a woman with a mirror touching a youth. In
the middle and right, two couples conversing. B: Three couples. To the left, youth
handing woman a pouch. In the middle, youth handing woman a leg joint. To the
right, woman and man conversing. In the background: shoe, pipe case, mantle.
I: Winged woman grasping naked youth by wrist (Eos and Tithonos?).
Splachnoptes Painter, ca. 460-450 B.C.(Gebauer).

21

Fig. 7
Erlangen, Friedrich-Alexander-Universitat M1291. ARV2 925, no. 9; 1674.
No dimensions available.
Cup

Figure 6 (opposite,top). Erotic pursuit: man offering woman a leg joint.
Attic red-figure cup (19), ca. 470 B.C.,
Briseis Painter. Tarquinia, Museo
Archeologico Nazionale RC703.
CVA,Tarquinia1 [Italy25], III I, pl. 8
[1160]:2. Reproducedby permission,Italian
Ministry of Culture,Soprintendenzaper i
Beni ArcheologicidelTEtruriaMeridionale

Figure 7 (opposite,bottom).Woman
offering leg joint to youth. Attic redfigure cup (21), ca. 480-450 B.C.,
Painter of Brussels R330. Erlangen,
Friedrich-Alexander-Universitat,
AntikensammlungM1291. Photo
courtesyFriedrich-Alexander-Universitat,
Antikensammlung,Erlangen
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A: Nikebetweendrapedyouthswith staffs.B:Womanwithlegjoint,between
drapedyouthswith staffs;wreath(?)and fillet suspended.I: Youthand woman
facingeachother;bag suspended.
Painterof BrusselsR330,ca. 480-450 B.C.(ARV2).
22 Cup fragments
Florence,Museo ArcheologicoNazionale17B28.ARV2927, no. 32; CVAy
Florence1 [Italy8], III I, pl. 18 [393]:330;Gebauer2002, p. 558, no. Zv82 (mistakenlylistedas 18B21).
No dimensionsavailable.
Nike;drapedyouths,one with staff;women,one with leg joint.
Painterof BrusselsR330,ca. 450 B.C.(Gebauer).
23 Kalpis
Museum13261,fromKamiros.CVA,Rhodes2 [Italy
Rhodes,Archaeological
10], III Ic, pl. 5 [502]:3;Gebauer2002, p. 556, no. Zv69.
H. 0.29, Diam. rim0.09 m.
Fourwomenworkingwool.Two men approaching,
one on the left and one
on the right;the manon the left is holdinga leg joint.
Ca. 470-460 b.c. (Gebauer).
24 Cup,fragmentary
Palermo,MuseoArcheologicoV661,fromChiusi.CVA,Palermo1 [Italy14],
III Ic, pls. 11 [668]:2,3; 12 [669];Gebauer2002, p. 558, no. Zv80.
H. 0.11, Diam. 0.285 m.
A, B:Youthsandwomenconversingandcourtingin interiorspace(indicated
by columns,stools,and a hangingmirror).One womanoffersleg joint to youth.
Youthoffersyoungwomana sash.I:Two youthsconversing.
Ca. 460 b.c. (Gebauer).
25 Cup
Rome,MuseoNazionaleEtruscodi VillaGiulia50633.Koch-Harnack1983,
n. 283; p. 140, n. 288;ARV1912, no. 87; 926, no. 18; BeazleyAddenda2
134,
p.
305-306; Gebauer2002, p. 558, no. Zv81.
No dimensionsavailable.
A, B:Men courtingwomen.On sideB, a womanholdsa legjoint. I: Reclining manandstandingwoman.
ca.450 b.c.
Painterof Bologna417 (interior),Painterof Brussels330 (exterior),
(Gebauer).
26 Rhyton
Paris,PetitPalais374,possiblyfromNola.^tfF2917, no. 194;Koch-Harnack
1983,p. 134,n. 283; CVA,Paris,PetitPalais[France15],pl.29 [669]:4-6;Gebauer
2002, p. 558, no. Zv84.
L. 0.165 m.
A womanbetweentwo men;the manon the left holdsa leg joint.
Painterof Bologna417, ca. 450 b.c. (Gebauer).
27 Pelike
Rome,artmarket.Koch-Harnack1989,p. 82, fig. 66:a,b; Lissarrague1992,
p. 212, fig. 49; Gebauer2002, p. 551, no. Zv47.
No dimensionsavailable.
A: Drapedmanwith a leg joint. B:Womanwith lotus-volutesprig.
Ca. 490 b.c. (Gebauer).
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Figure8. Man holdinglegjoint. Attic
red-figurelekythos(28), ca. 460 B.C.,
PL Class.London,BritishMuseum
1928.1-17.60. Photo©Trusteesof the
BritishMuseum

GROUP B: SINGLE FIGURES AND LEG JOINTS
28 Lekythos
Fig. 8
London,BritishMuseum1928.1-17.60.^#F2 660, no.68;vanStraten1995,
p. 236, no. V229;Gebauer2002, p. 557, no. Zv74.
No dimensionsavailable.
Draped man with wreath,leaning on staff, holding leg joint in extended
hand.
PL Class,ca. 460 b.c. (Gebauer).
29 Cup
Bologna,MuseoCivicoArcheologico366, fromBologna,the Etruscancemeof
372;BeazleyAddenda1
233; CVA,Bologna1
tery Certosa,tomb6. Paralipomena
III
7
Koch-Harnack
1983,p. 255yno. 110, fig. 73;van
[Italy5], Ic, pl. [204]:l-3;
Straten1995, p. 234, no. V218;Gebauer2002, p. 553, no. Zv56.
H. 0.094, Diam. 0.225 m.
A: Three bulls (cattle?),leaflesstrees in background.B: Mules copulating.
Man on the left, leaflesstreein the background.I: Drapedyouthwith leg joint,
deep mortar(?)to the left.
DokimasiaPainter,ca. 470 B.C.(Gebauer).
30 Palmetteeye cup
Fig. 9
Providence,RhodeIslandSchoolof Design,Museumof Art 25.076.ARV2
Providence[USA 2], pl. 13 [66]; Berthiaume1982, p. 49,
57yno. 44; 467; CVAy
pl. 9:1;van Straten1995,p. 237, no. V233;Gebauer2002, p. 303, no. Z6.
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H. as restored 0.13, D. of bowl 0.07, Diam. 0.332 m (including handles,
0.41 m).
A: Naked athlete with wreath pouring oil from aryballos (Fig. 9:a). B: Youth
in loincloth and wreath carrying a leg joint on his back (Fig. 9:b). I: Warriorwith
horse (Fig. 9:c).
Oltos, ca. 510-500 b.c. (Gebauer).
31

Cup

Paris,Musee du LouvreCamp. 968 (G17).ARV2 62, no. 83; Paralipomena327;
BeazleyAddenda1165; CVA,Paris 10 [France17], III Ib, pls. 5, 6 [759, 760]; Gebauer
2002, p. 550, no. Zv42.
H. 0.165, Diam. 0.44 m (includinghandles 0.535 m).
A: Heraklesbringingthe Erymanthianboar to Eurystheus.B: Hermes before a
I: A nakedyouth runningto the right and
quadriga.Dipinto: MEM[NOO]NKA[AOI].
and
a
MEMNOON.
a
lyre. Dipinto:
holding leg joint
Oltos, ca. 510 b.c. (Gebauer).
Fig. 10
London, BritishMuseum ES.ARV2 63, no. 88; BeazleyAddenda81; BeazleyAddenda2165; van Straten 1995, p. 236, no. V227; Gebauer 2002, p. 550, no. Zv43.
No dimensions available.
A: Herakles fighting with Kyknos, who is falling. Ares and woman behind
Kyknos. Athena and woman behind Herakles. B: Dionysos fighting with a giant
in the center; horse and warrior near each handle. I: Naked youth running while
holding leg joint and lyre.
Oltos, ca. 510 b.c. (Gebauer).
32

Cup

33

Cup

Bologna, Museo Civico Archeologico 361, from Bologna, the Etruscan cemetery of Fondo de Luca, tomb no. 8. ARV2 65, no. 113; Beazley Addenda2 166;
CVA,Bologna 1 [Italy 5], III Ic, pls. 1 [198]:3, 3 [200]; van Straten 1995, p. 234,
no. V217; Gebauer 2002, p. 550, no. Zv41.
H. 0.10, Diam. 0.29 m.
A: Herakles fighting with Nemean lion between Iolaus and a youth. B: Peleus
and Atalanta fighting between two Pegasoi. I: Naked youth running with lyre and
leg joint. Dipinto: KAAOZ.
Oltos, ca. 510 b.c. (Gebauer).
34

Black-figure cup

Salerno, Museo Nazionale 158A.ABV520, no. 34; Berthiaume 1982, p. 49,
pl. 9:2; van Straten 1995, p. 234, no. V214; Hermary and Leguilloux 2004, p. 125,
no. 545.
No dimensions available.
I: Youth carrying a leg joint over his shoulder.
Theseus Painter, ca. 500 b.c. (van Straten).
35

Cup

Athens, Agora Museum P 32417, from the Athenian Agora; layer 5 of Archaic well J 2:4, 9 m north of the Altar of Aphrodite Ourania, under the Early
Roman temple (see Camp 1996, pp. 242-252, figs. 5, 6, for details of the context
and pottery from the well). Camp 1996, p. 248, no. 29, fig. 8:29, pl. 74; Gebauer
2002, p. 551, no. Zv46.
H. 0.073, Diam. 0.192 m (including handles, 0.255 m).

Figure 9 (opposite),(a) Side A: athlete
oiling himself; (b) side B: youth
carrying leg joint; (c) tondo: warrior
with horse. Attic red-figure cup (30),
ca. 510-500 b.c, Oltos. Providence,
Rhode Island School of Design,
Museum of Art 25.076. Photoscourtesy
Museum of Art, Rhode Island School of
Design, Museum AppropriationFund
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Figure 10. Youth holding leg joint
and lyre. Attic red-figure cup (32),
ca. 510 B.C.,Oltos. London, British
Museum E8. Photo© Trusteesof the
BritishMuseum
I: Youth with perizoma running to the right, bearing a leg joint in each
hand.
Close to Skythes, ca. 500-480 B.C.(Camp; Gebauer).
36

Lekythos

Agrigento, Museo Archeologico Regionale 715. ARV2 521, no. 49; Berthiaume
1982, p. 112, pl. 17; van Straten 1995, p. 234, no. V215; Gebauer 2002, p. 552,
no. Zv54; Hermary and Leguilloux 2004, p. 125, no. 548.
No dimensions available.
Youth running while holding leg joint.
Syracuse Painter, ca. 475-450 B.C.(van Straten).
37

Cup
Munich, Staatliche Antikensammlungen und Glyptothek 2674. ARV2 479,
no. 326; BeazleyAddenda2247; Kunisch 1997, p. 186, no. 244, pl. 81:244;van Straten
1995, p. 236, no. V231, fig. 161; Gebauer 2002, p. 552, no. Zv53; Hermary and
Leguilloux 2004, p. 125, no. 546a.
Diam. 0.195 m (including handles, 0.252 m).
I: Boy running with leg joint and hoop; dog. Exterior plain.
Makron, ca. 480 b.c. (Gebauer).
38

Pelike
Naples, Museo Archeologico Nazionale M1425.ARV2 778.
No dimensions available.
A: Two women. B: Woman with leg joint.
Painter of London E356, Early Classical period (ARV2).
Non vidi.
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Figure11. Legjoint suspended
betweenseatedmanwith staffand
youthwith pipe case (not visible).
Attic red-figureoinochoe(41),
ca. 470 B.C.,Mannerof the Brygos
Painter.Hamburg,Museumfur
Kunstund Gewerbe1960.91.Photo
courtesyMuseum fur Kunstund Gewerbe,
Hamburg

GROUP C: SUSPENDED LEG JOINTS
39 Cup
Florence,Museo ArcheologicoNazionale PD54, from Populonia.ARV2
819, no. 36; BeazleyAddenda2
293; Paralipomena
421; CVA,Florence4 [Italy38],
pl. 128 [1700]:l-3; SchettinoNobile 1969,p. 19,no. 17,pls.19,20;Gebauer2002,
p. 555, no. Zv66.
Diam. 0.23 m.
A: Man betweentwo youthscoveredin theirhimations.Strigil,sponge,and
aryballosare hangingin the background.B: Woman betweenman and youth.
Columnto her right,leg joint suspendedto her left. I: Womantowardthe right,
with handon top of what appearsto be a basin;handkerchiefin the background.
Dipinto:KAAOI.
TelephosPainter,ca. 470-460 b.c. (Gebauer).
40 Cup fragment(tondo)
Hamburg,privatecollection.Koch-Harnack1983,p. 255, no. 109,fig.72;Jdl
103, 1988, p. 116, fig. 31 (M. Meyer);Gebauer2002, p. 555, no. Zv68.
No dimensionsavailable.
I: Youngboy with a stick and a pouch;thereis a stool in frontof him. Leg
joint hangingin the background.
Ca. 470-460 b.c. (Gebauer).
41 Oinochoe

Fig. 11
Hamburg,Museumfur Kunstund Gewerbe1960.91.ARV2 1650, no. 48;
229; Koch-Harnack1983,p. 138,fig. 71;Gebauer2002, p. 554,
BeazleyAddenda2
no. Zv62.
No dimensionsavailable.
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Figure 12. Woman placing meat on a
spit. Attic red-figurecup (42), ca. 500490 B.C.,Douris. St. Petersburg,
State Hermitage Museum B4509.
Photo courtesyState HermitageMuseum,
St. Petersburg

Band: Two men, each wearing a himation and holding a staff, are seated at
the left and right ends of the scene. Between them, a youth wearing a himation
and holding a pipe case faces the man seated on the left. A leg joint is suspended
between the man on the left and the youth. A column separates the man on the
right from the other figures; a writing tablet is suspended in front of him.
Manner of the Brygos Painter, ca. 470 B.C.(Gebauer).
42

Cup, fragmentary
Fig. 12
St. Petersburg, State Hermitage Museum B4509. Peredolskaja1964; KochHarnack 1983, pp. 134, 256, no. 99; Gebauer 2002, pp. 312-313, no. Z17, fig.
179.
No dimensions available.
Woman wearing a chiton and a sakkos,holding an 6peX6<;in her left hand and
what is most likely a piece of meat in her right hand; she is presumablyplacing the
meat on the spit. In front of her, to the right, is a lekane; a leg joint is suspended
in the background above it. Part of a graffito (possibly a KAAH).
Douris, ca. 500-490 b.c. (Gebauer).

GROUP D: EROS FIGURES AND LEG JOINTS
Dl:
43

Single

Eros

Lekythos
Palermo, private collection. Berard et al. 1989, p. 49, fig. 46; Gebauer 2002,
p. 557, no. Zv79.
No dimensions available.
Eros with leg joint.
Ca. 460 b.c. (Gebauer).
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44 Lekythos
Art GalleryandMuseum1903.70.ARV2660, no. 67;
Glasgow,Kelvingrove
CVA,Glasgow[GreatBritain18], pl. 29 [888]:9-12.
H. ca. 0.17, Diam. rim0.034, Diam. body0.07 m.
FlyingEroswith leg joint and hoop.
Painterof the YaleLekythos,ca. 460-450 B.C.(CVA).
45 Lekythos
Palermo,privatecollection.ARV21666, no. 127.
No dimensionsavailable.
Eroswith leg joint.
BowdoinPainter,ca. 475-425 b.c. (BeazleyArchive).
46 Askos
Ferrara,Museo ArcheologicoNazionale44892 (T 65 D VP). ARV2 814,
no. 99; BeazleyAddenda2292; Alfieri 1979, p. 49, nos. 109, 110; Gebauer2002,
p. 557, no. Zv75.
H. 0.065 (includinghandle),Diam. 0.065 m.
A: Flying Eroswith lyreand auloi.B: Flying Eroswith breadand leg joint
in outstretchedarms.
ClinicPainter,ca. 460 B.C.(Gebauer).
47 Chous
Copenhagen,NationalMuseumVIII342. CVA,Copenhagen4 [Denmark4],
III I, pl. 157 [159]:5;Gebauer2002, p. 558, no. Zv85.
H. 0.125, Diam. 0.104 m.
FlyingEroswith breadandleg joint.
Ca. 430 b.c. (Gebauer).
D2: MULTIFIGURALSCENES
48 Cup
und Glyptothek2669, fromVulci.
Munich,StaatlicheAntikensammlungen
ARV2818, no. 26; BeazleyAddenda2292; SchettinoNobile 1969, p. 20, no. 18,
pls.21, 22; Koch-Harnack1983,p. 255, no. Ill, fig.75;Shapiro1989,pl.56:A-C;
Gebauer2002, p. 555, no. Zv65, fig. 209; Hermaryand Leguilloux2004, p. 125,
no. 549.
H. 0.098, Diam. 0.232 m (includinghandles,0.303 m).
A: In the center,a boy standsbeforea seatedflutistand sings;to the right,
Eroscrownsa boy.A lyreanda flutecasearein the background.B: Eroscarriesa
leg joint whilewalkingbetweena seatedbeardedmanon the left and a standing
malefigureon the right.Doric column.I: Eroswalkingwith a wreathtowardan
altar.Dipinto:KAAOI.
TelephosPainter,ca. 470 b.c. (Gebauer).
49 Amphora
Agrigento,MuseoArcheologicoRegionaleAG22215.Gebauer2002, p. 554,
no. Zv59.
No dimensionsavailable.
A: Two flyingErotes.The left one holdsauloi,the rightholdsa leg joint. B:
Youthcoveredin himation.
Ca. 480-470 b.c. (Gebauer).
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Black-figure fragmentary cup
Athens, Agora Museum P 1384. Paralipomena100; Gebauer 2002, p. 551,
no. Zv45, fig. 204.
No dimensions available.
Youth with leg joint.
Painter of Nicosia C 975, late 6th century B.C.(Gebauer).

51

Cup fragment
Adria, Museo Civico B84. CVA,Adria 1 [Italy 28], III I, pl. 25 [1273]:1;
Gebauer 2002, p. 559, no. Zv86.
No dimensions available.
On the left, hand holding stick; on the right, arm holding leg joint.
Ca. 470-450 b.c. (Gebauer).
GROUP
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F: UNCERTAIN

Cup

Vatican,Museo Gregoriano Etrusco 17906, from Vulci, excavations of 1837.
Schettino Nobile 1969, pp. 11-12, no. 2, pl. Ill (only sides A and B are illustrated).
Diam. 0.27 m.
A: A seated draped man and a draped youth, both with staffs; women with
basket and spindle, one seated. Tablets and cross suspended; column. B: Draped
man, seated, and draped youths, some with staffs; tablets and bag suspended;
column. I: Bearded old man with staff, woman with flower;leg joint(?) suspended
(non vidi).
Telephos painter, ca. 460 B.C.(Schettino Nobile).
53

Cup
Tarquinia,Museo Archeologico Nazionale RC 1915, from Tarquinia.^/^F2
818, no. 27; BeazleyAddenda2292; Schettino Nobile 1969, p. 14, no. 6, pls. 7, 8;
Gebauer 2002, p. 555, no. Zv64.
H. 0.09, Diam. 0.228 m.
A: Man, youth, and third male figure (another youth?) partially preserved
to the right. Stele with kalos dipinto on it. Leg joint(?), aryballos, sponge, and
strigil in the background. B: Bearded man and youths conversing. Writing tablet
and sponge in the background. Column with kalosdipinto on it. I: Youth holding
unfolded himation in extended hand. Stele behind him.
Telephos Painter, ca. 470 b.c. (Gebauer).
54

Cup

Paris, Musee du Louvre QZZX.ARV1819, no. 42; Paralipomena421; Beazley
Addenda1293; Schettino Nobile 1969, p. 18, no. 14, pls. 16, 17; Gebauer 2002,
p. 554, no. Zv67.
H. 0.102, Diam. 0.215 m (including handles, 0.292 m).
A: Youth offering woman a kalathoswhile another youth watches. Basket
in background; Doric column between woman and youths. B: Seated woman
juggling, two youths watching. Doric column between woman and youths. Leg
joint(?), aryballos, strigil, and sponge in background. I: Seated woman juggling
in front of kalathos.
Telephos Painter, ca. 470-465 b.c. (Gebauer).
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Figure 13. Symposium, meat steaks
on top of table. Attic black-figure
Siana cup, ca. 550 B.C.,Heidelberg
Painter. Taranto, Museo Nazionale
Archeologico 110339. Conte1994,
p. 51, fig. 51. Reproducedby permission,
ItalianMinistry of Culture,Soprintendenza
per i Beni Archeologicidella Puglia

LEG JOINTS AS VISUAL SIGNS OF HONORARY
SACRIFICIAL SHARES
The representation of meat as leg joints in the catalogued vases above reflects a deliberatechoice on the part of the painters.A review of the iconography of black- and red-figure vase paintings indicates that Attic painters
had several other conventions for depicting meat. At least as early as the
middle of the 6th century B.C.,pieces of meat appearon tables laden with
food and placed in front of reclining banqueters. They are rendered as
flat objects with a raised edge painted in red, and they are likely to have
indicated steaks, or perhaps pieces of ribs (Fig. 13).81Around the middle
of the 6th century,black-figure vase painters began to represent the meat
served during feasts as a long strip hanging from the table situated in front
of the reclining banqueters(Fig. 14:a).These stripswere probablyintended
to represent the best meat, which comes from the back of the animal.82It
is probably not accidental that this convention was first used to represent
meat consumption in the mythical-heroic sphere.83The best meat was
most appropriatefor gods and heroes.
This convention of depicting meat as long stripswas transferredto the
world of mortals; it is common in representationsof festive contexts until
approximatelythe second decade of the 5th century B.C.,appearingmostly
81. Feastingwas a favoritesubject
in Corinthianand Attic iconography
of the mid-6th centuryB.C.The motif
of recliningbanquetershad been
introducedto Greece from the Near
East in the beginning of the 6th century.The topic has been extensively
treatedby Dentzer (1982); see also
Schmitt Pantel 1992, esp. pp. 17-31;
Schafer1997. Paintersof Sianacups
often representedchunks of meat atop

the banqueters'loaded tables;see, e.g.,
(1) Taranto,Museo Nazionale Archeologico 4339: ABV52, no. 28; Beazley
Addenda 13; Conte 1994, p. 73, fig. 52
(PainterC); (2) Taranto,Museo Nazionale Archeologico 110339 (here
Fig. 13): Conte 1994, pp. 50-51,
figs. 50, 51 (HeidelbergPainter;with
addedred paint);(3) Marseilles,Musee
Borely 3000:^5^51, no. 3; Schmitt
Pantel 1992, Annex 5; for a good

example,see fig. 15 (PainterC).
82. See the discussionof these cuts
of meat in Ekroth2008a, pp. 266-267,
with referencesto the ancient sources,
e.g.,//. 7.321-322 and Od 14.437-438,
where the back meat is given to the
heroesAjax and Odysseus,respectively.
83. It appearsfirst in depictionsof
feasts of Heraklesand Achilles, as early
as 570/560 b.c; see Wolf 1993, p. 93.
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Figure 14. Symposium scene with
reclining Herakles, strips of meat
hanging from table, and chunks of
meat on top of table. Attic bilingual
amphora, ca. 520-510 b.c, Andokides Painter, (a) Black-figure side;
(b) red-figure side. Munich, Staatliche Antikensammlungen und
Glyptothek2301. Photoscourtesy
StaatlicheAntikensammlungenund
Glyptothek,Munich

on black-figurebut also on red-figurevases.84The conventionwas, therefore,
contemporarywith many of the representationsof leg joints discussed here.
The famous bilingual amphoraby the Andokides Painter in Munich is the
only vase that depicts strips of meat using both black-figure and red-figure
techniques (Fig. 14:a, b).85Additionally, the small pieces next to the strips
of meat that appearon both sides of the vase are probablyrepresentations
of steaks or ribs or other small cuts of meat. Thus, two different kinds of
meat were shown side by side on the table on this amphora. Finally,when
84. A black-figureexampleis a
volute kraterby the Golvol Group,
Taranto,Museo Nazionale Archeologico 20334: ABV195, no. 3; Conte
1994, p. 294, no. 81.37. There are only
a few red-figurerepresentationsof
stripsof meat hanging from tables;see,
e.g., a column kraterby the Pig Painter,
Lipari,Museo Archeologico Eoliano,

from tomb 2073; BernaboBrea,Cavalier,and Spigo 1994, p. 73, figs. 50, 51.
85. Munich, StaatlicheAntikensammlungenund Glyptothek 2301:
ABV255, no. 4;ARV4, no. 9; 1617;
BeazleyAddenda266, no. 149; CVA,
Munich 4 [Germany12], pls. 155-158
[533-536].
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Figure 15. Herakles as a splanchnopt.
Attic black-figure eye cup, ca. 520510 B.C.,Nikosthenes Potter. Paris,
Musee du Louvre F121. CVA,Paris10
[France17], III H e, pl. 106 [741]:4. Reproduced by permission,Musee du Louvre

86. Vasepaintersalso depicted other
animalparts,such as the head, in scenes
of butcheringduring a sacrifice(e.g.,
Fig. 1, above).
87. On identifyingpriestsand
priestesses,see above,n. 41.
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painters wanted to representthe splanchnaor the placing of meat on spits,
they depicted the portions of meat as fleshy and irregular,and sometimes
as long, pieces (Fig. 15).86
Given this range of options for depicting meat, it is clear that the
painters of the vases catalogued above deliberately chose to employ the
image of a leg joint in their scenes. The hoof of the animal, the part that
unequivocallyidentified a leg joint as such visually,is usuallyrepresentedin
detail, while the characteristicsof the fleshy parts vary.In some instances,
the leg joint appears to contain all its bones intact (21; Fig. 7), while in
most cases the joint is rendered as a soft mass more or less in the shape
of an animal leg (7; Fig. 5). In other examples, the painters do not appear
to be interested in accuratelyreproducing the fleshy part of the leg at all.
The cup fragment in Parma (5; Fig. 4) is typical in this regard:the hoof is
rendered schematically but much more accuratelythan the meat, which is
sketched as a thick wavy line; red paint depicts blood, perhaps indicating
that the meat is raw.The emphasis on the hoof shows the painters'interest
in identifying the part of the animal that is depicted.
What, then, might the choice of the leg joint as a visual representation
of meat signify? I suggest that in this corpus of images, leg joints represented honorary or award shares of sacrificial meat, as distinct from the
equal shares that the general public obtained during meat distributions.
The leg joint derived its symbolic value from its significanceas an honorary
share in actual sacrificialpractice. Consequently, a leg joint appearingin a
nonsacrificialscene may symbolize a rewardin kind earnedby an individual .
for active participationor achievement in the festivalsof the city of Athens.
The leg joint would representthe honor and distinction the city bestowed
on its recipient, and it would also allude to participation in civic activities,
where one might obtain an honorary share.
Significantly,the function of leg joints in the vase paintings does not,
for the most part, correspond to the function of leg joints within the sacrificial ritual.In actual practice,leg joints were largely priestly prerogatives
and awards for athletes. The focus of the painters of this corpus of vases,
however, was apparentlynot on priests and their role in the ritual, but on
individuals who participated in the cult in a capacity other than that of a
priest or priestess. Indeed, almost none of the figures in the catalogue who
are associated with a leg joint can be identified as a priest or a priestess
on the basis of other attributes.87On the other hand, it appearsthat some
vases were decorated with images of leg joints given as awardsto athletes,
thus reflecting the actual use of this animal part.
Examination of the epigraphic record demonstrates that, apart from
priests,state officials and distinguished participantsin the sacrificialprocess
received honorary shares in exchange for their service. Various activities
or achievements might earn honorary or award shares, such as participating in processions and other sacrificial functions, holding a public office
of significance, or winning athletic or musical contests. These honorary
shareswere not usually leg joints. Rather,they were multiple shares of the
equal portions distributed to the people at large. But by representingtheir
subjects holding leg joints, the honorary sharepar excellence,vase painters
could visually communicate the honor and distinction that accrued to a
person who received such a share.
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With this interpretation in mind, I turn to the contexts in which the
images of leg joints appear and examine their possible meanings. The
iconography of the vases clearly indicates that painters were interested in
representingleg joints in social contexts. They appear most frequently as
gifts in scenes of social interactionbetween men or men and women (group
A: 1-27). Studies of ancient Greek gift-giving practices and representations leave no doubt that the choice of gift, not to mention its size and
cost, was laden with meaning, and that it furnished information about the
giver as well as the recipient.88The decision to represent the gift as a leg
joint was not accidental;it was deliberate and therefore meaningful, as is
the case with the representation of other gifts, erotic or not. The gift of
an apple, for example, was a common expression of love or desire in Attic
red-figurepainting, and it signified the nature of the relationship between
giver and recipient.89The gift of a hunted animal such as a hare or a fox
denoted the giver s ability as a hunter and his identity as a member of a
group of Athenian youths characterizedby their combative spirit, virility,
and acumen.90What, then, does the leg joint indicate about the person
who bestows it as a gift?
I suggest that in these scenes, the presence of the leg joint, which represents an honoraryportion of sacrificialmeat, is a clue to the status of the
giver of the gift. In other words, the person who is bestowing the leg joint
has previouslyreceivedit, or the honoraryshareit symbolizes,as an awardfor
excellence, or as a rewardfor participatingin a sacrificeor in the life of the
polis more generally.In the gift-giving scenes, the individualwho received
an honorary share is now offering it to another,in an effort to secure that
persons friendship or affection. We might therefore assume that ancient
Athenians perceivedthese images of leg joints as depictions of competitive
gifts offered in the effort to secure someone's friendship or affection. It is
within such a context of gift exchange that we should also understand the
numerousscenes of an Eros holding a leg joint (groupD: 43-49), or elliptical
scenes of single figures holding a leg joint as if offering it to someone (28;
Fig. 8) or as if just having accepted it from someone (16, 17).
In other vase paintings,the leg joint itself was chargedwith significance
and represented honor and distinction (groups B and C: 28-42). These
painted leg joints are not shown in the context of gift exchange; they are
simply held in the hand, or they appear in the background.91In the majority of these scenes, leg joints are depicted in a gymnasium, in a context
associatedwith learning and athletics (30-36, 40, 41). Thus, they probably
representedthe honorarysharethat one might receivefor an achievementin
letters, or in an athletic (30 [Fig. 9], 34-36) or musical competition (31, 32
[Fig. 10], 33, 41 [Fig. 11]). The inscriptions and sources examined earlier
in this article illuminate the role of meat and leg joints in gymnasium life.
Meat is seen in the gymnasium because it is a food appropriatefor athletes
who aspireto physical power, and because victorious athletes or musicians
were rewardedwith meat from sacrifices taking place during festivals or
in the gymnasium itself.92
Many images in this category belong to the end of the 6th and the
beginning of the 5th century (28-33). The most interesting images are

88. Mauss [1990] 2002 remains
the basic anthropologicalstudyon gift
exchangeand reciprocity.See also
Schwartz1967 for a sociologicaland
psychologicalapproachto the topic;
and van Wees 1998, pp. 29-30. On the
meaning of gifts on Attic vases, see
Koch-Harnack1983, esp. p. 26; for
hunted animalsas erotic gifts, see
Schnapp1997, pp. 247-257 (blackfigurevases),318-354 (red-figure
vases);also Barringer2001, p. 89.
89. On the perceivedmagicaland
erotic powersof the apple,a common
eroticgift in Attic red-figurepainting,
see n. 76, above.
90. On the gift as a sign of the
givers identity,see Schnapp1997,
pp. 247-257, esp. pp. 247, 255. Most
scholarsagreethat the hunted animals
also symbolizedthe relationshipof the
pursuerto the pursued.Furthermore,
the symbolismof the animalmight vary
accordingto its species:for example,
the hare,a frequenterotic gift, was
perceivedas a "difficultto catch, highly
sexual,and cunning"animal(Barringer
2001, p. 95, with referencesto the ancient sources).
91. An exceptionto this is 39, where
a largeleg joint hanging in the backgroundbetween a man and a woman
should be interpretedas an eroticgift.
92. See n. 9, above;also pp. 10-11.
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93. On Oltos'spalmetteeye cups
and other cups decoratedin a similar
schemewith a single figureon each
side, see Harnecker1991, pp. 225-227,
nos. 44-56.
94. See pp. 9, 13-14, above.
95. On vase paintingsthat depict
butchering,see n. 39, above;on the
mageiros,the culinaryspecialistnormallychargedwith the sacrificeand
butcheringof the animals,see pp. 5-6,
above.
96. For example,Gebauer(2002,
pp. 485-486) recognizedthat the
woman was performinga service
("indienenderFunktion"),but he did
not indicatewhether he thought that
she might be processingmeat at a
sanctuary.
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those painted by Oltos. His solitary youths carrying leg joints and a lyre
are often represented in association with images of physical and athletic
prowess (e.g., 31-33). For example, a youth carrying a lyre and a leg joint
in the tondo of a cup (32; Fig. 10) is coupled with images of a gigantomachy on the exterior.The lyre and the leg joint allude to an awardwon at a
musical event, while the gigantomachy alludes to the physical and mental
prowess of the gods who defeated the giants. This combination of images
may have functioned as a form of didactic encouragement addressed to
Athenian youth, who might emulate these divine featuresin order to excel
in athletic events, and in life in general.
One of Oltos s palmette eye cups eloquently illustrates the spirit of
excellence of an Athenian warriorand athlete at the end of the 6th century
(30; Fig. 9). The vase is decorated in a minimalist style with a single figure
on each exterior side and the tondo, a decorative scheme the painter often
adopted.93On one side, a youth carrying a leg joint alludes to a victory at
some athletic competition; on the other side, an athlete with an aryballos
alludes to the life of the gymnasium; and on the tondo, a warriorwith a
horse alludes to participation in the Athenian army.The ancient viewer
probablyperceived the youth carryingthe meat as coming from a city festival,where he would have earned the leg joint. The size of the leg suggests
that it belonged to a large animal, most likely "the fat leg of a stout bull, a
rich prize,"according to Xenophanes of Kolophon (Ath. 368f).
A few of the vases listed in the catalogue depict women holding leg
joints (21 [Fig. 7], 22, 24, 25, 38). As discussed above, women received
honorary shares for serving as priestesses and for contributing to the
sacrificialritual in other capacities, for example, as kanephoroi.They probably received equal shares of meat on various occasions in public meat
distributions.94The vase paintings of women holding honorary shares of
meat offer additional evidence that women were recipients of honorary
shares during sacrifices. Most of the vase paintings are scenes of social
interaction, significantly between men and women (21, 22, 24, 25). It is
significant that women are shown not only receiving but also offering leg
joints, symbolizing the honorary shares that they had obtained by participating in polis sacrifices.
Of particularinterestis 42 (Fig. 12), in which a woman in work clothes,
wearing a chiton and a fillet on her hair, appearsto place a piece of meat
on a spit, while a leg joint, painted blood-red to indicate that it is raw,
hangs in the background.Such a representationis unique in vase painting.
Butchering and meat preparationin sanctuarysettings were generallytasks
for men, accordingto both textual and visual sources.95Thus, scholarshave
been hesitant to identify the woman's task as the processing of meat in a
ritual context.96In light of the interpretation offered here, however, along
with the ample literary evidence for women's activities in sanctuaries, I
propose that this may well be how the scene should be read: a woman is
preparingthe meat for roasting,while the honoraryshareshe would receive
for this service is shown in the background.In other words, this image may
display both the honor achieved, symbolized by the leg joint, and the task
that merited the honor, namely, placing the meat on the spit.
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CONCLUSION
I have attempted to recover some of the meanings communicated by the
images of leg joints that appear on a series of Attic vase paintings from
the late 6th and 5th centuries B.C.While leg joints appearin a number of
painted scenes depicting the sacrificialprocess, including the butchering
of slaughtered animals, the vases collected in the catalogue above are distinguished by the fact that they portrayleg joints in nonsacrificialcontexts.
Indeed, many of the vases depict scenes of social interaction in which leg
joints are presented or accepted as gifts.
Proceedingon the assumptionthat the images of leg joints within these
scenes are meaningful visual signs on the basis of their consistent recurrence, I hypothesized that for Athenian painters and their local audiences,
the painted images represented honorary portions of sacrificialmeat. An
examination of the extensive epigraphic recordfrom 5th- and 4th-century
Athens indicates that leg joints had a particular cultural significance as
priestly prerogatives,and that they could thus serve as symbols of honorary portions of meat in general. Furthermore,the thematic associations of
the images of leg joints on Attic vases with scenes of sacrificialbutchering
indicate that they signify sacrificialmeat. Consequently,vase painters used
the image of the leg joint to representhonorary sharesor special awardsof
sacrificialmeat, as distinct from the equal shares of meat that the general
population obtained during meat distributions. Honorary shares were
granted to those who served as priests or priestesses,but also to individuals
who served as city officials, or participated in city festivals, or performed
important tasks in the sacrificialritual. Special awards of sacrificialmeat
were given to individuals who distinguished themselves in athletic or
musical competitions.
Thus, on the evidence of the vase paintings included in the catalogue,
it appearsthat Attic vase painters who depicted leg joints in their scenes
were frequently using the well-known priestly prerogative as a symbol of
honorarysharesof meat accordedto nonpriestly individuals.Paintersintegratedthese symbols into social contexts drawnfrom daily life, frequentlyas
gifts exchanged among lovers, friends, and relatives.Sometimes, however,
the leg joint may accuratelyrepresent the cut of meat awarded to a successful competitor at a festival. More generally,the artistic representation
of an individual with a leg joint highlighted his or her participation in the
festivals of the polis, where he or she could potentially earn an honorary
share of sacrificialmeat. By extension, therefore, these images of leg joints
can be viewed as visual expressions of civic identity.
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